
T R E V O R H E R B E R T A N D A R N O L D M Y E R S 

Instruments of the 
Cyfarthfa Band 

T H E B A N D 

CY F A R T H F A C a s t l e , one m i l e to the n o r t h o f M e r t h y r T y d f i l i n 
Sou th W a l e s , w a s bui l t i n the 1820s. I t w a s the h o m e o f the 

C r a w s h a y f a m i l y , o w n e r s o f the nea rby C y f a r t h f a i r o n w o r k s . W h e n the 
t h i r t y - t w o yea r o l d W i l l i a m C r a w s h a y I I c o m m i s s i o n e d the b u i l d i n g o f 
the house , it was regarded as a vast ex t r avagance . I t is in the G o t h i c style 
and cons t ruc ted o f l imes tone , w i t h f i f teen tower s , s e v e n t y - t w o rooms , 
bat t lements and ex tens ive gardens. I n 1889 the C r a w s h a y s left 
C y f a r t h f a . T h e b u i l d i n g w a s u n o c c u p i e d and d o r m a n t u n t i l 1909 w h e n 
the f a m i l y sold it to M e r t h y r T y d f i l C o r p o r a t i o n for £ 1 8 , 0 0 0 , t w e l v e 
thousand pounds less than it had cost to b u i l d i t . ' T h e grounds are n o w 
pub l i c pleasure gardens, the house is n o w used as a s choo l , but seve ra l ot 
the pr inc ipa l enter ta ining rooms are used as the C y f i i r t h f a Cas t l e 
M u s e u m . 

T h e focus o f the M u s e u m is, na tu r a l l y , the C r a w s h a y f a m i l y but the 
scope has b roadened so that it n o w con ta ins objects and e p h e m e r a that 
have been acqu i red d u r i n g the t w e n t i e t h c e n t u r y . I t conta ins an 
impress ive co l l ec t ion o f m u s i c a l i n s t rumen t s , m a i n l y w e s t e r n and 
domina ted b y those w h i c h w e r e used i n the C y f a r t h f a B a n d i n the 
second h a l f o f the 19th c e n t u r y . S e v e r a l ins t ruments are easi ly 
ident i f iable as o r i g i n a l band ins t ruments b y engrav ings on t l ie b e l l , 
e i ther ' W . T . C r a w s h a y , E s q . ' o r ' C Y F A R T H F A B A N D ' , or bo th . O t h e r s 
are less easi ly iden t i t l ab le . S o m e ins t rumen t s , tor e x a m p l e , are ot a 
per iod and type that suggests that they w e r e used in the B a n d but they 
are not insc r ibed and cannot be i den t i f i ed i n p r i m a r y pho tograph ic 
sources for the B a n d . 

F i v e photographic sources s u r v i v e : 
1. A photograph s h o w i n g the B a n d p e r f o r m i n g at T e n b y in the 1870s. 
T h i s photograph y ie lds l i t t le i n t o r m a t i o n about the ins t ruments . 

2. A photograph p robab ly taken b y M r . R o b e r t C r a w s h a y b e t w e e n 
1850 and 1860. T h i s shows a band o f t w e n t y - o n e p layers ; three k e y e d 
bugles, four cornets , t w o tenor horns , four t rombones , one e u p h o n i u m , 
one o p h i c l e i d e , t w o v a l v e d basses, t w o u n i d e n t i f i e d brass ins t ruments , 
side d r u m and bass d rums . 



3. T h e B a n d s tandnig in square t o rn i a t i on in 1 8 7 1 . T h i s is a de ta i l f rom 
a m u c h larger p ic tu re t aken at the w e d d i n g o f H e n r i e t t a L o i n s e 
C ' r a w s h a y to C'apt. W . C ' . R a l s t o n . 

