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A BIBLIOGRAPHY OF WRITINGS ABOUT HISTORIC
BRASS INSTRUMENTS, 1990-91

Compiled by David Lasocki

makers, making, original performance situations, performers, performance prac

tices, repertory and depiction in works of art through the nineteenth century.
Interviews with modern performers of historic brass instruments are also included, but
not reports on conferences and workshops unless they contain significant historical
information. The present bibliography covers those items for 1991 that had reached me
by May 1992 as well as those items from 1990 that reached me after August 1991 (and
a few leftovers from 1988-89). I would be grateful if readers could notify me of any
omissions or corrections.

The items listed comprise books, theses and dissertations, and periodical articles in
Western European languages. Unpublished books and articles as well as works-in-
progress have been excluded. For the sake of completeness, the articles that have
appeared in Historic Brass Society Journal are included, even though they should
already be familiar to readers. The bibliographic information about theses and disserta-
tions was taken from the database Dissertation Abstracts International on Dialog.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic
linkages of an item. My English translations of all foreign titles are given in square
brackets after the original titles. Advice about where to obtain the items may be found
at the end of the bibliography.

T his annual series of bibliographies lists writings about brass instruments, their

150 Jahre Vdclav Frantisek C erveny & Synové:_ein Blasinstrumenten-Hersteller in
internationalem Format [150 years of V.F. Cerveny & Sons: a wind-instrument
manufacturer of international importance]. Prague: V.F. Cerveny, 1991.
Includes Gunther Joppig, “Viclav FrantiSek Cerveny, Erfinder und Hersteller von

europdischem Rang” (pp. 5-7) and Viclav Korbel, “Das neunzehnte Jahrhundert in

Bohmen...” (pp. 57-59).

Albertson, Helen. Ahlberg & Ohlsson: en Fabrik for Bleckbldsinstrument i Stockholm
1850-1959 [ Ahlberg & Ohlsson: a manufacturer of brass instruments in Stockholm,
1850-1959]. Musikmuseets Skrifter, 17. Stockholm: Musikmuseet, 1990. [OCLC
23380368]

Her doctoral dissertation (Uppsala Universitet, 1990).
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Ashbee, Andrew, ed. Records of English Court Music. Vol.IV: 1603-1625. Snodland,

Kent: The Editor, 1991. (Available from Scolar Press, Old Post Road, Brookfield,

VT 05036.) Vol. V: 1625-1714. Aldershot, Hampshire & Brookfield, Vermont:

Scolar Press, 1991. [OCLC 16090406]

The previous volumes were: I (1660-1685), published 1986; II (1685-1714),
published 1987; and III (1625-1649), published 1988. Two further volumes and a
biographical dictionary of English Court musicians are planned. Beginning with the
publication of Vol. V, the series is being published by Scolar Press/Gower.

Baines, Anthony. Gli ottoni [The brass]. Trans. & ed. Renato Meucci. Torino: EDT,
1991.
A newly revised Italian translation of Brass Instruments: Their History and
Development (London: Faber & Faber, 1976; rev. & corr. ed., 1978).

Beck, Hartmut. “Entstehung und Ausbreitung der Herrenhuter Briidergemeinde vom
15.-18. Jahrhundert nach dem gegenwirtigen Stand der Forschung mit Bezug auf
die kirchliche Blasmusik [The origin and dissemination of the Moravian Brethren
from the 15th to the 18th century from the contemporary position of research on
church wind music],” in Musikgeographie (see below).

Bevan, Clifford. “The Saxtuba and Organological Vituperation.” The Galpin Society
Journal 43 (March 1990): 135-46.

, ed. Musical Instrument Collections in the British Isles. Winchester,
Hampshire: Piccolo Press, 1990. [OCLC 24710070]
A directory. Mentions brass instruments in no fewer than 56 collections. Some
photographs of brass.

Boer, Bertil H. van, Jr. “Some Observations on Bach’s Use of the Horn.” The Horn Call
Annual 1 (1989): 59-83. “Corrigenda” in 2 (1990): 91-96. See also the letter from
Harold Meek in 3 (1991): 49.

A revised version of the article that appeared in Bach: Quarterly Journal of the

Riemenschneider Bach Institute 11 (April 1980): 21-28; 12 (July 1980): 9-19. See also

the reply by Thomas G. MacCracken (cited below).

Brixel, Eugen. “Mozart and Brass Musicians: W.A. Mozart in his Personal Relations
with Trumpet Players, Hornists and Trombonists.” Brass Bulletin 73 (1991): 18-
24;74 (1991): 4447,

Bruenger, David. The Cadenza: Performance Practice in Alto Trombone Concerti of
the Eighteenth Century. D.M.A. thesis, University of North Texas, 1991. [OCLC
25329275]
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Biittner, Manfred. “Bethlehem (USA) und der 4lteste noch heute existierende ‘richtige’
Posaunenchor [Bethlehem (U.S.A.) and the oldest extant ‘genuine’ trombone
choir],” in Musikgeographie (see below).

. “Die Trompete im Altertum und Mittelalter [The trumpetin antiquity and the
Middle Ages],” in Musikgeographie (see below).

. “Zum Einfluss der geographischen Lage auf die kultische Musik, insbesondere
das ‘Posaunenblasen’ [On the influence of geographical locality on festive music,
especially trombone playing],” in Musikgeographie (see below).

Cizek, Bohuslav. “Josef Kail (1795-1871), Forgotten Brass Instrument Innovator.”
Brass Bulletin 73 (1991): 64-75; 74 (1991): 24-29.

Collins, Timothy A. “Gottfried Reiche: A More Complete Biography.” ITG Journal
15, no. 3 (February 1991): 5-22.
A revised version of the author’s article of the same name that appeared in Bach 19,
no. 3 (Fall 1988): 4-18.

Conforzi, Igino. “Girolamo Fantini ‘monarcha della tromba’: nuove acquisizioni
biografiche [Girolamo Fantini, ‘king of the trumpet’: new biographical findings].”
Recercare 2 (1990): 225-41.

Includes two-page summary in English.

Culbertson, Robert Merrill, Jr. The Kopprasch Etudes for Horn. D.M.A. thesis, The
University of Texas at Austin, 1990. [OCLC 23824566]
A study of the two sets of horn etudes by Georg Kopprasch (first published ca.
1832).

Damm, Peter. “Zum Thema: das Horn bei J.S. Bach [On the theme of the horn in J.S.
Bach),” inJohann Sebastian Bachs historischer Ort, herausgegeben im Auftrag des
Forschungskollektivs “Johann Sebastian Bach” an der Universitit Leipzig von
Reinhard Szeskus. Bach-Studien, 10. Wiesbaden & Leipzig: Breitkopf & Hirtel,
1991, pp. 233-42. [OCLC 24243803]

Dauverné, Frangois Georges Auguste. “Method for Trumpet.” Trans. Gaetan Chenier,
Ruby Miller Orval, Rebecca Pike, and Jeffrey Snedeker. Historic Brass Society
Journal 3 (1991): 179-261.

Dickey, Bruce. “L'accento: In Search of aForgotten Omament.” Historic Brass Society
Journal 3 (1991): 98-121.
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E., F. “Die Klappentrompete — ein zu Unrecht vegessenes Instrument der Wiener
Klassik [The keyed trumpet — an unjustly neglected instrument of the Classical
period).” Instrumentenbau Zeitschrift 44, no. 9 (September 1990): 27.

Fiedler, Andre. “The Equale.” ITA Journal 19, no. 1 (Winter 1991): 40-41.

Forst, Inge. “Eine unbekannte Jagdmusik aus dem 18. Jahrhundert: Die Missa Sancti
Huberti (1756) des Bonner Hofmusikers Johann Ries (1723-1784) [An unknown
piece of hunting music from the 18th century: the Missa Sancti Huberti (1756) of
the Bonn court musician Johann Ries (1723-1784)).” Kirchenmusikaliches Jahrbuch
73 (1989): 35-40.

Concerns a mass that contains prominent trumpet and hom parts.

Gambassi, Osvaldo. /I Concerto Palatino della Signoria di Bologna: cinque secoli di
vita musicale a corte (1250-1797) [The Concerto Palatino of the signory of
Bologna: five centuries of musical life at the court (1250-1797)]. “Historiae
musicae cultores” biblioteca, 55. Florence: Leo S. Olschki, 1989. [OCLC
22118439]

Getz, Suzanne Christine. Music and Patronage in Milan, 1535-1550, and Vincenzo
Ruffo’s First Motet Book. Ph.D. dissertation, University of North Texas, 1991.
[OCLC 25568952]

Includes information on musicians at the court.

Gosch, Werner. “Auffiihrungspraktische Probleme durch verschiedene
Besetzungsméglichkeiten des Quatriciniums in Johann Ernst Altenburgs ‘Versuch
einer Anleitung zur heroisch-musikalischen Trompeter- und Paukerkunst’ [Perfor-
mance practice problems through various scoring possibilities of the quadricinium
in Johann Emst Altenburg’s Versuch),” in Johann Sebastian Bachs historischer
Ort, herausgegeben im Auftrag des Forschungskollektivs “Johann Sebastian Bach™
an der Universitét Leipzig von Reinhard Szeskus. Bach-Studien, 10. Wiesbaden
& Leipzig: Breitkopf & Hirtel, 1991, pp. 243-49. [OCLC 24243803]

Griffith, David. “A Musical Place of the First Quality”: A History of Institutional
Music-Making in York, c. 1550-1989. Ph.D. thesis, University of York, 1990.
Includes sections on the York Waits, brass bands, and military bands.

Gross, Emest H., III. The Natural Trumpet of the Moravians in Colonial America. D.M.
document, Indiana University, 1991.

. “The Trumpet and the Unitas Fratrum.” Historic Brass Society Journal 3
(1991): 4-22.
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An excerpt from his D.M. document.

