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l OSEPH HALIDA Y was an unusual, complex, and creative man. His 
keyed bugle played an important role in the brass band movement 
both sides of the Atlantic in the early nineteenth century. Despite 

Haliday's universal acknowledgement as the inventor of the keyed bu­
gle, he never profited from his invention, and little information has 
been available on his life and work. Furthermore, the scant information 
in print seems to conflict with family records that have recently come 
to light. 1 For instance, most writers have spelled Haliday's name with 
two l's . However, documents known to have been signed by Haliday 
show only the single l spelling (see fig. I). The emergence of this ma­
terial may create more questions than it answers, but at least it provides 
some insight into the early days of the keyed bugle and reveals aspects 
of the inventor's personality that may have been overlooked or simply 
unknown by earlier writers. 

F. W. Saunders reported that Haliday was born at Carrick-on-Suir, 
Ireland, in 1775.2 Indeed, a family named "Holliday" does appear in 
the census of 1799.3 However, the family records of Harold Haliday 

I. In the course of the research for my Ph.D. dissertation , "The Keyed Bugle : Its 
History, Lilerature, and T echnique" (University of California , San Diego, I 980) , it was 
my good fortun e to learn from AMIS member 'William E. Gribbon that a direct descen­
danl of Haliday had sold him a keyed bugle and was anxious to set the record straight 
regarding his great-great-great-grandfather. A lively correspondence began with Mr. Harold 
Haliday Costain , Haliday's last male descendant. Costain had personal leuers , newspaper 
clippings, and other memorabilia which he gene rous!)' made available to me. This in­
formation was not received in time to be included in my anicle "Keyed Bug le" in Th e 
New Grove Dictiona1y of klusic aud 1Husicians, ed . Stanley Sadie (London: Macmillan , 1980), 
10: 4 1-42. 

2. F. W. Saunders, "O'Donnell Ab(, and the Royal Kent Bugle," The Irish Book Lover 
26 Uanuary/February, 1939): 35- 36. This article was later reprinted in the Irish Sword 5 
(1961-62): 122. Saunders appears to have obtained the information for this article from 
W. H. Grattan Flood , "Joseph Halliday: Inventor or the Royal Kent Bugle," Musical OJ,i11-
io11 42 , no. 500 (May, 1919): 501-2. 

3. Extract of Ce nsus of Carrick-011-Suir, ordered by Major Piu of Dorsetshire Militia 
in 1799, compiled by Patrick Lynch, schoolmaster (original manuscript in the British Li­
brary). For this informa1ion I am grateful to Michael Coady, director of the Carrick-on­
Suir Brass Band , who adds that the house mentioned in this census still stands. "Up to 
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Fll:u1u: I. Si lhouette of Joseph Haliday, with Haliday°s signature in the lower 
right corner. Photograph courtesy of Haro ld Haliday Costain. 
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Costain, the last male descendant of Joseph Haliday, indicate that Hal­
iday was born in Yorkshire, England, the seventh son of a seventh son.4 
In a letter of 1857,5 Haliday wrote that he was then eighty-five years 
old, which would give him an approximate birth date of 1772. A search 
of birth records of the Yorkshire area confirmed that a Joseph Hali day 
(with a set of correctly named parents) was christened in Baildon on 
June 17, 1774.6 Saunders writes that Haliday died in 1846.7 This must 
be in error, however, because Costain has letters in Haliday's hand dated 
as late as 1857. Costain's records further indicate that Joseph Haliday 
lived to be ninety. 8 A rather extensive check of wills and death records 
in Dublin gave no trace of evidence to substantiate an exact date of 
death. 9 Conversations and correspondence with long-time residents of 
Carrick-on-Suir and living relatives of Saunders lead me to the conclu­
sion that Saunders was only distantly related to Joseph Haliday and that 
the records of Costain are more accurate. 

The Halidays moved to Ireland when Joseph was very young. Be­
cause only his infancy was spent in England and because of other family 
ties in Ireland (perhaps the Carrick-on-Suir Halidays mentioned by 
Saunders), Haliday considered himself an Irishman. In addition to his 
activities as a musician arid inventor, Joseph Haliday wrote poetry and 
was passionately involved in the events and politics of his time. Much 
of his poetry reflects proud Irish sentiment. An expression of this na­
tionalism can be seen in the following excerpts from his poem, "The 
Reeler's Look Out": 

Once more, dearest Paddy, I take up my pen, 
My finger was sore but is now well again, 
I send you a list of a blood-sucking set, 

recent times it was known as The Butler Market and, significantly , was a property of the 
Saunders family, descendants of Halidays." However, the first names and ages of this 
family exclude them from being the parents of.Joseph Haliday. (Michael Coady, personal 
letter, October 12, I 979.) 