4. A f o r m a l photograph o f the B a n d t aken outside the house. N o t 
dated but p r o b a b l y late 18')0s. T h i s shows a band o f t w e n t y - f o u r 
p l aye r s . A s w e l l as f ive corne ts a pistons and three t r ombones , there 
are th i r teen r o t a r y - v a l v e d ins t ruments , each w i t h four v a l v e s . T h e 
t w o rtugelliorns, and at least t w o of the cornets , are c r o o k e d in to A b 
(or 1%). 

5. F l . I . A fo rma l pho tograph o f the B a n d t aken on the steps o f the 
house, dated I9().S. T h i s m a y be the latest p ic tu re o f the B a n d . I t is a lmost 
c e r t a in ly the last p ic tu re in w h i c h thei r l o n g - s e r v i n g conduc to r , G e o r g e 
L i v e s e y , appears. T h i s shows j i band of t w e n t y p layers . A s w e l l as four 
cornets a pistons and three, f rombones , there are e l e v e n r o t a r y - v a l v e d 
ins t ruments , each w i t h tour v a l v e s . T h e t w o flugelhorns, and at least 
three of the cornets , , are c r o o k e d in to A l i (or D'h) . 

T h e C^ytarthta B a n d w a s one ot the greatest o f the n ine teen th c e n t u r y 
and p l ayed as v i t a l a ro le as any in the e v o l u t i o n o f brass bands i n B r i t a i n 
as a major v i r tuoso genre . A l t h o u g h by the 1890s brass bands i n B r i t a i n 
w e r e c o n f o r m i n g to b r o a d l y s i m i l a r l ines o f d e v e l o p m e n t , the o r ig ins o f 
i n d i v i d u a l bands i n the m i d d l e o f the c e n t u r y do not fit nea t ly in to a 
genera l pat tern . S o m e rose f rom the ember s o f a l l -bu t -de func t v i l l age 
a n d ' c h u r c h bands; some w e r e f o r m e d by subscr ip t ions , e i ther on the 
v o l i t i o n o f w o r k i n g people or , m o r e r a r e l y , b y the encou ragemen t o f 
m u n i c i p a l au thor i t i es ; o thers w e r e the subject o f the patronage o f 
i ndus t r i a l en t r ep reneurs . T h e C y f a r t h f a B a n d is an e x a m p l e of a 
d i f fe ren t ca tegory . I t was a p r iva te band , f o r m e d , c o n t r o l l e d and 
sustained b y R o b e r t T h o m p s o n C r a w s h a y , son o f W i l l i a m C r a w s h a y I I . 
A l t h o u g h it ea rned its r epu ta t ion in a m o r e p u b l i c a.rena, C r a w s h a y 
n e v e r regardet l it , or a l l o w e d it to be r ega rded , as a n y t h i n g o ther than 
his o w n personal p rope r ty . 

I t is gene ra l ly unders tood that the B a n d w a s founded in 1844.^ I n fact, 
it was founded ea r l i e r , p robab ly in 1840. R o b e r t C r a w s h a y w a s a p l aye r 
h imse l f , a l though it is not k n o w n w h a t i n s t rumen t he p l a y e d or i i o w 
compe ten t he was . A n i n v o i c e dated 21 M a r c h 1840 for ' 3 e ight K e y ' d 
B u g l e s w i t h t u n i n g s l i d e s ' ' f rom C h a r l e s Pace suggests that he w a s 
a l ready es tab l i sh ing the B a n d . T h e C y f a r t h f a Papers deposi ted at the 
N a t i o n a l L i b r a r y ot W a l e s , A b e r y s t w y t h , do not con ta in let ter books or 
ser ia l documen t s tor the 1840s and 185()s but la ter letter books and odd 
pieces o f ea r l i e r co r re spondence suggest that C r a w s h a y a d m i n i s t e r e d 
the B a n d h i m s e l f t h rough his persona l secre ta ry , W i l l i a m J o n e s . S o m e 
letters s h o w co r re spondence w i t h suppl ie rs and manufac tu re r s : 
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Jaiii iary 12, 1800 . , 
H . Dis t i l l , Leicester Sq. 