Giittler, Ludwig. “Das Corno da caccia bei Johann Sebastian Bach, unter besonderer
Beriicksichtigung seines Einsatzes in der ‘Quoniam’-Arie der h-Moll-Messe [The
corno da caccia in Johann Sebastian Bach, with special consideration of its use in
the ‘Quoniam’ aria of the B minor Mass],” in Johann Sebastian Bachs historischer
Ort,herausgegeben im Auftrag des Forschungskollektivs “Johann Sebastian Bach”
an der Universitét Leipzig von Reinhard Szeskus. Bach-Studien, 10. Wiesbaden
& Leipzig: Breitkopf & Hirtel, 1991, pp. 216-32. [OCLC 24243803]

Hachenberg, Karl. “Der Werkstoff Messing im mitteleuropdischen Instrumentenbau
vom 16. bis Ende des 18. Jahrhunderts [The raw material brass in middle European
instrument making from the 16th to the end of the 18th century].” Instrumentenbau
Zeitschrift 44, no. 9 (September 1990): 17-24.

Hajdinjak, Reinhard, & Bemhard Habla. Solo-Trompete und Blasorchester: Verzeichnis
von iiber 500 Solowerken fiir Trompete(n) und Blasorchester [Solo trumpet and
wind orchestra: catalog of over 500 solo works for trumpet(s) and wind orchestra).
Werke fiir Soloinstrumente und Blasorchester, 1. Vienna: Kliment, 1991.

Hazen, Margaret Hindle. Register of the Hazen Collection of Band Photographs and
Ephemera, ca. 1818-1931. Washington, D.C.: Archives Center, National Museum
of American History, Smithsonian Institution, 1990. [OCLC 22119577]
Available free of charge.

Heide, Geert Jan van der. “Brass Instrument Metalworking Techniques: The Bronze
Age to the Industrial Revolution.” Historic Brass Society Journal 3 (1991): 122-
50.

Heim, David Bruce. Practical Tuning, Temperament, and Conditioning for Hornists
and Other Wind Instrumentalists: Understanding and Attaining Intonational
Flexibility in Musical Performance. M.M. thesis, The University of Tulsa, 1990.

Herbert, Trevor, ed. Bands: The Brass Band Movement in the 19th and 20th Centuries.
Open University Press [c/o Taylor & Francis Group, 1900 Frost Road, Suite 101,
Bristol, PA 19007-1598], 1991. [OCLC 22419912]

Heyde, Herbert. “Brass Instrument Making in Berlin from the 17th to the 20th Century:
A Survey.” Historic Brass Society Journal 3 (1991): 43-47.

Historische Musikinstrumente der Staatlichen Reka-Sammlung am
Bezirksmuseum Viadrina Frankfurt (Oder): Katalog [Historical musical instru-
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ments of the Reka national collection at the Viadrina district museum, Frankfurt an
der Oder: catalog]. Leipzig: VEB Deutscher Verlag fiir Musik; Wiesbaden:
Breitkopf & Hirtel, 1989. [OCLC 21721011 or 22469397]

. “Instrumentenkundliches iiber Horn und Trompete bei Johann Sebastian
Bach [Instrument properties of the horn and trumpet in Johann Sebastian Bach],”
in Johann Sebastian Bachs historischer Ort, herausgegeben im Auftrag des
Forschungskollektivs “Johann Sebastian Bach” an der Universitidt Leipzig von
Reinhard Szeskus. Bach-Studien, 10. Wiesbaden & Leipzig: Breitkopf & Hirtel,
1991, pp. 250-65. [OCLC 24243803]

. “Restaurierung eines seltenen Signalhorns [The restoration of a rare signal
horn].” Brass Bulletin 74 (1991): 76-78.
Concerns a French instrument of the 1830s.

Hiller, Albert. Trompetenmusiken aus drei Jahrhunderten (ca. 1600 bis nach 1900):
Kompositionen fiir 1 bis 24 (Natur-) Trompeten mit und ohne Pauken. Band 1: 17.
Jahrhundert, die Anfiinge [Trumpet musics from three centuries (ca. 1600 - after
1900): compositions for 1-24 (natural) trumpets with and without timpani. Vol. 1:
17th century, the beginnings]. Kolner Musikbeitrige, 1. Cologne: Wolfgang G.
Haas-Musikverlag, 1991. [OCLC 25104282]

“Unknown Trumpet Works Which Deserve Attention: Anon. (Early
Classical) Concerto in D Major for Trumpet, Strings, B.C., The ‘Washington
Trumpet Concerto.”” Brass Bulletin 73 (1991): 122-23,
Briefly describes a manuscript concerto in the possession of the Library of Congress
(MUSIC 3262 ITEM 1).

Historic Musical Instruments in the Edinburgh University Collection: Catalogue of the
Edinburgh University Collection of Historic Musical Instruments. 1: The Illustra-
tions, ed. Amold Myers. Edinburgh: Edinburgh University Collection of Historic
Musical Instruments, 1990. [OCLC 23467302]

Holman, Peter. “English Trumpets — A Response.” Early Music 19, no. 3 (August
1991): 443.
A reply to Peter Downey’s article “What Samuel Pepys Heard on 3 February 1661:
English Trumpet Style under the later Stuart Monarchs,” 18, no. 3 (August 1990): 417-
28.

Howey, Henry. “The Lives of Hoftrompeter and Stadpfeiffer as Portrayed in Three
Novels of Daniel Speer.” Historic Brass Society Journal 3 (1991): 65-78.
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Jeurissen, Herman. “Mozarts allererstes Hornkonzert: Fragen und Hypothesen.” Das
Orchester 39, no. 10 (1991): 1104-07. English translation, “Mozart’s Very First
Homn Concerto.” Historic Brass Society Journal 3 (1991): 48-55.

Based on a lecture given at the 1991 Salzburg Mozart Congress. Proposes that the

Allegro KV 370b and the Rondo KV 371 belong to a lost horn concerto of Mozart’s.

. “Willem Spandau, hoornvirtuoos aan het hof van Willem V [Willem
Spandau, hom virtuoso at the courtof Willem V].” Mens en melodie 46,n0.4 (April
1991): 218-21.

Jooste, Fanie. “The Primary Influences on South African Wind Music of the Seven-
teenth and Eighteenth Centuries.” Journal of Band Research 26, no. 2 (Spring
1991): 54-65.

Includes a list of 24 trumpeters of the Cape of Good Hope garrison.

Joppig, Gunther. See 150 Jahre Vdclav Frantisek Cerveny & Synové, above.

Kampmann, Bruno. “Catalogue de la collection d’instruments de musique a vent
[Catalog of the collection of wind instruments).” Larigot: Bulletin de ' Association
des Collectionneurs d’ Instruments a Vent numéro spécial no. 1 (September 1991).

Kearns, Andrew. “Clarino Horn, Hand Horn, and Virtuosity in the Late-Eighteenth
Century Hom Concerto.” The Horn Call Annual 3 (1991): 2-30.

Kreitner, Kenneth. Discoursing Sweet Music: Town Bands and Community Life in Turn-
of-the-Century Pennsylvania. Music in American Life. Urbana: University of
Illinois Press, 1990.

Korbel, Vaclav. See 150 Jahre Vdclav Frantisek éervenf & Synové, above.

Kornder, W. “Posaunenchére als Identitétstriger [Trombone choirs as carriers of
identity],” in Musikgeographie (see below).

Kos, Koraljka. “Osten und Westen in der Feld- und Militéirmusik an der tiirkischen
Grenze [East and West in the field and military music on the Turkish frontiers].”
Imago musicae 5 (1988): 109-27.

Krumpfer, Hans-Joachim. “1796-1908: The Long Sleep of the Haydn Trumpet
Concerto. . ..” Brass Bulletin 75 (1991): 36-39.

Landers, Harvey J., Jr. The Horn in Selected Symphonies of Anton Bruckner. Ph.D.
dissertation, Texas Tech University, 1990. [OCLC 25677933]
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Lapie, Raymond. “The Trombone and Chamber Music in France, 1800-1910.” Brass
Bulletin 76 (1991): 74-81.

. “Sigismund Neukomm (1778-1858) and the Trombone.” Brass Bulletin 75
(1991): 30-34.

Lawson, Graeme. “Medieval Trumpet from the City of London, I1.” The Galpin Society
Journal 44 (March 1991): 150-56.
The first part, by Graeme Lawson and Geoff Egan, appeared in 41 (October 1988):
63-66.

Lemaitre, Edmond. “Les sources des Plaisirs de I'Isle enchantée [The sources of
Plaisirs).” Revue de musicologie 77, no. 2 (1991): 187-200.
Includes a list of the musicians who performed in the Plaisirs, an extravaganza
given at the court of Louis XIV in 1664,

Lewis, HM. “How the Cornet Became a Trumpet — The Instruments and Music of a
Transitional Period in American Music: 1880-1925.” ITG Journal 16, no. 1
(September 1991): 17-23, 26.

Lijnschooten, Henk van. Woordenboek voor de blasmuziek: Dictionary of windmusic.
Wormerveer, Holland: Molenaar’s Muziekcentrale, 1989. [OCLC 24289067)
In Dutch, English, French, and German.

Lionnet, Jean. “Une ‘mode frangaise’ 2 Rome au XVIIe siécle [A ‘French manner’ in
Rome in the 17th century].” Revue de musicologie 77, no. 2 (1991): 279-90.
Includes information on the use of trumpets in Roman church music.

MacCracken, Thomas G. “Further Observations on Bach’s Use of the Horn: A Reply
to Bertil H. van Boer, Jr.” The Horn Call Annual 2 (1990): 97-104. See also the
reply by Boer, pp. 105-113.

Mandate Against the Unauthorized Playing of Trumpets and Beating of Military
Kettledrums Dated the 23rd of July in the year 1711. English Translation and
Commentary by Edward H. Tarr. Supplement to /TG Journal 16,n0. 1 (September
1991). Includes a facsimile of the Saxon Mandat wieder das unbefugte Trompeten-
Blasen und Heer-Paucken-Schlagen de dato den 23. Julii Anno 1711. [OCLC
24519845]

Mangsen, Sandra. “Ad Libitum Procedures in Instrumental Duos and Trios.” Early
Music 19, no. 1 (February 1991): 29-40.
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Concerns those published in Italy (primarily Venice and Bologna) between 1600
and 1675.