4. Harold Haliday Costain , Deland, Florida, personal letter, November 26 , 1978. 
5 . .Joseph Haliday, letter to his daughter Emily, June 27 , 1857 (in the collection of H. 

H. Costai n). 
6. Genealogical Records of the Church of Latter Day Saints in San Diego Genealogical 

Library, batch no. PO I I 90 I. 
7. Saunders, "O'Donnell Abu," p. 35. 
8. Costain, personal letter, December 5, 1979. 
9. Checks made at Custom House, the Public Records Office, the Four Courts, the 

Genealogical Office in Dublin Castle, and various graveyards in Dublin and Carrick-on­
Suir all yielded no information. 
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Detractors, deceivers, hell's own precious get, 
From Tyrone to Killarney such could not be met. 

You have read of base Rogers thatjoin'd the two Jack[s] 
To stigmatize Erin with vile Castlebacks; 
That assassin-like traitor was nearly allied 
To the bullet-eyed baker on his mother's side; 
To the annals of nations you could not find worse, 
They came over with Cromwell our country to curse; 
His hatchet-faced mother, a tatting old cheat, 
Is as full of deception as an egg's full of meat; 
There's the poor whinging landlady will now sell h[er] goods, 
Since her sons turned bull-dogs for that tyrant o[']W--. 10 

Another popular verse of a more pastoral nature by Haliday is en­
titled "The Emerald Isle, or Ireland's Sons and Ireland's Scenery." Hal­
iday's most noted musical composition was a band arrangement of 
"O'Donnell Abu," an ancient Irish marching song (it is still used as an 
introductory theme by the Irish radio). According to Saunders, Haliday 
wrote "O'Donnell Abu" in 1803 with words by J. W. McCann. 11 The 
title of the piece refers to Red Hugh O'Donnell, an Ulster chieftain who 
participated in the Nine Years' War against Elizabethan forces. After 
the Battle of Kinsale in 1601, O'Donnell fled to Spain, where he was 
poisoned by an English spy who had pursued him. "Abu" is roughly 
the Gaelic equivalent of the English "hurrah." The rebel or nationalistic 
sentiments of the title do not reflect the political complexion of a per­
son who considered himself an Englishman. It is possible that the title 
and words were added later, but in the matter of the attribution of the 
music to Joseph Haliday, most Irish musicians are inclined to trust tra­
dition. 12 Unfortunately, none of the original manuscripts or printed 
editions of Haliday's other compositions seem to have survived. 

Many of Haliday's writings, including his newspaper articles, ap­
peared under his nom de plume, "I. 0. U." He wrote about music as 
well as political matters, and a booklet entitled Secrets Worth Knowing.for 
Keeping a Music Shop, a musical lampoon on the times, is attributed to 
him. It was dedicated to the music sellers of Ireland and sold for six­
pence. 13 Haliday was outraged at the conduct of some musicians and 

10. Undated newspaper clipping in the collection of H. H. Costain. The right margin 
is cut, and some of the letters at the ends of the lines are missing. 

11. Saunders, "O'Donnell Abu," p. 85. 
12. Coady, personal letter, October 12, 1979. 
13. lfoseph Halidayl, Seaets Worth Knowing or Rules for Keeping a Music Shop (Dublin: 
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theatre people and was particularly annoyed with those who changed 
their names to avoid paying their debts. One complaint, published in 
a newspaper, was directed toward a Mr. O'Shaughnessy, whom Haliday 
refers to elsewhere as "Mr. Schockingsocking." 14 

Dear Paddy, 
Can you inform me why so many Fiddlers, Managers and Play-actors as­

sume fictitious names, as altho' they are no longer vagabonds by an act of 
parliament? . . . If he is sued under any one name he may plead a misno­
mer, and thereby elude both law and justice, without making any charge of 
fraudulent intent. I remember O'Shaughnessy, of the orchestre [sic], Theatre 
Royal, when summoned one time to the Court of Conscience, solemnly de­
claring his name was Levi (or Levey), as if ashamed of his real father, honest 
Dick Shaughnessy. . . . 