I send you today a box containing a Coiitra-Hass Instrument o f your make 
wii ich I w i l l thank you to repair and return as soon as you possibly c.ui. 

Robert Crawshay 
pp. Wi l l i am [ones'' 

February 24, IHf.O V . , -
Henry Dis t in , Leicester Sq. , London 

1 had quite overlooked yours o f the L3 January. 1 now send you Post Cf f i ce 
order for 20/6 — vizt. 16/- for repairing the instrument and 4/6 for the carriage 
which you paid. 1 shall be obliged for a receipt. 

Robert Crawshay 
pp. W i l l i a m [ones' 

— Others i l lustrate the j e a l o u s y w i t h w h i c h he regarded the band : 

September 25, 186(1 
Dav id Jones, Britten Ferry /.«iV/ 

I was very much surprised to iiear that my liand was gomg to play .it your 
concert and that such was announced in the large Hills posted about the town; 1 
cannot imagine why such an announcement should have been made without 
first o f all obtaining my permission. 1 have received your letter on the subject 
but 1 do not acknowledge the excuse sufficient tor such a libertv and 1 should 
certainly object to the Band playing at Neath i f it was not tor your sake you 
having always paid the greatest attention to my message or enquiry sent by me 
to you. I accord you personally permission tor the Band to attend the concert 
this night and trust to you sending them back this night as promised in your 
letter i f they should be kept over tonight 1 must charge /^2() to pay 
expenses. 

Robert Crawshay* 

Crawshay engaged the best p l aye r s . I t appears that he e m p l o y e d 

m a n y fine p layers w h o w e r e a t t racted b y the o t ter ot w o r k at the 

foundry . A l s o , in add i t ion to the m u s i c a l d i r ec to r , he e m p l o y e d some 

profess ional p layers . T h e t rombon i s t , C . C . B a w d e n , w a s also a 

competen t ce l l i s t and v i o l i n i s t and c o n d u c t o r o f the C y t a r t b t a S t r i n g 

B a n d . W i l l i a m E n g l a n d , the son o f J o h n E n g l a n d , w a s one ot a dynas ty 

o f Y o r k s h i r e mus ic ians w h o e m i g r a t e d to M e r t h y r f r o m B r a d f o r d . H e 

p l ayed soprano w i t h the B a n d but had a na t iona l r epu ta t ion as an 

orches t ra l corne t p l aye r . T h e most ce leb ra ted p l aye r w a s the 

ophic le id i s t S a m u e l H u g h e s . H u g h e s w a s b o r n in S ta f fordsh i re and 

p robab ly came to M e r t h y r i n 1858. A let ter f r o m C r a w s b a y to a 



M r . J o i i a t l i a n G r e y , dated A p r i l 12, 1858, pe r t a in ing to an engagement 
for the B a n d at the B a t h and W e s t o f E n g l a n d S h o w , states: 
'Expeet 1 shall by that time have procured the aid ot the Itinioiis 'Ophecle id ' 
player 'Hughes ' so he w i l l be a great addition on tiiat occasion 
O t h e r o p h i c l e i d e p layers i n the B a n d w e r e h i g h l y respected , i n the 
185()s the solo o p h i c l e i d e w a s a M r . C o l e m a n , w h o e m i g r a t e d to 
A m e r i c a . J o h n W a l k e r , a Y o r k s h i r e m a n w h o had p r e v i o u s l y been 
engaged i n t r a v e l l i n g s h o w s , succeeded H u g h e s as p r i n c i p a l o p i i i c l e i d e , 
but b y 186(1 he w a s p l a y i n g e u p h o n i u m . H e ce r t a in ly possessed one 
w h i c h he w o n in the 1860 C r y s t a l Pa lace compet i t ion ." 