Martinéz, José de Juan. Método de clarin. Reprint of 1830 edition, ed. Beryl Kenyon
de Pascual. Madrid: Alpuerto, for Real Conservatorio de Miisica de Madrid, 1990.
Text in Spanish with editorial summary in English.

McCann, John. “A Cornett Odyssey.” Historic Brass Society Journal 3 (1991): 33-42.
Discusses a dozen cornetts from the same workshop or circle, probably in seven-
teenth-century Germany.

McCullough, David M. “The Horn Quartet: An Historical Perspective on the Evolution
of the Genre and a Survey of Works Composed Since 1950.” The Horn Call Annual
3 (1991): 31-48.
Derived from his D.M.A. thesis, Performance and Stylistic Aspects of Horn
Quartets by Hindemith, Tippett, Bozza, Heiden, and Reynolds (University of Georgia,
1990) [OCLC 22976714].

Meucci, Renato. “Il cimbasso e gli strumenti affini nell’ottocento italiano [The
cimbasso and related instruments in 19th-century Italy].” Studi verdiani 5 (1988-
1989): 109-62.

Concerns the cimbasso or corno basso, oficleide a chiavi eamacchina, bombardone

e pelittone, trombone contrabbasso “Verdi,” and basso tuba.

Meyer, Christian. “Un inventaire des livres et des instruments de musique de la chapelle
des Comtes de Montbélaird (1555) [An inventory of the music books and musical
instruments of the chapel of the counts of Montbélaird (1555)].” Fontes artis
musicae 38, no. 2 (April-June 1991): 122-29.

Includes eight cometts.

Montagu, Jeremy. The French Horn. Princes Risborough, Buckinghamshire: Shire
Publications, 1990. [OCLC 21560466]

Musikgeographie: weltliche und geistliche Bldsermusikin ihren Beziehungen zueinander
und zu ihrer Umwelt: Tagungsband des Symposiums 1990 [Music geography:
secular and sacred wind music in their relationships to one another and to their
milieu: proceedings of the 1990 symposium], ed. Manfred Biittner, Wolfgang
Schnabel, and Klaus Winkler. Abhandlungen zur Geschichte der Geowissenschaften
und Religion / Umwelt-Forschung, 6. Bochum: Universititsverlag Dr. N.
Brockmeyer, 1991- [OCLC 24411265]

Includes articles by Hartmut Beck, Manfred Biittner, W. Kornder, Wolfgang

Schnabel, and Klaus Winkler (q.v.).
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Myers, Amold, & Angela Cartledge. Catalogue of the Brass Musical Instruments in the
Collections of Bradford Art Galleries and Museums. Keighley, West Yorkshire:
Cliffe Castle Museum (Spring Gardens Lane), 1991.

Myers, Amold, & Trevor Herbert. Catalogue of the European Wind and Percussion
Instruments in the Cyfarthfa Castle Museum Collection. Cyfarthfa Park, Merthyr
Tydfil (Mid-Glamorgan CF47 8RE, Wales): Cyfarthfa Castle Museum and Art
Gallery, 1990. [OCLC 24709951]

Nuchelmans, Jan. “Nooit eens lekker in je eentje spelen. Aan het woord: Charles Toet
[Never having the pleasure of playing all by yourself: Charles Toet in conversa-
tion].” Tijdschrift voor oude muziek 6, no. 1 (February 1991): 8-10.

Interview with Charles Toet, sackbut player with the group Concerto Palatino.

Nussbaum, Jeffrey. “Jean Rife: An Interview.” Historic Brass Society Newsletter 3
(1991): 5-8.

Oorschot, Guido van. “Aha, eris nog niemand die ditkan. Aanhet woord: Bruce Dickey
[Aha! There’s no one who can do this yet: Bruce Dickey in conversation].”
Tijdschrift voor oude muziek 6, no. 2 (May 1991): 15-17.

Pinnock, Andrew, and Bruce Wood. “Counterblast on English Trumpets.” Early Music
19, no. 3 (August 1991): 437-43.
Another reply to Peter Downey’s article “What Samuel Pepys Heard on 3 February
1661: English Trumpet Style under the later Stuart Monarchs,” 18, no. 3 (August 1990):
417-28.

Polk, Keith. “Patronage and Innovation in Instrumental Music in the 15th Century.”
Historic Brass Society Journal 3 (1991): 151-78.

Pyle, Robert W., Jr. “A Computational Model of the Baroque Trumpet and Mute.”
Historic Brass Society Journal 3 (1991): 79-97.
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of the dissertations can generally be purchased from the university where they were
submitted.
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und Geschichte: Aufsiitze aus nichtmusikalischen Zeitschriften [Music and history: articles
from non-music periodicals]. Musikwissenschaftliche Publikationen Hochschule fiir
Musik und Darstellende Kunst Frankfurt/Main, 5. Hildesheim: Georg Olms, 1996,
129-57.
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A BIBLIOGRAPHY OF WRITINGS ABOUT HISTORIC
BRASS INSTRUMENTS, 1997-98

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertory and depiction in works of art through the nineteenth century. Interviews with
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conferences and workshops unless they contain significant historical information. The
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added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the
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thesis, University of Northern Colorado, 1998. OCLC 42369884.

Hammond, L. Curtis. “Of Needles and Haystacks.” The Horn Call 29, no. 1 (November
1998): 69-74; 29, no. 2 (February 1999): 55-62.
Excerpts from his thesis, “Horn Source Materials: An Annotated Bibliography of
Selected Doctoral Theses and Dissertations from the United States (1932-1990),” Florida
State University, 1997.
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Hatch, Christopher. “The Wondrous Trumpet Call in Beethoven’s Fidelio.” The Opera
Quarterly 15, no. 1 (Winter 1999): 5-17.

Haynes, Bruce. “Comments on Matthew Cron’s Article ‘In Defense of Altenburg: The
Pitch and Form of Foreign Trumpets,” HBS] 8 (1996).” Historic Brass Society Journal
9 (1997): 206-10.

See also Steele-Perkins, below.

Herbert, Trevor. “The Practice and Context of a Private Victorian Brass Band.” In Nine-
teenth-century British Music Studies, 1, ed. Bennett Zon, 105-18. Aldershot: Ashgate:
1999. OCLC 40460125.

, and Jeffrey Nussbaum. “Public Defender Number One for the Serpent: An
Interview with Douglas Yeo.” Historic Brass Society Newsletter no. 12 (Summer 1999):
13-17.

Johns, Michael P. “Collauf and his Contribution to Moravian Music.” D.M.A. thesis,
Temple University, 1996. OCLC 36514053.
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Kampmann, Bruno. “Le sarrusophone dans l'orchestre symphonique” [The sarrusophone
in the symphony orchestra]. Larigot: Bulletin de [Association des Collectionneurs
d’Instruments & Vent 23 (April 1999): 13.

Karjalainen, Kauko. “The Brass Band Tradition in Finland.” Historic Brass Society Journal
9 (1997): 83-96.

Keim, Friedel. Das Trompeter-1aschenbuch: Wissenswertes rund um die Trompete [ The trum-
pet notebook: things worth knowing about the trumpet]. Atlantis-Musikbuchverlag,
Serie Musik, Atlantis-Schott, Band 8377. Mainz: Schott Musik International, 1999.
OCLC 41301269.

Includes information on modern trumpeters of all persuasions.

Kinder, Keith William. 7he Wind and Wind-chorus Music of Anton Bruckner. Contribu-
tions to the Study of Music and Dance, 51. Westport, CT: Greenwood Press, 1999.
OCLC 39024849.

Kreitner, Kenneth. “Jacob Guth in Montrose: a Town Band in Central Pennsylvania,
1888-1897.” In Music and Culture in America, 1861-1918, ed. Michael Saffle, 231-69.
Essays in American Music, 2; Garland Reference Library of the Humanities, 1952.
New York: Garland, 1998. OCLC 37975562.
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Music in Slovenia, Part 1 = Blechblasmusik in Slowenien: Historischer Riickblick, 1.
Teil.” Brass Bulletin 105 (1998): 50-58; 107 (1999): 96-105; to be continued.

Lane, G.B. The Trombone: An Annotated Bibliography. Lanham, MD & London: The
Scarecrow Press, 1999. OCLC 39281982.

Lapie, Raymond. “Le trombone d’apres les traités d’orchestration (France, 1700-1914)
= The Trombone According to Orchestration Treatises (France, 1700-1914) = Die
Posaune im Spiegel der Orchestrationslehrwerke (Frankreich, 1700-1914).” Brass
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Larkin, Chris. “Twenty-eight Duets for Two Horns by Carl Haudek Discovered in England.”
Historic Brass Society Journal 9 (1997): 108-12.

Leonard, Charlotte A. “The Role of the Trombone and its Affékz in the Lutheran Church
Music of Seventeenth-Century Saxony and Thuringia: The Early Seventeenth Century.”
Historic Brass Society Journal 10 (1998): 57-91.

. “Selected Discography of 17*-Century Sacred Music for Trombonesand Voices.”
ITA Journal 27, no. 2 (Spring 1999): 22-25.