Let this be a caution then to managers, fiddlers, &c., always to appear in 
their true colours, and be what they seem, or if they do not, may they, in 
the words of Iago, Seem what they are. 15 

Richard Michael Levey (whose real name was O'Shaughnessy) later be­
came the conductor of the Theatre Royal Orchestra in Dublin. He held 
that post for sixty years. Levey apparently did not hold a grudge about 
the incident, since toward the end of his career, he recalled Haliday as 
a "versatile genius, but of excitable character." 16 

It is not known if Haliday made the first keyed bugle by himself or 
with the aid of a local craftsman. In any case, his position as a director 
of the Cavan Militia band gave him a ready vehicle to test his new in­
strument. Although Haliday was a militia band director, this was basi­
cally a civilian position. Military bands were often supported by the troops 
or music-loving officers, and their instrumentation varied from regi­
ment to regiment. Haliday's band may have had a flute, a clarinet, a 
few bugles, some natural horns, a bassoon, a serpent, and drums. If he 
had had less than this typical instrumentation, his need for a chromatic 
keyed bugle would have been even greater. The novelty of a new chro­
matic soprano brass instrument must have created quite a sensation. 
The Dublin Hibernia Magazine described his keyed bugle in optimistic 
words: 

John Scott, I 8 I 7). Although no author's name appears on this work, there can be little 
doubt that it was written by Haliday because of references made in it, Costain's claim 
that it was written by Haliday, and Haliday's own hand-written notes in the margins of 
the copy I worked from. 

14. Costain, personal letter, November 26 , 1978, p. 2. 
15. Undated newspaper clipping in the collection of H. H. Costain. 
I 6. Saunders, "O'Donnell Abu," pp. 85-86. 
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It is capable of producing two perfect octaves in regular succession of semi­
tones so that any professor with moderate practice may perform the most 
chromatic passage, the most delicate air or the most rapid country dance. 17 

Haliday's patent is dated May 5, 1810, and is British patent number 
3334 of that year. A facsimile of the patent is shown here in figs . 2-4. 
Several questions arise regarding this document. Apparently patent laws 
were not strongly enforced in the early nineteenth century, especially 
in frontier areas such as Ireland. The patent office in London was the 
only place that one could legally secure a patent. Haliday's name is spelled 
with two l's. Many instruments made in England and Ireland at this 
time by makers like Holies, Logier, and Pace duplicate this misspelling. 
It seems unlikely that Haliday would change the spelling of his name, 
especially after showing outrage publicly for others who made altera­
tions in their own names. Perhaps the presentation of the patent ma­
terial was made by a lawyer, instead of a personal appearance by Hal­
iday in front of the King and his Chancery on June 25, 1810, as the 
document describes. Perhaps the lawyer misspelled the name. It must 
also be pointed out that this document is an 1856 reprint of the orig­
inal, and the spelling of Haliday's name may have been changed at the 
time of the reprinting. 

It has been previously assumed that Haliday himself dedicated the 
keyed bugle to the Duke of Kent. The Duke of Kent, the fourth son 
of George III and father of Queen Victoria, was the head of British 
regimental forces. He was a severe disciplinarian and not known for 
his kindness to the Irish. In light of Haliday's political posture, it seems 
highly unlikely that he would have dedicated his invention to the Duke 
of Kent. The absence of a dedication on the patent suggests that it was 
made after the patent was filed. 

It may have been about this time that Haliday published a work en­
titled The Bugle Horn.18 Since no copy of this book has been located, it 
is not known if it was a method book for the new instrument or a col­
lection for the natural bugle, as the title may suggest. 

One of Haliday's first keyed bugle pupils was Thomas Lindsay Will­
man , the noted clarinetist who was later principal clarinet in many Lon­
don orchestras. At a concert given for Willman's benefit in Dublin on 
May 39, 1811, the beneficiaire was announced as playing a concerto on 

17. Hibemia Magazine, October IO, 1810, as quoted by Margaret Ila Hogan in Anglo­
Irish Music, 1780-/830 (Cork: Cork University Press, 1966), p. 246. 

18. Flood, "Joseph Halliday," pp. 501-2. 
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A.D. 1810 ..... . . N° 33:34. 