S a m H u g h e s must have been h i g h l y pa id b y C r a w s b a y . It is doub t fu l , 
t hough , i f the rest o f the B a n d w e r e pa id as m u c h o r e v e n pa id at a l l . I t is 
m o r e l i k e l y that the p layers w e r e g i v e n j o b s in the f o u n d r y and 
reasonable cond i t i ons tor l i v ing . ' ' T h e conduc to r , CSeorge L i v e s e y , w a s 
pa id 0 per m o n t h i n ar rears w i t h occas iona l add i t iona l paymen t s ot 
Q .5.0.'*' H e and o ther p layers w e r e also pa id expenses . B u t the s i tua t ion 
r ega rd ing the purchase and repa i r o f ins t ruments is cons ide rab ly less 
c lear . T h e r e are occas iona l paymen t s to manufac tu re r s and suppl ie rs 
th roughou t the p e r i o d , some tor ' D r u m s h e a d s ' , and o n A u g u s t 3 0 , 
1865: 

' T o F . Besson for l iombardon : 
198 Euston Road, N e w Road, London £ 9 . 1 2 . 0 " 

S e v e r a l p layers seem to be p a y i n g o f f debts to C r a w s h a y for 

ins t ruments . W e can assume that C r a w s h a y pa id for the ins t ruments b y 

w h a t w a s , i n effect , a l oan to p l aye r s w h o then had to r epay h i m b v 

payment s o f 5 sh i l l ings a month . ' ^ 

T h e let ter f r o m R . T . C r a w s h a y to J o h n G r e y o f A p r i l 12, 1858.'"' 

states that ' T h e n u m b e r o f m y band is 2 0 ' . T h i s is m o r e or less in acco rd 

w i t h the i i i s t n i m e n t a t i o n g i v e n i n the manusc r ip t band books . '^ T h e r e 

are o v e r a h u n d r e d part b o o k s r ep re sen t ing a v e r y substant ia l part o f the 

r e p e r t o r y . T h e books are i n s ix sets w i t h the f o l l o w i n g ins t rumenta t ions : 

B Scrks 

C O R N E T I ' R I M O [in Ab, later parts in Bh) I S T T E N O R 

S E C O N D C O R N [ 0 ] P [ E A N l [ in Al,] T R O M B O N E 

B U ( ; L E I ' R I M O [in D k sometimes B l J B A S S T R O M B O N E 

S E C O N D B U G L E [in B ^ F I R S T O l ' H E C L E l D 

T H I R D B U G L E [in Ap] ; S E C O N D T E N O R 

R E P I A N O B U G L E [in D s ] T R O M B O N E 

S A X H O R N P R I M O [in D k sometimes Eh] S O L O O P H E C L E I D 

S A X H O R N S E C O N D [m D k sometimes Ebj B 0 M B A 1 U 3 0 N 

A L T O T R O M B O N E D R U M S 
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G Series 
C O K N E T P R I M O I N A^, 
C O R N E T S E C : O N D I N A'o 
B U G L E P R I M O I N D'b 
R E P I A N O B U G L E I N D', 
B U G L E S E C O N D I N B„ 
S A X H O R N P R I M O I N Eh 
B A R I T O N E I N B t 
V A L V E T R O M B O N E 
V A L V E T R O M B O N E 
F I R S T T R O M B O N E 
S E C O N D T R O M B O N E 
T H I R D T R O M B O N E 
F O U R T H T R O M B O N E 
F I R S T O P H E C L E I D 
S E C O N D O P H E C L E I D 
B O M B A R D O N 
B A S S l 
F : B A S S 
D R U M 

H Series 
C O R N E T P R I M O I N A l , 
C O R N E T 2 N D I N A| , 
C O R N E T 3 R D I N Ah 
Dh B U G L E P R I M O 
Bh B U G L E 

[D]h B U G L E R E P I A N O 
S A X H O R N 1'".. [in E h | 
S A X H O R N 2 [in Ehj 
T R O M B O N E 1 
2 N D T R O M B O N E 
3 R D T R O M B O N E 
4 T H T R O M B O N E 
B A R I T O N E 
E U P H O N I O N jsicl 
I S T O P H E C L E I D 
2 N D O P H E C L E I D 
B A S S I 
Bh B A S S 
D R U M 