Lévachkine, Alexei. “Le tuba en Russie — bref historique, Premitre partie = A Short His-
tory of the Tuba in Russia, Part 1 = Die Tuba in Russland—historischer Abriss, Erster
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Lindner, Andreas. Die kaiserlichen Hoftrompeter und Hofpauker im 18. und 19. Jahrbundert
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“Manufacture d’instruments de musique de I’Association Générale des Ouvriers—]. Mai-
tre, Fonclause & Cie, 1898” [Musical instrument manufacture of the Association
Générale des Ouvriers—]. Maitre, Fonclause and Company, 1898]. Larigot: Bulletin
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54-71.
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des Collectionneurs d’Instruments a Vent no. 21 (April 1998): 17.
A transcript of a patent taken out by Charles Meister of Philadelphia on 7 February
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Myers, Arnold. “Characterization and Taxonomy of Historic Brass Musical Instruments
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Music Teaching in Private Practice, Module 3: Brass Teaching and Learning; Unit B3a.
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Dauprat [6% installment].” Historic Brass Society Journal 9 (1997): 30-49.
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Stewart, Andrew. “No Longer Just One Cornetto.” Early Music Today 5, no. 5 (1997):
4-5.
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Zara, Alessandro. “An Interview with Hornist Raul Diaz.” Historic Brass Society Newsletter
no. 12 (Summer 1999): 18-22.

Correction:

Michelle Koth, Yale University, has kindly informed us that the following item, cited in a
previous bibliography, does not refer to the musical instrument but to speakers (horns)
used to blast emergency signals, etc.:

Underwood, Ronald Lynn. Re-examination of Acoustic Horn Theory by the Boundary Ele-
ment Method and by Experiment. Ph.D. dissertation, North Carolina State University,
1996.

Where to obtain sources

All the books, many of the theses and dissertations, and most of the articles listed in this
bibliography may be obtained on interlibrary loan from your university or college library
(if you are affiliated with such an institution) or your local public library. Show the librar-
ian this bibliography as verification of the item; the OCLC number (where given) will aid
in obtaining the books, theses, and dissertations.

Some of the dissertations can be purchased from University Microfilms International,
300 N. Zeeb Road, Ann Arbor, MI 48106 (phone [800] 521-3042); customers with
academic addresses receive a considerable discount. The theses and the remainder of the
dissertations can generally be purchased from the university where they were submitted.

If you cannot obtain a particular article on interlibrary loan, write to the periodical
in question to purchase a back issue or offprint. The addresses of these periodicals are as
follows:

BACH: The Journal of the Riemenschneider Bach Institute Baldwin-Wallace College, Berea
OH 44017-2088.

Brass Bulletin P.O. Box, CH-1630 Bulle, Switzerland.

Early Music Journals Marketing Department, Oxford University Press, Covent Clarendon
Street, Oxford OX26DP, UK. In the United States: Oxford University Press, Subscriptions
Department, 2001 Evans Road, Cary NC 27513.

The Horn CallHeidi Vogel, Executive Secretary, International Horn Society, 8180 Thunder
Street, Juneau AK 99801.

ITA Journal Vern Kagarice, Editor, Box 305338, Denton TX 76203.
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Journal of Band Research Troy State University Press, Troy AL 36082.

Journal of the International Trumpet Guild David C. Jones, ITG Treasurer, 241 East Main
Street #247, Westfield MA 01086-1633.

Larigot: Bulletin de [’Association des Collectionneurs d’Instruments & Vent 136, Boulevard de
Magenta, F-75018 Paris, France.

Musica instrumentalis Germanisches Nationalmuseum, Postfach 11 95 80, D-90105
Niirnberg, Germany.

NACWPI Journal Richard Weerts, Executive Secretary-Treasurer, Division of Fine Arts,
Truman State University, Kirksville MO 63501.

The Opera Quarterly Journals Marketing Department, Oxford University Press, Great
Clarendon Street, Oxford OX2 6DP, UK. In the United States: Oxford University Press,
Journals Subscriptions Department, 2001 Evans Road, Cary NC 27513.

RIDIM Newsletter. Research Center for Music Iconography CUNY, 33 West 42™ Street,
New York NY 10036.

Studia musicologica Academiae Scientiarum Hungaricae Akadémiai Kiado, PO.B. 245, H-
1519 Budapest, Hungary.

Tibia Moeck Verlag, Postfach 31 31, D-29231 Celle, Germany.

TU.B.A.: Journal for Euphonium and Tuba Steven Bryant, TUBA Treasurer, School of
Music, University of Texas at Austin, Austin TX 78172-1208.

David Lasocki, a prolific writer about the history of wind instruments, is Head of Reference
Services in the William and Gayle Cook Music Library at Indiana University. His most recent
books are: A Biographical Dictionary of English Court Musicians, 1485-1714, compiled
by Andrew Ashbee and David Lasocki assisted by Peter Holman and Fiona Kisby, 2 vols. (Al-
dershot, Hampshire and Brookfield, VI Ashgate, 1998); and (ed.) A Time of Questioning:
Proceedings of the International Double-Reed Symposium Utrecht 1994 (Utrecht: STIMU,
1999). He is preparing a book-length bibliography of historic brass for Pendragon Press (Bucina:
the Historic Brass Society Series).
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BIBLIOGRAPHY OF WRITINGS
ABOUT HISTORIC BRASS INSTRUMENTS, 1999-2000

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices, reper-
tory and depiction in works of art through the nineteenth century. Interviews with modern
performers of historic brass instruments are also included, but not reports on conferences
and workshops unless they contain significant historical information. The present bibliog-
raphy covers items that reached me between November 1999 and October 2000. I would
be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newsletter are included, even though they should
already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the

bibliography.

Allsen, J. Michael. “The Saint Thomas Sonata Reconsidered.” /74 Journal28, no. 2 (Spring
2000): 14-17.

Concerns the anonymous seventeenth-century Sonata Trombono Solo preserved in
Brno (formerly in the library of the St. Thomas Church of the Augustinian Monastery).
See also under Ken Shifrin.

Anesa, Marino. Dizionario della musica italiana per banda e gruppi di fiati: Biografie dei
compositori e catalogo delle opere dal 1800 ad oggi. Vol. II [Dictionary of Italian music for
band and wind ensemble: biographies of the composers and catalog of works from 1800
to the present. Vol. 2]. Gazzaniga, Italy: author, 1997. OCLC 30049322, 36885068,
37657744.

The first volume was published in 1993.

Atwell, Bruce William. “History of the Natural Horn Quartet in Selected Works from the
Symphonic Literature, Chamber Music, and Opera: From the Baroque to the Romantic

Period.” D.M.A. diss., University of Cincinnati, 1999. OCLC 43064418.

Bir, Frank P “Museum oder Wunderkammer? Die Musikinstrumentensammlung Manfredo
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Settalas im Mailand des 17. Jahrhunderts” [Museum or cabinet of curiosities? The musical
instrument collection of Manfredo Settala in Milan in the seventeenth century]. In Fiir Aug’
und Obr: Musik in Kunst- und Wunderkammern, ed. Wilfried Seipel, pp. 59-72. Vienna:
Kunsthistorisches Museum, 1999.

Banks, Margaret Downie. “Brass Instruments from the Utley Collection Fill Museum’s
Horn of Plenty this Harvest Season.” America’s Shrine to Music Museum Newsletter 26, no.
4 (November 1999): 4-5, 7-8.

. “For Sale: Emerson’s Courtois Cornet — Will Trade for a Horse.”” America’s
Shrine to Music Museum Newsletter 25, no. 3 (May 1998): 4-5.

. “Museum Acquires Missing Link: Cornet Built by Busch for Jules Levy, ‘King
of Cornetists.”” America’s Shrine to Music Museum Newsletter 27, no. 2 (May 2000): 1-2.

Barboteu, Georges. “The Evolution of the Horn in France and its School.” The Horn Call
30, no. 4 (August 2000): 33-38.

Reprinted from 6, no. 2 (May 1976): 23—40 (originally in both French and Eng-
lish).

Bermudez, Egberto. “The ministriles Tradition in Latin America: Part One. South America.
1. The Cases of Santafé (Colombia) and La Plata (Bolivia) in the Seventeenth Century.”
Historic Brass Society Journal 11 (1999): 149-62.

Bevan, Clifford. “Final Thoughts on the Cimbasso, Part 1.” TUBA jJournal 26, no. 3
(Spring 1999): 56-57.

. “The Serpent: Early Music’s Most Teased Instrument.” Early Music Today 7
(February-March 1999), 9-11.

Blazekovi¢, Zdravko. “What Marsyas may have meant to the Cinquecento Venetians, or,
Andrea Schiavone’s Symbolism of Musical Instruments.” In Glazba, rijed i slike: svec “ani
zbornik za Koraljku Kos = Music, Words, and Images: Essays in Honour of Koraljka Kos, ed. Vjera
Kataliniz and Zdravko Blazekovi¢, 93—116. Muzikolos ki zbornici, 6. Zagreb: Hrvatsko
muzikolos"ko drus“tvo [Croatian Musicological Society], 1999. OCLC 44114728.

Bonet Manrique, Javier. “Le cor A Madrid au XVIlle si¢cle, 3e partie = The Horn in Madrid
in the 18" Century, Part 3 = Das Horn in Madrid im 18. Jh., 3. Teil.” Brass Bulletin no.
108 (1999): 14-21.

The first two parts appeared in Brass Bulletin no. 100 (1997): 20-30 and 107 (1999):
50-60.
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Brandt, Thompson, and D. Jerome Tweton. John Philip Sousa in North Dakota, 1896-1928.
[Bismarck, ND]: North Dakota Humanities Council, 2000. OCLC 43852909.

Brass Anthology: a Collection of Brass Articles published in The Instrumentalist Magazine
Sfrom 1946 to 1999. 10th ed. Anthology Series, 3. Northfield, IL: Instrumentalist Pub.
Co., 1999. OCLC 42330615.

Burrows, Donald. “Of Handel, London Trumpeters, and Trumpet Music.” Historic Brass
Society Journal 11 (1999): 1-9.

“Catalogue de vente de la firme August Reichel, Jr.” [A catalogue of wind instruments
from the firm of August Reichel, Jr.]. Larigot: Bulletin de I'Association des Collectionneurs
d’Instruments a Vent no. 24 (December 1999): 16-28.

Clark, David Lindsey. Appraisals of Original Wind Music: a Survey and Guide. Music Refer-
ence Collection, no. 77. Westport, CT: Greenwood Press, 1999. OCLC 40395524.