Bugle Horns. 

HALI.I UAY'S SPEC! Fl CATION. 

TO ALL 'fO WHOM THESE PRESENTS SHALL COME, l, J osePn 
IIALLIUAY, Maswr of 11,o Bawl liclonging lo tho Cuvan fl cg imcut of .lll il itio, 
now qunrtcrcd in Dublin, sc1hl grocting. 

WHEREAS llis must E.xccJlcut Mnj L•sty Kiug George the Tl1ir1l di1I, hy 
C. Ilis Letters Patent under tl10 Grcnt Sent or tha t pnrt of Jl i" l,;11 it<:cl 1'.ing,lum 

of Grcnt nriloin nod I rclnnd cnllcd Engla111l, l,cnri11g cl nto :,t. \\'cst 111i1L"l lcr, 
tho Fifth day of J\[ay, in tho fiftieth ycnr of Jlis reign, gil'O a11<l g rant 111110 

mo, tl10 snid J oseph Ilnllidny, my cXors, n1liiiors, mul nssie,"1lS, llis cspctial 
licence, full power, 511!0 pri \'ilcgo nwl nuthority, thnt I , tho saitl J oseph 

1 O Ilnlliday, my oiors, nfl ii iors, and ns.~ign.~, shnnld nnd lnwfully m ight, during 

tho term of years therein mcut iooCi l, use, exercise, n111l rnn,I, within Englnrnl , 

" 1nlcs, nnd tho Town of Dcrwick-upon-Tweo<I, my Invention of "C1:au .i • 

IKPI.Ol'EMEll'Tl!I ll TB i: :Mus1ut IKSTllUKEHT CALLED THE BuoL& HoJUl ;'' in wl1ic h 

sai<l Letters Pntcot there is cont=tiucl.l n pro\·iso, ol1ligi11g me, tho ::.a i,I J osc• ph 

16 H nlli<lny, Ly nn ins trument in wriling u111lcr my hand nn1l seal, lo cause a 

particular dci,cription of the nnturo of my saitl I m·C" 11tion, nwl in wl1 ut manner 

tho snmo is tu 00 pc rformetl, to be iurullctl in llis M:tit>.~ty's ll iglt Court 

of Chnnrcry within two cnll'ntlnr mouths nrtcr the ,late of tho sni,1 rt-ci to<l 
Lottors Potent., n.s in on,1 Ly tho smuo, rclntiou l,ciug thereunto bod, mny 

20 more fully and nt largo nppcor. 

F1c ;u 1u: 2. Haliday's patent. Phowgraph counesy of Scientific Library, United 
States Patent Office. 
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2 A.D. 1810.-N• 333-1. 

lfullid«y·, lmpro11cmtnt, in the M11,irol .l,i,tr11mn1t ca/ltd t/,e JJ11gl• I {0 1•,1 . 

NOW KNOW YE, that in complionoo with the snid proviso, T, tho sni,I 

Joseph IlolliJay, do hereby dcclnro that my lltliu Jm·ootion is described and 

osccrtnined as follows, namely:-

The former or only scale ever hitherto known on the bugle horn, until my 

lm·onlion1 contaiucd but fiyo tonos; ,·U. 5 

J r r r H 
C 0 C B 0 

11! y improvements on that io.,trumoot are five keys to be used by tho per­

former accorJing to tho annexed scolo, which, with its five original notes, 

rcn,ler it capable of producing twonty-fi,·o soperoto tones in regular progrossiou. 

Io witne.ss whereof, I, tho aaid Jooopb Halliday, have hereunto set my 

band nod seal, this Twenty-fifth day of J uoo, Ono thousand eight I 0 

hundrod ond ton. 

JOSEPII IlALl.lDAY, (t.s.) 
Master of the Bond of the Conn Militia. 

AND BE IT REMEIIBERED, that on tho Twenty-fifth day of ,Tune, in 

]; tho year of our I.on! 1810, tho aforesaid J oseph Halli,lny came before our 15 

J &aid I.orJ tho King in His Cbo.noory, and acknowledi;c<l tho Spoeificotion 

::f aforesaid, nnd all and every thing therein contained and specified, in form 

~ above written. Ami also tho Specification aforesaid was stnmpt occording to 

;::: the tenor of tho Stntuto mndc for that purp<>IO. 