/ Series 

F I R S T C O R N E T 
Dh C O R N E T 
Bh B U G L E 
D;> B U G L E 

S E C O N D C O R N E T [in A!,] 
F I R S T S A X H O R N \m Eh[ 
2 N D S A X H O R N \m E h | 
B A R I T O N E (in A ! , [ 
B A R I T O N E [ H I B ; , | 
E U P H O N I O N Isuj 

O P H E C L E I D E 
F I R S T T R O M B O N E 
2 N D T R O M B O N E 
3 R D T R O M B O N E 
4 T H T R O M B O N E 
E;, B A S S 

S O L O B A R I T O N E 
F B A S S 
D R U M 

J Series 
S O P R A N O C O R N E T (in Dh[ 
S E C O N D C O R N E T [in A ! . [ 
T H I R D C O R N E T [in A ! , | 
Dh B U G L E 
Bh B U G L E 
I S T H O R N I N Eh 
2 N D H O R N I N Eh 
F I R S T T R O M B O N E 
S E C O N D T R O M B O N E 
T H I I U 5 T R O M B O N E 
F O U R T H T R O M B O N E 
B A R I T O N E 
O P H E C L E I D E jsicj 
S O L O E U P H O N I O N jsicj 
E U I ' H O N I O N jsici 
B O M B A R D O N 
B O M B A R D O N B B l . 
B O M B A R D O N Eh 
D R U M S 
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L Series 

Db S O P R A N O C O R N E T I S T E U P H O N I U M 
Db S O P R A N O C O R N E T 2 2 N D E U P H O N I U M ' 

I S T C O R N E T [in Ak] B A S S E U P H O N I O N 

2 N D C O R N E T |in Al>| B A R I T O N E 
R E P I A N O C O R N E T I in Ah] Eh B A S S • 

Bh F L U G E L H O R N F B A S S ' 
I S T Eh T E N O R B B h B A S S 

2 N D Eh T E N O R D R U M S 
I S T T R O M B O N E 

T h e C y f a r t h f a B a n d f i n a l l y became defunct j u s t before the F i r s t 
W o r l d W a r . T h e ins t ruments w e r e t a k e n o v e r b r i e f l y b y the M e r t h y r 
and D i s t r i c t B a n d w h i c h a c h i e v e d none o f the success o f its 
i l l u s t r ious predecessor . , 

' T H E I N S T R U M E N T S 

T h e ins t ruments at C y f a r t h f a C a s t l e ' * i n c l u d e the mos t ex t ens ive set 

k n o w n to the authors o f in s t rumen t s s u r v i v i n g f r o m a s ingle 19th 

c e n t u r y band . T h o s e w h i c h w e r e d e f i n i t e l y part o f the C y f a r t h f a B a n d 

are : 

B 1 8 C o r n e t i n Ii\> ( D a n G o d f r e y , circa 1 8 9 3 ) : brass, three p i s ton 

v a l v e s , doub le w a t e r k e y . P r o b a b l y made i n F r a n c e for the 

B r i t i s h m a r k e t . 

3 6 B a r i t o n e ( L e o p o l d U h l m a n n , V i e n n a ) four r o t a ry v a l v e s : circa 

1870, brass w i t h G e r m a n s i l v e r mount s . 

B 4 Bass t r o m b o n e i n G ( D a n Godf r ey , , circa 1 8 9 3 ) : brass, p la ted 

s tock ings ; also i n s c r i b e d ' M A D E I N P A R I S ' . T h i s is p r o b a b l y the 

bass t r ombone to be seen i n the photographs o f the late 1890s 

and o f 1905. 

B l O p h i c l e i d e i n C ( C o u r t o i s , 1 8 6 7 - 7 1 ) H u g h e s m o d e l . 