An extensive guide to the wind repertoire, with evaluations largely taken from reviews.
Includes sections on horn, trumpet, tenor trombone, tuba and bass trombone, brass
ensemble, mixed wind instruments with accompaniment, mixed wind and strings with
accompaniment, mixed wind alone, mixed wind with strings, multiple concertos, vocal
music with wind ensemble, and cornetts and sackbuts.

“Contexts for Brass: History, Performance, Culture.” In Musicology and Sister Disciplines:
Past, Present, Future: Proceedings of the 16th International Congress of the International Mu-
sicological Society, London, 1997, ed. David Greer with lan Rumbold and Jonathan King,
565-68. New York: Oxford University Press, 2000. OCLC 43790431, 44183854.

A summary of a “study session” involving Stewart Carter, Trevor Herbert, Jeffrey
Nussbaum, Richard Middleton, Keith Polk, and Rob Wegman.
Cools, Jacques. “Lembouchure des ‘cuivres’ en France et en Belgique: XIX-XX&me [siecles]”
[The mouthpiece of brass instruments in France and Belgium: nineteenth-twentieth
centuries]. Larigot: Bulletin de I'Association des Collectionneurs d’Instruments & Vent no. 24

(December 1999): 29-33.

Corry, Mary Jane. “Brass Instruments in Colonial America: The Newspaper Sources.”
Historic Brass Society Journal 11 (1999): 175-80.

Dearling, Robert. Woodwind & Brass Instruments. Philadelphia, PA: Chelsea House Publish-
ers, 2000. Originally published: London: Carlton Books, 1999. OCLC 44883668.

Dennis, Pamela R. “Music in Jackson, Tennessee: 1875-1917.” Ph.D. diss., University of
Memphis, 2000. OCLC 44489546.

Includes some material on bands.
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Ellis, Katharine. “The Fair Sax: Women, Brass-Playing and the Instrument Trade in 1860s
Paris.” Journal of the Royal Musical Association 124, no. 2 (1999): 221-54.

Ericson, John Q. “Crooks and the 19%-Century Horn.” The Horn Call 30, no. 1 (November
1999): 49-58.

Fiir Aug’ und Obr: Musik in Kunst- und Wunderkammern [For eye and ear: music in cabi-
nets of curiosities]. Ed. Wilfried Seipel. Vienna: Kunsthistorisches Museum, 1999. OCLC
43308708.

Includes a catalog of an exhibition at the Kunsthistorisches Museum, Schloff Ambras,
Austria, 7 July-31 October 1999, including several historic brass instruments. See entries
under Bir, Gétreau, and Meucci and Stradner.

Gétreau, Florence. “Musikinstrumente in allegorischen Darstellungen des 17. Jahrhunderts”
[Musical instruments in allegorical depictions in the seventeenth century]. In Fir Aug
und Obr: Musik in Kunst- und Wunderkammern, ed. Wilfried Seipel, pp. 21-30. Vienna:
Kunsthistorisches Museum, 1999.

>

Guion, David M. “On the Trail of the Medieval Slide Trumpet = Sur les traces de la trompette
a coulisse médiévale = Auf den Spuren der mittelalterlichen Zugtrompete.” Brass Bulletin
no. 109 (2000): 90-97; no. 110 (2000): 46-54.

Harris, Kristine Lynn. “A Collection of Cadenzas for the Trumpet Concertos of Franz
Joseph Haydn and Johann Nepomuk Hummel.” D.A. diss., Ball State University, 1999.
OCLC 43705162.

Herbert, Trevor. “Volunteers, Salvationistsand Committees: Consensus versus Regulation in
Amateur Victorian Brass Bands.” In La musique populaire des Iles Britanniques, 1835-1915,
ed. Claude Chastagner, pp. 105-21. Cahiers victoriens et édouardiens, 50. Montpellier:
Centre d’études et de recherches victoriennes et édouardiennes de 'Université Paul-Valéry,

1999. OCLC 43506534.

, ed. The British Brass Band: a Musical and Social History. Oxford: Clarendon
Press; New York: Oxford University Press, 2000. OCLC 42798200, 43032439.
Revised and enlarged edition of Bands: the Brass Band Movement in the 19th and 20th
Centuries (Milton Keynes & Philadelphia: Open University Press, 1991).

Heyde, Herbert. “The Brass Instrument Collection of the Metropolitan Museum of Art
in New York.” Historic Brass Society Journal 11 (1999): 113-47.

Howe, Warren P. “Early American Military Music.” American Music 17, no. 1 (Spring
1999): 87-116.
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Humphries, John. The Early Horn: a Practical Guide. Cambridge Handbooks to the Histori-
cal Performance of Music. Cambridge & New York: Cambridge University Press, 2000.
OCLC 42726155, 43418390.

Impett, Jonathan. “The Identification and Transposition of Authentic Instruments: Musical
Practice and Technology.” Leonardo Music Journal 8 (1998): 21-26.

“Explores the idea of authenticity in musical practice as a function of its situatedness
in technology. Two recent developments of the trumpet are discussed — the reinvention
of the baroque trumpet and the use of a computer-extended trumpet (the meta-trumpet)
— to highlight issues of historical, personal, and cultural authenticity.”

Janetzky, Kurt. “Metamorphoses of Possibilities.” 7he Horn Call 30, no. 4 (August 2000):
73-75.

Reprinted from 2, no. 2 (May 1972): 76-86. Concerns the evolution of horn tech-
nique.

Jeltsch, Jean, and Denis Watel. “Maitrises et jurandes dans la communauté des maitres
faiseurs d’instruments de musique a Paris” [ Tests and mastery in the community of Parisian
master instrument makers]. Musique, images, instruments: Revue frangaise d'organologie et
diconographie musicale 4 (1999): 8-31.

Includes material on the brass-instrument monopoly.

Jones, William Lalverse, Jr. “The Brass Quintet: an Historical and Stylistic Survey.” D.M.A.
diss., University of Kentucky, 1998. OCLC 40544529, 44009474.

Kampmann, Bruno. “Le trombone 4 pavillon avant ou arriére” [The trombone with bell
forward or backward]. Larigot: Bulletin de I'Association des Collectionneurs d’Instruments &
Vent no. 24 (December 1999): 4-10; no. 25 (March 2000): 30-31.
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BIBLIOGRAPHY OF WRITINGS
ABOUT HISTORIC BRASS INSTRUMENTS, 2000-2001

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on con-
ferences and workshops unless they contain significant historical information. The present
bibliography covers items that reached me between November 2000 and October 2001. 1
would be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
Western European languages. Unpublished books and articles as well as works-in-progress
have been excluded. For the sake of completeness, the articles that have appeared in Historic
Brass Society Journal and Historic Brass Society Newsletter are included, even though they
should already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the
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Nuevas fuentes para su estudio” [Music at the Court of Juan II of Castille (1406-1454):
new sources for its study]. Revista de musicologia 23, no. 2 (2000): 367-94.

Includes a section on the ministriles.

Carlini, Antonio. “Lo strepitoso risonar de’ stromenti da fiato & timballierie: Modalita
e modelli della musica pubblica a Venezia en in Italia negli anni della Rivoluzione
francese” [“The loud resounding of winds and kettledrums”: Modes and models of



212 HISTORIC BRASS SOCIETY JOURNAL

public music performance in Venice and in Italy in the years of the French Revolution].
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Serie III: Studi musicologici, B: Acti di convegni, 4. Venice: Fondazione Levi, 2000.
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repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on
conferences and workshops unless they contain significanc historical information. The
present bibliography covers items that reached me berween November 2001 and October
2002. I would be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newslerter are included, even though they should
already be familiar 1o readers,

For the most part che bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify che concents, scope, or bibliographic linkages
of an irem. My English translations of all foreign cicles are given in square brackets after the
original titles. Advice about where to obtain the items may be found at the end of the
bibliography.

Ahrens, Christian. “Der Serpent in Kantaten des frithen 18. Jahrhunderts aus
Mirteldewtschland” [The serpent in early eighteenth-century cantatas from middle
Germany]. In Zur Geschichte von Cornetto und Clarine, pp. 65-75.

. “Zur Verwendung von Trompeten in dem Kantaten Jehann Theodor Roembhildes
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Cools, Jacques. “L'embouchure des ‘cuivres’ aux XIX-XXemes siécles” [Brass mouthpieces
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Apercu sur 'évolution et le répertoire du cornet 2 pistens = Abriss iiber Entwicklung
und Literatur des Korneus,” Brass Bulletin no. 118 (2002): 40-49,

Ecklund, Peter. “Louis Licks' and Nineteenth-Century Cornet Erudes: The Roots of
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Johns, Michael. “A History of Brass Ensembles.” The fnstrumentalist 55, no. 2 (September
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{March 2000): 30-31,

Kirnbauer, Martin. “lan mil cccc xlii marcian guitbert mefir a limoges’~Zur einer neu
aufgefundenen Trompete aus dem Jahr 1442” [“1442: Marcian Guitbert made in
Limoges”—On a newly discovered crumpet from the year 1442). In Zur Geschichte von
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Klaus, Sabine. “Acquisition of a Superb Horn Built by Johann Karl Kodisch in 1684 Helps
Preserve 2 House Built in Germany in 1510.” America’s Shrine to Music Museum
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(August 2002): 4-5.



452 HISTORIC BRASS SOCIETY JOURNAL

. “Zwei Elfenbein-Zinken aus Siiddeutschland?” [Two ivory cornetti from south
Germany?). In Zur Geschichte von Cornetto und Clarine, pp. 35-50.
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Kohler, Wolfgang. “Zur Verwendung von Tenor- und BaBzinken” [On the use of tenor and
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Two brief accouncs from articles about Tzps previously published in this magazine.