Jnrolled tho Fifth Jay of July, in tho year of our Lord One tJ,ou.sand 20 

eight hundred and ten. 

LONDON: 
l'ri 11h'11 l1y G1:0um: EDWA IW 1-; nn: nn,1 ,r1t1,l A.)l SroTTI SW0ODt; 

l'riulcra to t!ic Qul-eu's tno:s~ ExccUcnt Afajl•sty. 18 .'.iG. 

Fll ;t ·Rt·: :1. Halicl ,n .. s pa te 111. rn 11 t i11uecl. Pho togra ph co11r1es1· ol' Scie11tili r Li­

brary. Unit ed Stat es Pat ent Ol'li ce. 



A.. D. 1610 ....... I .P.3.IU, 
11,\IJ,ltl.U"a ra.,r,r,n;.., 

FIG URE 4. Haliday's patent, continued. Photograph courtesy of Scientific Li­
brary, United States Patent Office. 
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THEATRE .ROYAL. 

MR. HALIDAY'S 
BENEFIT. 

FIGURE 5. A ticket to a gala benefit concert given for Joseph Haliday at the 
Theatre Royal in Dublin. T he initials "J. H." are written in the lower left cor­
ner; at the lower riglu are the remains of a wax seal with Haliday's sta1np. 
Photograph courtesy of Harold Haliday Costain. 

"the improved patent Kent bugle horn." This performance was so ap­
preciated that Willman repeated it for James Barton's benefit at the 
Dublin Theatre Royal on June 14.19 A ticket for a similar benefit con­
cert for Haliday is shown in fig. 5. 

In 1812 a regiment of the Cavan Militia moved to Wexford, and Hal­
iday's band went along. The band played at the "Green Walks," a fash­
ionable resort in Wexford, and they became a favorite topic of con­
versation in social circles there. During this time, Haliday courted and 
married a Miss Margaret Philpot of County Wicklow. "Subsequently, 
they had a large family, Eliza, Maria, Lucy, Ellen, Sally, Sarah, Emily, 
William George, and Joseph A. Haliday; several of the other children 
died during these years, a total of 13."20 Both boys played the violin, 
and Joseph A. performed in a white silk suit for the royal family in 

19. Ibid. , p. 501. 
20. Costain, personal letter, December 5, 1979. 
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Dublin when he was seven years old. 21 Besides instructing his own chil­
dren, Haliday was an early teacher (from 1813 to 1815) of another child, 
Michael William Balfe, who was later to embark on a successful career 
as a composer in London and Paris. Balfe's father was a dancing in­
structor in Wexford and was a friend of Haliday. For Saint Patrick's 
Day in 1815, Balfe composed a "Polacca," which Haliday played with 
his band, and which was pronounced an extraordinary effort for a child 
of seven. 

R. Morley-Pegge states in his article on the keyed bugle in Grove's 

Dictionary (5th ed .) that Haliday "is believed to have disposed at once 
of the patent rights to the Dublin maker Matthew Pace for £50."22 Hal­
iday may already have been thinking of improvements, such as the ad­
dition of the sixth key, which would make his first patent obsolete, or 
he may not have been prepared to handle business matters or increas­
ing orders while he was stationed in Wexford . Still another possibility, 
suggested by H'!liday himself, is simply that he was cheated by his law­
yer, Robert Tilly. Pace is listed as an instrument maker at 23 Henry 
Street in Dublin from 1798 to 1813, and at 26 Henry Street from 1814 
to 1815. In 1816 Pace moved his firm, which now had become Matthew 
Pace and Sons, to London. 2

'
3 

In 1816 the growing Haliday family left Wexford to move back to 

Dublin. Haliday's invention was being jeopardized by Tilly, John Ber­
nard Logier (see below), and a number of instrument makers who were 
making keyed bugles without permission. It may be significant that Pace 
decided to make this move to London in the same year that Haliday 
returned to Dublin. 

It was about this same time that the controversial musical figure John 
Bernard Logier wrote his Introduction to the Art of Playing on the Royal 
Kent Bugle. The first edition of this work is dated 1813.24 It is cited in 
contemporary accounts as being the first and best method for the keyed 

2 1. Costain, personal letter, November 26, 1978. 
22. R. Morley-Pegge, "Keyed Bugle," Grove's Diction,11)' of Music and 1v/11sicia11s, 5th ed. 