Sec m o n o g r a p h b y W e s t o n ' ^ for a de t a i l ed desc r ip t ion o f this 

magn i f i cen t i n s t rumen t . A s s o c i a t e d w i t h B 2 , O p h i c l e i d e 

mou thp i ece : r i m overhangs cup s l igh t ly ; there is a p r o n o u n c e d 

g roove ins ide the c u p . P i . I I (a). 

B 5 E u p h o n i u m ( F r a n z B o c k , V i e n n a ) four v a l v e s , circa 1868. T h e 

m o u t h p i p e leads d i r e c t l y in to the v a l v e s so that a large 

p r o p o r t i o n o f the bore is c o n i c a l . 

B 9 B o m b a r d o n i n EI; ( L e o p o l d U h l m a n n ) four v a l v e s : brass w i t h 

G e r m a n s i lve r mounts . 

B 7 B o m b a r d o n i n E h ( L e o p o l d U h l m a n n ) four v a l v e s : circa 1860. 

B I O B B [ > bass ( L e o p o l d U h l m a n n ) four v a l v e s : circa 1860. 
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B l l B B ' ' bass ( C o u r t o i s , Par i s , 1871) : brass, three v . i lves w i t h short 

w i d e d iameter pistons s i m i l a r to B e r l i n e r I ' u i i i p e i i . 

M 2 2 1 Side d r u m (anon . ) : an unusua l i n s t n m i e n t , dt 'pth 2 4 i i i n i , w i t h a 

steel head. P i . I I (h). 

B 3 3 Side d r u m ( D a n C o d t r e y ) : s tandard rope- tens ion side d r u m w i t h 

brass she l l , da t ing f rom the 18';()s. 

B 3 4 Bass d r u m ( H a w k e s Son): s t .uui. ird ins t rument f rmi i the List 
years of the band . 

T h e f o l l o w i n g are not d i r e c t l y a t t r ibutable to the C^yf i r t l i f . i B a n d , but 

are l i k e l y to have been associated w i t h t i ie B . i i i d : 

M 1 2 9 Bug le in C (anon . ) s ingle c o i l : t ( )p | i e r w i t h br.iss gar l .uul I c r n i k -

and c o r d r ings. F rob . i b ly cirni 183(1. 

M 4 3 1 K e y e d bugle in H'- ( C h a r l e s Pace) 7 k e \ s : 18 ( . ( ) . 

1315 K e y e d bugle m C ( C h a r l e s P a t e ) 8 k c x s : ip j i i e poss ibly one o l 

the ins t ruments o rde red by R o b e r t C j a w s l i a N ' f rom Pace m 1 84(1. 

I t has a r a c k - . i n d - p i i i i o n t un ing shank at the mou thp ipe . 

M7(.)8 F l u g e l horn m B - ( J o b , i n n R i e d l , P ressb i i rg ; impor te t l by 1 le i i rx ' 

D i s t i l l ) lour ro ta ry \ ' a lyes : this is vt-ry prob. ib ly Klentu . i l w i t h 

one of the instrunn-nts to be seen i i i the b ind photographs of the 

late 189(ls and o f 1905. T h e ins t rument dates f rom clrai 1855, but 

is not in the ea r ly photograph of the B . i i i d . 

1316 C o r n e t in A ' ' ( B e s s o i i , L o n d o n , cirai 1880): brass, i i i ou t l ip ipe 

leads into 1st v a U ' c , m a i n t un ing sl ide conies b e t w e e n 3 rd y a l v e 

atkl be l lp ipe ; p robab ly associ.i ted w i t h B I 7 , corne t mou thp iece 

(Besso i i ) . 

M . 6 8 N a t u r a l t rumpet in F ( anon . ) : t w o turns , w i t h .i t un ing slide 

d r a w i n g towards the p laye r . It appears to l ia\ 'e been p ro \d 

w i t h more than one t u n i n g s l ide lor dittereiit p i tches; the 

s u r v i v i n g t un ing s l ide is i n sc r ibed ' F ' . 