Lange, Hans-Jurgen. Sein Lob ron’im Posaunenschalle: Die Geschichie der Posaunenchorarbeit
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Collection. Edinburgh: University of Edinburgh, Collection of Histeric Musical
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Gottesdienst und Kirchenmusik 5 (September-October 2001): 118-19,
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Pursell, John. “Renaissance Iconography in the Museo dell’Opera del Duome of Florence,
Italy.” ITG Journal 26, no. 2 (January 2002): 6-7.
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Brass Bulletin no. 115 (2001): 96-101.

Salmen, Walter. “Bilder aus der Musizierpraxisum 1530 an einem Prunkerker in Innsbruck”
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Bohéme, ex plus particuliérement dans I'oeuvre de Dvordk [sic] = Die Ventilposaune,
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(March 2002): 52-54.

. “English Slide Trumpet in F, by John Augustus Kéhler (c. 1810-1878).”
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Troster, Patrick. Das Alta-Ensemble und seine Instrumente von der Spiitgothik bis zur
Hochrenaissance (1300-1550). Eine musikikonographische Studie [The alaa ensemble
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Verdie, Jean-Claude. “La méthode de cornet 4 pistons: H.C. de Ploosen & Schiltz” [The
cornet method of H. C. de Ploosen and Schilez]. Larigor: Brlletin de | Association des
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Discusses a collection of sheet music and beund volumes recently reassembled at
Burton Constable Hall, showing that the family was developing relationships with local
brass bands.

Yeo, Douglas. “Serpentists in Charles Wild’s Choir of the Cathedral of Amiens (ca. 1826).”
Historic Brass Society Journal 13 (2001): 161-75.

Zur Geschichte von Cornetto und Clarine: Symposium im Rahmen der 25. Tage Alter Musik
in Herne 2000 [On the history of the cornetto and clarino: symposium in the course
of the 25* Early Music Days in Herne, 2000]. Veranstalter und Herausgeber: Stadt
Herne; Konzeption und Redaktion: Christian Ahrens und Gregor Klinke. Miinchen:
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Where to Obtain Sources
All the books, many of che theses and dissertations, and most of the articles listed in this
bibliography may be obrained on interlibrary loan from your university or college library (if
you are affiliated wich such an insttution) or your local public library. Show the librarian
this bibliography as verification of the item; the OCLC number (where given) will aid in
obtaining the books, theses, and dissertations.

Some of the dissertations can be purchased from University Microfilms International,
300 N. Zeeb Road, Ann Arbor, M1 48106 (phone [800] 521-3042); hutp://www.umi.com/
hp/Products/Dissercations.huml, The theses and the remainder of the dissertations can
generally be purchased from the university where they were submitted.

Please note that, because of new names for their sponsoring organizations, two
periodicals have recently changed their name: America’s Shrine to Music Newslerrer is now
America'’s National Music Museum Newsletrer, and TUBA Journal is now ITEA Journal,

Dr. David Lasocki, a prolific writer about the history of wind instruments, is Head of Reference
Services in the William and Gayle Cook Music Library ar Indiana University. A second edition
of his book The Recorder: A Guide to Writings about the Instrument for Players and
Researchers (with Richard Griscom) will be published by Routledge, New York, in Spring 2003.
He is preparing a book-length bibliography of historic brass for Pendragon Press (Bucina: the
Historic Brass Society Series).
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Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on
conferences and workshops unless they contain significant historical information. The
present bibliography covers items that reached me between November 2002 and May 2003.
I would be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newsletter are included, even though they should
already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after the
original titles. Advice about where to obtain the items may be found at the end of the
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Baroncini, Rodolfo. “Zorzi Trombetta and the Band of Pifferi and Trombones of the
Serenissima: New Documentary Evidence.” Historic Brass Society Journal 14 (2002):
59-82.

An expanded and revised version appears as “Zorzi Trombetta e il complesso di piffari

e tromboni della Serenissima: per una storia ‘qualitativa’ della musica strumentale del XV
secolo,” Studi musicali 31, no. 1 (2002): 57-87.
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Bertoluzzi, Mario. “Bendinelli’s Entire Art of the Trumpet of 1614: A Modern Edition.”
D.A. document, University of Northern Colorado, 2002. OCLC 51307980.

Bollinger, Blair, John Kitzman, and Paul Welcomer. “Waiting for Brahms—The Section
Playing of Brahms’ Symphony No. 1.” ITA Journal 29, no. 1 (Winter 2001): 26- 29.

Brown, Howard Mayer, and Keith Polk. “Instrumental Music, ¢.1300-c.1520. I:
Instrumentalists; II: Musical Sources and Performance; III: Instruments: Their
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Ages, ed. Reinhard Strohm and Bonnie J. Blackburn, 97-161. New Oxford History of
Music [2nd edn.], vol. I11, pt. 1. Oxford & New York: Oxford University Press, 2001.
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Bryan, Paul R. “Mozart’s Use of Horns in Bb and the Question of Alto-Basso in the
Eighteenth Century.” Historic Brass Society Journal 14 (2002): 165-92.

Carter, Stewart. “The Salem Cornetts.” Historic Brass Society Journal 14 (2002): 279-308.
On the two cornetti by Giitter in the Wachovia Museum, Winston-Salem, NC.

Cassone, Gabriele. La tromba [The trumpet]. L'espressione della musica, 3. Varese:
Zecchini, 2002. ISBN 8887203121. OCLC 50927871.

Ceuelemans, Anne-Emmanuelle. “Instruments Real and Imaginary: Aaron’s Interpretation
of Isidore and an Illustrated Copy of the Toscanello.” Early Music History 21 (2002): 1-
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Pietro Aaron’s Toscanello in musica (1529) is based on Isidore of Seville’s “De Musica”
[ca. 600 AD]. He translates Isidore’s tuba as tromba (trumpet).

Crosby, Brian. “Private Concerts on Land and Water: The Musical Activities of the Sharp
Family, ¢.1750-c.1790.” Research Chronicle [Royal Musical Association] 34 (2001)
[entire issue, 119 pp.].

Mentions performers on the horn and serpent.

Danner, Phyllis. “John Philip Sousa: The Illinois Collection.” Journal of Band Research 38,
no. 2 (spring 2003): 44-63.

Davidson, Todd. “The Introduction of the High Trumpet into the Late-Nineteenth and
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Davis, James A. “Regimental Bands and Morale in the American Civil War.” Journal of Band
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in the time before Maximilian I]. In Musikgeschichte Tirols, Band 1: Von den Anfiingen
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46.

. “A Look at the Evolution of the Valved Cornet and its Repertoire. II: The
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Virtuosi and the Repertoire of the Cornet = Abriss iiber Entwicklung und Literatur des
Kornetts. III: Literatur und Virtuosen des Kornetts = Apercu sur I'évolution et le
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NACWPI Journal 51, no. 1 (Fall 2002): 21-27.
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Historical Approach. Part I1.” The Horn Call 33, no. 1 (October 2002): 45-50.
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Said to be translated from La revue du corniste75 (1998): 20-31. The first part appeared
in 32, no. 2 (February 2002): 39-44.

Habla, Bernhard. “Die ‘Post’ im gedruckten Repertoire fiir Blasmusik seit dem 19.
Jahrhundert” [The “post” in the printed band repertoire since the 19th century].
Pannonische Forschungsstelle Oberschutzen: Arbeitsberichte-Mitteilungen, no. 12
(September 2001): 189- 201.
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in German and Austrian Orchestral Works from the Period 1785-1830.” D.M.A.
document, University of Nebraska-Lincoln, 2002. OCLC 51464050.
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Koter, Darja. Glasbilarstvo na Slovenskem [Instrument-making in Slovenia]. Maribor,
Slovenia: Obzorja, 2001. ISBN 9612302286.
Mentions the brass maker Anton Rihar-Bostjancek (mid-nineteenth century).

Kreitner, Kenneth. “The Cathedral Band of Leén in 1548, and When It Played.” Early
Music 31, no. 1 (February 2003): 41-62.

Leach, Catherine F. “The Obbligato Trumpet Arias with Bass Voice by Johann Sebastian
Bach and George Frederick Handel: Analysis of Selected Arias, Comparison of Styles,
and Reasons for Stylistic Differences.” D.M. document, Northwestern University,

2002. OCLC 48652983.
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Muir, Thomas Pettitt, Leif Sondergaard, Elsa Strietman, and John E. Tailby. Theatre
in Europe: A Documentary History. Cambridge: Cambridge University Press, 2001.
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Includes references to trumpeters and other musicians.

Melton, William. “Greetings from Heaven, or Demonic Noise? A History of the Wagner
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2001): 37-43; 32, no. 2 (February 2002): 55-62; and 32, no. 3 (May 2002): 43-53.

Miller, Malcolm. “The Shofar and its Symbolism.” Historic Brass Society Journal 14 (2002):
83-113.

Mulcahy, Michael. “Mozart’s Tuba mirum Revisited.” ITA Journal29, no. 1 (Winter 2001):
24-26.

Myers, Arnold. “Brasswind Innovation and Output of Boosey & Co. in the Blaikley Era.”
Historic Brass Society Journal 14 (2002): 391-423.

Polk, Keith. “Instrumentalists and Performance Practices in Dance Music, c. 1500.” In
Improvisation in the Arts of the Middle Ages and Renaissance, ed. Timothy McGee, 98-
114. Early Drama, Art, and Music Monograph Series, 30. Kalamazoo, MI: Medieval
Institute Publications, Western Michigan University, 2003. ISBN 1580440444
(hardback), 1580440452 (paperback). OCLC 50643774.

. “Instrumenten en muzikanten in een middeleeuswe stad” [Instruments and
musicians in a medieval town]. In Een muziekgeschiedenis der Nederlanden, ed. Louis
Peter Grijp and Ignace Bossuyt, 37-43. Amsterdam: Amsterdam University Press/
Salomé, 2001. ISBN 9053564888 (Netherlands), 9028930000 (Belgium). OCLC
50575277.
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. “Musik am Hof Maximilians I” [Music at the Court of Maximilian I]. In
Mousikgeschichte Tirols, Band 1: Von den Anfiingen bis zur Frithen Neuzeit, herausgegeben
von Kurt Drexel und Monika Fink, 630-51. Schlern-Schriften, 315. Innsbruck:
Universititsverlag Wagner, 2001. ISBN 3703003480. OCLC 48972305.