(New York: St. Martin's Press, Inc., I 959), 4: 733. 
23. Lyndesay G. Langwill, An Index of M11sical Wind lnslru111ent Maken, 5th ed. (Edin­

burgh: Lindsay & Co., Ltd., 1977), p. 131. 
24. John Bernard Logier, Logier's ln trod11ction to the Art of Playing on the Royal Kent Bugle, 

!/111s/mted with AjJ/Jrojiriate Exa111ples of Fingering, Also General R11les Jo,· Acquiring a Good 
Embonchure, lo Which are Prefixed Forty-two Lessons in Various Keys, Calculated to Facilitate the 
fm/Jrovement of the Puj1il on This Curious and Delightful Instrument (Dublin: Logier's Music 
Saloo;,, 1813). I have not seen this edition; all references to this book in the present art icle 
are to the 1823 edition (see n. 25). 
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bugle. A later edition, revised to incorporate the new nine-keyed bugle, 
was issued in 1823.25 In Logier's book we find the first documented 
reference to the Duke of Kent in connection with the keyed bugle. The 
dedication, dated November 25, 1813, reads: "THE FOLLOWING LITTLE 

TREATISE IS WITH VERY PROFOUND RESPECT AND VENERATION, MOST 

HUMBLY DEDICATED TO HIS ROYAL HIGHNESS. THE DUKE OF KENT BY THE 

AUTHOR." Logier was the teacher of Richard Willis, who came to the 
United States early in 1816 and began giving concerts on the keyed 
bugle and flageolet. Willis was also the first director of the Military 
Academy Band at West Point. 

Haliday was outraged to find that his patent had been abused and 
that the so-called Royal Kent Bugle was being produced by unauthor­
ized makers. Logier claimed in the preface to his method book, for 
example, to have the "sole advantage of the Patent, by a transfer of it 
and all its privileges, from the Patentees, which confirms that Manu­
facture of the Instrument to him exclusively."26 Logier also mentioned 
his brother-in-law, Thomas Lindsay Willman, as an "incomparable Per­
former" on the keyed bugle.27 The publication of the method and the 
claim of exclusive rights was to promote the sale of the keyed bugles 
that Logier had in his music store. Acording to Lyndesay Langwill, it 
is not likely that Logier actually constructed keyed bugles.28 He was also 
the leader of the Kilkenny Militia Band and depended on the sale of 
instruments to the military. Logier was the inventor of the "Royal Chi­
roplast," a device designed to strengthen the fingers for piano playing. 
He developed a teaching method in which twelve or more pupils would 
perform etudes and studies as a group. Both the chiroplast and the 
teaching method were controversial, and Haliday attempted to discredit 
Logier, his method, his invention, and his business practices in a book­
let of sixty-four pages entitled Strictures on Mr. Logier's Pamphlets, Entitled 
Syllabuses of the Examination of His Pupils on His System of Musical Edu­
cation, with Obsernations Showing the Inefficacy of the System When Applied 
to Practice. 29 Haliday tells his side of the controversy over the patent 
rights to the keyed bugle in a footnote to the word bugle in the text: 

25. London: Clementi & Co. A third edition was published in London by R. Cocks, 
ca. 1838. 

26. Logier, flltroduclion (1823), p. 5. 
27. Ibid. 
28. Langwill, Index, p. I 08. 
29. Joseph Haliday, Strictures . .. (Dublin: no publisher given, 1817); 2d ed. (Dublin: 