B 3 T e n o r t rombone in C' ( anon . ) : this is one ot v e r y f ew s u r y i v i n g 

ear ly 19th c e n t u r y t rombones in C , w i d e l y used in B r i t i s h bands; 

this has sl ide s tockings but no w a t e r k e y or t un ing s l ide ; the sl ide 

arms are w i d e l y space. P i . I I (c). 

1319 Serpent in C ( . i i io i i . ) 4 k e y s . 

B 8 B o m b a r d o n in H'l ( anon . ) 4 w i K ' e s : s i m i l a r to B 7 abos'e, but \ s i t l i 

no insc r ip t ions . P I . I I (J). 

A l s o 111 the C^yfartht.i C a s t l e c o l l e c t i o n are the f o l l o w i n g , p robab ly 

none ot them associated w i t h the B a n d , but they are l is ted here for 

comple teness : 

M 3 8 0 D F lu te in C ( C o u l d i i i g & D ' A l m . u n e ) 6 keys , compass to C^. 

8 ' • ' 





P L A T E I I 

(a) Ophicleide in C (Courtois). (b) Side drum (anonymous), 

(c) Tenor trombone in C (anonymous), (d) Bombardon in E[> (anonymous). 

Photos: W. Wawood. 



B 2 0 E h F l u t e u i D h ( H a w k e s & Son ) 8 k e y s . 

B 2 1 C l a r i n e t i n B h ( D ' A l m a i n e & C o . ) b o x w o o d , i v o r y moun t s , 

6 brass k e y s . 

449 Bas soon ( G e r o c k ) 6 k e y s ; w i t h r e e d b y S n e l l i n g ( ? ) . 

M 7 7 9 S l ide t rumpe t i n F ( C h a r l e s Pace ) : brass w i t h s i l v e r moun t s , w i t h 

angled bi t and three c r o o k s ; e las t ic r e t u r n m e c h a n i s m . 

Assoc i a t ed w i t h B 1 4 , T r u m p e t m o u t h p i e c e ( anon . ) : brass w i t h 

s i l ve rp la t ed r i m . 

M 4 3 2 K e y e d t rumpe t ( anon . ) 3 k e y s : brass w i t h flat r o u n d keyheads , 

bo t tom k e y open-s tand ing , t w i c e c o i l e d . A s s o c i a t e d w i t h B 3 1 , 

T r u m p e t m o u t h p i e c e ( C h a r l e s P a c e ) : brass w i t h s i l v e r p l a t e d 

r i m , and a d i s c o n t i n u i t y i n the cup p ro f i l e . 

B 1 3 T e n o r cor i n F ( H a w k e s & Son ) 3 v a l v e s , circa 1920. 

B 1 2 B B h bass ( H a w k e s & Son ) 3 v a l v e s : the ' E m p e r o r ' m o d e l , circa 

1925, poss ib ly associated w i t h B 3 2 , B B h m o u t h p i e c e ( H a w k e s & 

S o n ) . 

T h e r e are also s eve ra l co rne t and bug le mou thp i ece s o f r ecen t 

acqu i s i t i on . 

F r o m the e v i d e n c e o f the s u r v i v i n g ins t ruments and m u s i c part 

books , together w i t h a r c h i v a l m a t e r i a l , it c an be seen that the C y t a r t h t a 

B a n d s tar ted a r o u n d 1840, l i k e m a n y o ther brass bands at that t ime , w i t h 

an i n s t rumen ta t i on o f k e y e d bugles , co rnopeans , t rombones , o p h i ­

c l e ide , d r u m s and poss ib ly t rumpets . T o w a r d s 1860, v a l v e d basses and 

saxhorns w e r e added . In t e re s t ing ly , f r o m a r o u n d 1870 the band w a s 

us ing m a i n l y V i e n n e s e ro t a ry v a l v e d ins t rumen t s , though an o p h i c l e i d e 