Includes references to brass.

Posvaliuk, Valery. The Trumpeters of Kiev, Past and Present: [Historico-/Biographiclal]
Publication. 2nd, special edn. Transl. Anna Melnychuk. Ed. Joyce Davis and Edward
H. Tarr. Kiev: Rylsky Institute of Art Studies, Folklore and Ethnology of th[e] National
Academy of Sciences of Ukraine; Ukrainian Guild of Professional Trumpeters, 2000.
IBSN 9669574102.
In Russian and English. Ist edn., 1998.

Rampe, Siegbert, and Dominik Sackmann, ed. Bachs Orchestermusik: Entstehung, Klangwelr,
Interpretation: ein Handbuch [Bach’s orchestra music: genesis, sound world,
interpretation: a handbook]. Kassel: Birenreiter, 2000. ISBN 3761813457. OCLC
44937058.

Includes articles on Bach’s orchestra, orchestral repertoire, performance practice, and
instruments (“Trompete” by Ulrich Prinz, pp. 287-88, and “Horn” by Ruth Funke, pp.

290-91).

Salmen, Walter. “The Status of Brass Musicians as Dance Musicians in the Sixteenth to
Eighteenth Centuries.” Historic Brass Society Journal 14 (2002): 193-213.

Schiissele, Franz. Alphorn und Hirtenhorn in Europa: Hilzerne Hirner von der Schweiz bis
nach Schweden, von Russland bis Rumdnien, in Geschichte und Gegenwart. Buchloe:
Obermayer; Friesenheim: Gilfidfiler, 2000. ISBN 3927781215 (3927781223 with
CD).

Shifrin, Ken. “The Solo Trombone of the Bohemian Baroque = Die Soloposaune im
bshmischen Barock = Le trombone en solo du baroque bohémien.” Brass Bulletin, no.
119 (2002): 58-67; no. 120 (2002): 48-53; no. 121 (2003): 56-64 (third part bears the
sole title “The Moravian Brotherhood Trombone Choirs: Neither Moravian Nor
Choirs = Die Briiderschaft der mihrischen Posaunenchére: weder mihrisch, noch
‘Choére’ = La confrérie des ‘choeurs’ de trombones moraves: ni moraves, ni ‘choeurs’”).

Sluchin, Benny. “The Venomous Affair of the First Serpent Method.” Historic Brass Society
Journal 14 (2002): 309-35.

Stradner, Gerhard. “Musical Instruments in an Inventory by Andrea Mantova Benavides,

Padua 1696.” Galpin Society Journal 55 (2002): 62-103.
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Includes trombones (apparently erroneously) and cornetti. The instruments listed in
the inventory have ended up in the Kunsthistorisches Museum, Vienna.

Tarr, Edward H. “Bach and the Others: Eighteenth-Century Trumpeter-Hornists = Bach
und die Anderen: Trompeter-Hornisten im 18. Jahrhundert = Bach et les autres:
Trompettistes-cornistes du XVII«-siecle.” Brass Bulletin, no. 119 (2002): 44-55; no.
120 (2002): 38-47.

. “Slide Trumpet (Short Model) in D (4’ = 450 Hz) by Charles Pace, London
¢.1840.” Historical Instrument Window. /TG Journal 27, no. 1 (October 2002): 66.

Tuckwell, Barry. Horn. New edn. Yehudi Menuhin Music Guides. London: Kahn &
Averill, 2002. ISBN 1871082420. OCLC 50588516, 50654046.

“The Unpublished Horn File. . . = Unveréffentlichtes zum Thema Horn. . . = Les impubliés
du cor. . .” Brass Bulletin, no. 121 (2003): 66-69.
Includes a summary of an article by Uwe Bartels on the Baroque hunting horn that was
submitted for publication in the magazine in 1992 but never published.

Vickers, Steve, ed. A History of Drum & Bugle Corps. Madison, WI: Drum Corps Sights and
Sounds, 2002. OCLC 50171582.
Includes “The Evolution of the Bugle” by Scooter Pirtle.

Viola, Stefano. “Stellio Calvetti: Clever Inventor = Stellio Calvetti: geschickter Erfinder =
Stellio Calvetti: ingénieux inventeur.” Brass Bulletin no. 121 (2003): 114-16.
Includes a photograph of a copy of a Baroque trombone made by Calvetti.

Warnock, Emery C. “Mormon Martial and Brass Bands of the Utah Territory.” Journal of
Band Research 38, no. 1 (Fall 2002): 71-91.

Wegman, Rob C. “The Minstrel School in the Late Middle Ages.” Historic Brass Society
Journal 14 (2002): 11-30.

Weiner, Howard. “Beethoven’s Equali (WoO 30): A New Perspective.” Historic Brass
Society Journal 14 (2002): 215-77.

Woodhouse, Harry. “The Serpent, and its Use in Rural Church Bands.” The Consort: The
Journal of the Dolmetsch Foundation 58 (summer 2002): 67-76.

Ziolkowski, John. “The Roman Bucina: A Distinct Musical Instrument?” Historic Brass
Society Journal 14 (2002): 31-58.
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Corrected entry from the last bibliography:

Pinksterboer, Hugo. The Rough Guide to Trumpet & Trombone, Flugelhorn & Cornet. Rough
Guides: The Essential Tipbook. London: Rough Guides, 2001 (c2000). ISBN:
1858287545. OCLC46394373,47837059. Tipbook: Trumpet & Trombone, Flugelborn
& Cornet. The Netherlands: Tipbook Co.,2001.ISBN 9076192413. OCLC49827378.

Where to Obtain Sources

All the books, many of the theses and dissertations, and most of the articles listed in this
bibliography may be obtained on interlibrary loan from your university or college library (if
you are affiliated with such an institution) or your local public library. Show the librarian
this bibliography as verification of the item; the OCLC number (where given) will aid in
obtaining the books, theses, and dissertations.

Some of the dissertations can be purchased from University Microfilms International,
300 N. Zeeb Road, Ann Arbor, M1 48106 (phone [800] 521- 3042); http://www.umi.com/
hp/Products/Dissertations.html. The theses and the remainder of the dissertations can
generally be purchased from the university where they were submitted.

David Lasocki, a prolific writer about the history of wind instruments, is Head of Reference
Services in the William and Gayle Cook Music Library at Indiana University. A second edition
of his book The Recorder: A Research and Information Guide (with Richard Griscom) was
published by Routledge, New York, in March 2003.
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Bibliography of Writings
about Historic Brass Instruments, 2004—05

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on
conferences and workshops unless they contain significant historical information. The
present bibliography covers items that reached me between May 2004 and April 2005. 1
would be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newsletter are included, even though they should
already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the

bibliography.

Alberola i Verdd, Josep Antoni. “La trompa en Valencia (Introduccidn, uso y desarrollo)
= The Horn in Valencia (Introduction, Use and Development).” The Horn Call 34,
no. 1 (October 2003): 53-58.

Albrecht, Theodore. “A Case of Mistaken Gender: The Hornist Camillo Bellonci (1781-?).”
The Horn Call 34, no. 2 (February 2004): 107-08.

. “Benedict Fuchs, Franz Eisen, and Michael Herbst: the Hornists in Beethoven’s
Eroica Symphony at its First Performances in Vienna, 1805-1809.” The Horn Call
34, no. 1 (October 2003): 39—49.

Bacon, Louise. “The Pace Family of Musical Instrument Makers, 1788-1901.” The Galpin
Society Journal 57 (2004): 117-26.

Bonnell, Bruce. “The Quintet for Horn, Violin, Two Violas and Cello, K. 407 by Wolfgang
Amadeus Mozart: Analytical Techniques and the Interpretation of the Work for the
Natural Horn.” D.M. document, Indiana University, 2003. OCLC 55143529.
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Brown, A. Peter. “Eighteenth-century Traditions and Mozart’s Jupiter’ Symphony K.551.”
The Journal of Musicology 20, no. 2 (Spring 2003): 157-95.
Includesinformation on Mozart’s exposure to the Viennese C-major trumpet symphony
tradition.

Bugle Resounding: Music and Musicians of the Civil War Era. Ed. Bruce C. Kelley and Mark
A. Snell. Columbia: University of Missouri Press, 2004. ISBN 0826215386. OCLC
55085762.

Principally papers presented at the National Conference on Music of the Civil War Era
in 2001 and 2002. Includes, among other papers, Bruce C. Kelley, ““Old Times They are
not Forgotten’: An Overview of Music of the Civil War Era” (pp. 1-36); Richard C. Spicer,
“An Inspiration to All': New Hampshire’s Third Regiment and Hilton Head Post Bands in
Civil War South Carolina” (pp. 71-105); Walter L. Powell, “Henry Clay Work: “The Silver
Horn' as Civil War Elegy” (pp. 119-32); and Eric A. Campbell, “Civil War Music and the
Common Soldier: The Experiences of Charles Wellington Reed” (pp. 202-28).

Burt, Jack. “The Rotary Trumpet: An Introduction.” I7G Journal 28, no. 3 (March 2004):
52-55.

Campbell, Murray, Clive Greated, and Arnold Myers. Musical Instruments: History, Technology,
and Performance of Instruments of Western Music. Oxford: Oxford University Press,
2004. IBSN 0198165048. OCLC 56331965.

Includessections on “Buglesand Horns” (pp. 149-86) and “Trumpetsand Trombones”

(pp. 187-205).

Chollet, Fabrice. “Le jeune patre breton, mélodie avec cor d'Hector Betlioz = Le jeune
patre breton: Melody with horn by Hector Berlioz.” The Horn Call 35, no. 2 (February
2005): 95-100.