Probono Publico, 1818). 
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I do not mean the Kent Bugle; the credit of that invention, with all the 
additional improvements, was reserved for an Irishman, (a Mr. Haliday), al­
though a foreigner, in the person of Mr. Logier, attempted to monopolize 
the profits of it; and stated, in circular-letters, and advertisements, that he 
had purchased the exclusive privilege of manufacture and sale, from the Pa­
tentee (Robert Tilly, Attorney at Law) , and cautioned the public against deal­
ing with any but himself; while the real fact was, that though the inventor's 
name, and the words "Royal Patent" were both forged on this new improve­
ment Instrument; no Patent ever existed for it, or any exclusive privilege 
whatsoever, (at least to Mr. Logier)-nor did the inventor ever receive a shill­
ing by it , though Mr. Logier made his fortune-The Patent, (which was for 
the original improvements only) never extended to Ireland;-it was , I un­
derstand, transferred by the Inventor to Mr. Tilly who might be the sole 
manufacturer for England ; but, superseded by his subsequent improve­
ments, which Mr. Logier, siezed with avidity, without either his authority or 
privilege, although chosen by him as an arbitrator [sic] in a case of piracy, 
to determine their value, which was estimated at 300 guineas by Mr. Logier 
himself, in presence of several witnesses. Mr. Logier might have bargained 
about the Patent for England, (which was all the privilege Mr. Tilly could 
give him) by the way of giving a colour to the transaction , yet he never made 
an instrument according to the plan, or specification of it; but on the con­
trary, used all the latest and best Improvements of the Inventor (for which 
no remuneration was ever given him by any person), and even went so far 
as to exclude him from the benefit of his own inventions in his native country 
to which no Patent extended ;-yet, although Mr. Logier's success has been 
so much owing to the efforts of unrewarded genius, I never could learn that 
he ever showed the smallest gratitude to the sufferer, who (notwithstanding 
his having been a devoted victim to the artifices of greedy speculators , and 
thousands receiving bread through the source of his ingenuity, without even 
knowing to whom they were indebted) never so much as obtruded his name 
on the public notice, conceiving a puffer, the most despicable of all char­
acters . 

"Full many a flower is born to blush unseen."30 

There is not much evidence of Haliday's musical activities after 1817. 
He may have grown tired of performing and of battling with Logier. 
According to his family records, he opened a large "Musical Empor­
ium" in Dublin.3 1 In 1824 he was living at 6 Gt. Longford Street, Dub-

30. Haliday, Strictures , pp. 24-25. The "Improvements" Haliday mentions here may 
well refer to the open-standing key closest to the bell of the instrument as well as a sev­
enth key on the bend of the instrument that produces e' flat , in the first octave of the 
instrument. We know from actual instruments that these improvements were added long 
before they were documented in J ean Hilaire Aste's French patents of 1821 and 1822, 
which introduce the ophicleide and quinticlave (alto ophicleide) as lower members of the 
keyed bugle family. 

31. Costain , personal letter, December 5, 1979. 
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lin.32 The Dublin Register of October 22, 1839, mentions that Joseph 
Haliday "attended an affair with his second daughter, Maria" and gives 
his address as 33 Mabbott Street.33 The following addresses are taken 
from Haliday's letters to his children, many of whom had moved to 

America: 

1846 55 New St. , Dublin 
1849 1 Rosemont, 18 New St., Dublin 
1850 (June 7) 68 New St., Dublin 
1851 (June 22) 22 Grange Gorman, Upper, Dublin 
1857 c/o Mr. Dill, 28 Grange Gorman, Upper, Dublin' '' 

In his last letter to his daughter Emily, Haliday wrote: "But humble 
as my fare is, I cannot calculate on the long enjoyment of it. My breath­
ing is so bad, that this may be my last letter."35 Also, in this letter, Hal­
iday included a poem that may serve as a fitting epitaph. 

Once more the drooping bard invokes the muse; 
A last attempt the reader will excuse. 
0 could he only realize his wishes, 
His broken fragments would be "loaves and fishes," 
But dregs instead must now fill up the page, 
(The cares of life , infirmity and age). 
Then censure not; but be indulgent rather 
and blend the whole, the good and bad together, 
Nor judge them then according to the latter, 
But let the bad be cancell'd by the better. 
So shall the coming theme be his delight 
His meditation morning, noon and night 
Until his day of pilgrimage be past 
His Alpha and Omega, first and last.36 

In conclusion , it would now appear that Joseph Haliday was unlucky 
in business as well as politics. For better or worse, Logier and the law­
yer, Tilly, must have played a large role in marketing the keyed bugle, 
not only by dedicating a method book to the Duke of Kent but by "ar­
ranging" for more makers to supply military bands with the instru-

32. Hogan, A11glo-fosl, Music , p. 203. 
33. Cosiain, personal le1ter, November 26, 1978. 
34. Ibid. 
35. Haliday, le1ter to daughter Emily, June 27, 1857. 
36. Ibid. 
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men ts . Later, several fine English performers, such as John Distin, John 
Hyde, and Thomas Harper (to mention only a few), cleared the way 
for the keyed bugle's wide popularity in England, the Continent, and 
America. 
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