w a s pu rchased also to H u g h e s ' s spec i f i ca t ion . E n g l i s h m a k e r s s eem to 

have b e e n s tud ious ly a v o i d e d : w c k n o w o f no other first-rate brass b a n d 

adop t ing this p o l i c y . A l t h o u g h the basses w e r e p i t ched c o n v e n t i o n a l l y 

i n E h and B h and the t rombones i n B h ( ea r l i e r C ) and G , the p rac t ice o f 

c r o o k i n g corne ts and flugel h o r n s i n A h ( and Dt>) seems to have s u r v i v e d 

here longer . T h e in f luence o f a l o n g - s e r v i n g bandmas te r , G e o r g e 

L i v e s e y , w i t h a large r epe r to i r e o f m u s i c spec i a l l y a r r anged for the b a n d 

w a s p r o b a b l y respons ib le for this . 
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N O T E S 
' The main secondary source for the history o f the Cravvsiiays and Cyfarthfa 

is Margaret Stewart Tay lo r , Tlie Crawshays oj Cyjanhja Casdc, London, 19()7, 
^ D . Morgans, Music and Musicians of Mvrthyr and District, Merthyr , 1922, 

p. 127, gives 1844 as the date o f the foundation o f the band. Many subsequent 
writers have taken this date as accurate. 

' T h i s invoice is preserved at the National Library of Wales ( N E W ) , 
Cyfarthfa Papers, B o x X I V . 

•* N E W Cyfarthfa Papers, V o l . ,S, no. 551 . 
' N E W Cyfarthfa Papers, V o l . 5, no. 595. 
* N E W Cyfarthfa Papers, V o l . 5, no. 7(11. 
' N E W Cyfard i fa Papers, V o l . 5, no. 268. 
' Genera l information on the personnel ot the Baud is given in Morgans 

(Note 2). 
' T h e financial strucUire ol the 15and is obscure. The personal letter books 

for the period 1840-1850 arc lost, but it is l ikely, in any case, that I L T . 
Crawshay was disguising most payments tor musicians and instruments m 
different accounts. It is odd, lor instance, that W . T . O . iws l i ay ' s name should 
be engraved on the bells Of instruments. He had little connection wi th the 
Band, l iv ing as he did in Caversham H a l ! near Reading, but he tlid own the iron 
works and, formally, everything associated wi th it. 

' " N E W Cyfarthfa Papers, V o l . 16,/w.«.«mi. 
" Ibid. p. -V.. 

For example, ibid. , p. 85 (1867). 
" O p . cit. 

T r e v o r Herbert , A Catalogue of the Bundhoohs oj Cyjarlhja Band, compiled 
1987, unpublished. A substantial article, ' T h e Repertory ot a 19th century 
Bri t ish Provincial W i n d Band ' , based on this catalogue is tmder preparation. 

" T h e description ' B Series' , ' G Series', and so on, refers to the markings on 
the front o f each set o f hooks. Presumably there was an A . C , D. E , and so on, 
scries, but these arc now lost. A l l books are kept at the C^yfartlita Museum. T h e 
names of instruments given in this list are thpse given on the front o f each book, 
although it is worth pointing out that ^iii several instances amendments in 
various hands make it clear that there were adjustments to the instrumentation, 
the most obvious example of this being where ophicleide parts become 
euphonium parts. Also, whi le pitches have been ascribed to some parts, it 
should be noted that these should be regarded m very general terms. For 
example, A[) cornet parts are very ofteli writ ten out in Bi . in the later parts ot . i 
book. D p saxhorn parts contain p;lrts written in E k sometimes on loose-leat 
inserts. 

" Arnold Myers and T r e v o r Herbert , Catalogue of the European Musical 
Instruments at Cyfarthfa Castle. Unpublished; compiled 1987. 

Stephen Weston, Samuel Hughes, Ophicleidist. Edinburgh: Edinburgh 
Univers i ty Col lect ion o f Historic Musical Instruments, 1986, 
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