Clawson, Lucas R. “Fast’ Days: The Salem Band and the Twenty-sixth North Carolina
Regiment.” In Mariam Cannon Hayes School of Music [Appalachian State University,
Boone, NC] Brass Chamber Music Forum, October 21-23, 2004, program book,
103-10.

Collins, Timothy A. “Hora decima: The Musical Theology of the Stadtpfeifer.” Cross Accent
10, no. 3 (2002): 27-38.

. “The Stadtpfeifer of Germany: Their History, Professional Status, Instruments
and Music.” D.M.A. document, Case Western Reserve University, 2001.

Cools, Jacques. “Victor—Charles Mahillon 4 'Exposition des Arts industriels de Bruxelles
de 1874 [Victor—Charles Mahillon at the exhibition of industrial arts of Brussels in
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1874).” Larigot: Bulletin de [’Association des Collectionneurs d’Instruments & Vent, no.
33 (June 2004):17-20.

Cottrell, Jeffrey. “An Examination in Regard to [sic] Ornamentation Practice of Late
Nineteenth and Early Twentieth-Century Brass Peformance.” ITEA journal 32, no.
1 (Fall 2004): 73-77.

Creux, Fulvio. “Founders of the Italian Band Movement.” Journal of Band Research 40,
no. 2 (Spring 2005): 20—42.

Diprose, Mike. “Partial Success: Natural Trumpet—The March Forward.” Early Music
Review, no. 105 (February 2005): 9-10.

Dudgeon, Ralph T. The Keyed Bugle. 2nd ed. Lanham, MD: Scarecrow Press, 2004. ISBN
0810826453. OCLC 55671382.

Dullat, Giinter. Holzblasinstrumente und Metallblasinstrumente auf Auktionen 1981-2002
[Woodwind and brasswind instruments at auctions, 1981-2002]. Plau am See,

Germany: author, 2003. OCLC 52774923.

Gleason, B.P. “Horse-mounted Military Musicians: an Overview.” Journal of Band Research

39 (Fall 2003): 1-34.

Hegeman, Doug. “A Chronology of Pedagogical Material for Horn Prior to 1900.” The
Horn Call 35, no. 1 (October 2004): 41-45.

Hostiou, Volny. “Le serpent d’église en France, de sonapparition ala revolution [ The serpent
in France, from its advent to the Revolution].” Thesis, Université de Paris IV, 2004.

Kilin, Walter, ed. “Pater Athanasius Tschopp (1827): Ansichteiner Verbeflerung des Hornes
[Father Athanasius Tschopp (1827): View of an improvement to the horn].” Glareana:
Nachrichten der Gesellschaft der Freunde alter Musikinstrumente 13 (2001): 18-21.

Kampmann, Bruno. “A propos de quelques instruments 2 vent de la collection Patrick Delile
[About some wind instruments in the Patrick Delile collection].” Larigot: Bulletin de
[Association des Collectionneurs d’Instruments a Vent, no. 33 (June 2004): 8—13.
Discusses two cornets, two trumpets, two bugles, a piccolo trumpet, and a post horn

dating from 1840 to 1950.

. “Redecouverte d’'une trompette historique [Rediscovery of a historical trumpet].”

Larigot: Bulletin de 'Association des Collectionneurs d’Instruments & Vent, no. 31 (June

2003): 4.
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Klaus, Sabine K. “Found in the Sunny South ...: A Trumpet by Johann Carl Kodisch,
Imperial City of Nuremberg, after 1681.” National Music Museum Newsletter 32, no.1
(February 2005): 4-5.

. “Keyed Trumpet in G by Eduard Johann Bauer.” /7G Journal29, no. 1 (October
2004): 57.

. “The Utley Collection: New Jewels Include a Rare Keyed Trumpet by E.]. Bauer,
Prague.” National Music Museum Newsletter 31, no.1 (February 2004): 1-2.

. “William Lander (1763-1843), Mere, Wiltshire: a Forgotten Musical Instrument
Maker Rediscovered.” The Galpin Society Journal 57 (2004): 3—18.

Lawergren, Bo. “Oxus Trumpets, ca. 2200-1800 BCE: Material Overview, Usage, Societal
Role, and Catalog.” franica antigua 38 (2003): 41-118.

Melton, William. “Greetings from Heaven, or Demonic Noise? A History of the Wagner
Tuba. Part 5: The Disciple.” The Horn Call 33, no. 2 (February 2003): 55-67. “Part
6: Wagner’s Heirs,” 33, no. 3 (May 2003): 49-62. “Part 7: Modern Voices,” 34, no.
2 (February 2004): 43-50. “Part 8: Revival,” 34, no. 3 (May 2004): 43-52.

“Méthode de cornet & pistons Carnaud fils ainé.” Larigot: Bulletin de [’Association des
Collectionneurs d’Instruments & Vent, no. 33 (June 2004): 21-25.
Facsimile excerpts.

Niwa, Seishiro. “Madama’ Margaret of Parma’s Patronage of Music.” Early Music 33, no.
1 (February 2005): 25-37.
Mentions players of the cornetto and trombone.

Olson, Greta J. “Angel Musicians, Instruments and Late-Sixteenth-Century Valencia
(Spain).” Music in Art 27 (2002): 46-67.

Pasler, Jann. “The Utility of Musical Instruments in the Racial and Colonial Agendas of
Late Nineteenth-Century France.” Journal of the Royal Musical Association 129, no.
1 (2004): 24-76.

Ponchielli e la musica per banda: Atti della Tavola Rotonda ridotto del teatro Ponchielli, 27
Aprile 2001 [Ponchielli and band music: proceedings of the round table held at the
Teatro Ponchielli, 27 April 2001], a cura di Licia Sirch. Pisa: Edizioni ETS, 2005.
ISBN 8846708598.
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Includes: Licia Sirch, “Ponchielli e la musica per banda. Introduzione [Ponchielli and
band music: introduction]” (pp. 12-34); Annely Zeni, “Inni e marce: il ritmo delle idee
nella musica per banda di Amilcare Ponchielli [Anthems and marches: the succession of
ideas in the band music of Amilcare Ponchielli]” (pp. 35-48); Antonio Carlini, “Amilcare
Ponchielli e le opere concertistiche per tromba e cornetta nelle tradizioni bandistiche italiane
del XIX secolo [Amilcare Ponchielli and his concert works for trumpet and cornet in the
Italian band tradition of the nineteenth century]” (pp. 49-118); Pietro Zappala, “I ballabili
per banda di Amilcare Ponchielli [The dance music for band by Amilcare Ponchielli]”
(pp- 119-48); Licia Sirch, “Trascrizioni, pot-pourri, fantasie, ricordanze di brani d’opera.
Aspetti drammaturgici e formali [Transcriptions, potpourris, fantasies, reminiscences of
opera excerpts: dramaturgic and formal aspects]” (pp. 149—84); Marco Mangani, “Tono
lirico e topos elegiaco: la ‘triste rimembranza’ di Amilcare Ponchielli [Lyrical manner and
elegiac topos: the ‘sad remembrance’ of Amilcare Ponchielli]” (pp. 185-232); Henry Howey,
“Death in Cremona. Ponchielli’s Funeral Marches for Band” (pp. 233-54); Marco Ruggeri,
“Banda e organo nell’Ottocento lombardo—veneto [Band and organ in the Lombardy and
Veneto in the nineteenth century]” (pp. 291-330); Renato Meucci, “Un caso organologico:
I'identificazione della trombae della cornetta [An organological case: the identification of the
trumpet and cornet]” (pp. 331-54); and Raffaella Barbierato, “I manoscritti ponchielliani
nella Biblioteca Statale di Cremona: novita ed integrazioni [ The Ponchielli manuscripts in
the state library of Cremona: news and updates]” (pp. 355-436).

Rauline, Jean—Yves. “19th-century Amateur Music Societies in France and the Changes of
Instrument Construction: their Evolution Caught between Passivity and Progress.”

The Galpin Society Journal 57 (2004): 236-45.

Rognoni, Riccardo. Passaggi per potersi essercitare nel diminuire. Prefazione di = Preface
and translations by Bruce Dickey. Bibliotheca musica bononiensis; Collana fondata
e diretta da Giuseppe Vecchi; Sezione II N. 154. [Bologna]: Arnaldo Forni Editore,
2002. OCLC 50281596.

Saint-Arroman, Jean, ed. Cor: Méthodes, traités, dictionnaires et encyclopédies, onvrages
généraux [Horn: methods, treatises, dictionaries and encyclopedias, general works].
Méthodes & traités, 21. Série I. France 1600-1800. Courlay, France: J. M. Fuzeau,
2003. ISMN M230658799. OCLC 54509600.

A collection of facsimiles. (1) Excerpts from Marin Mersenne, Harmonie universelle
(16306); Pierre Trichet, “Traité des instruments” (cz. 1640); Jean Serre de Rieux, Les dons
des enfans de Latone: la musique et la chasse du Cerf (1734); Diderot and d’Alembert,
Encyclopédie (1751-52); Ancelet, Observations sur la musique, les musicians, et les instrumens
(1757); Frangois-Alexandre-Pierre de Garsault, Notionnaire, ou mémorial raisonné (1761);
Valentin Roeser, Essai d'instruction i lusage de ceux qui composent pour la clarinette et le
cor (1764); Louis Joseph Francoeur, Diapason général de tous les instrumens i vent (1772);
Jean-Benjamin de Laborde, Essai sur la musique ancienne et moderne (1780); Encyclopédie
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méthodique (1788); Othon-Joseph Vandenbrock [Vandenbroek|, Traité général de tous les
instrumens & vent (ca. 1793). (2) the complete texts of Vandenbroek, Méthode nouvelle et
raisonnée pour apprendre & donner du cor (ca. 1797); Anton-Joseph Hampel and Jan Viclav
Stich, Seule et vraie méthode pour apprendre facilement les élémens des premier et second
cors (ca. 1798).Vandenbrock, Suite de la Méthode ou maniére d'enseigner & donner du cor
(ms., n.d.).

Smith, Brian E Bandstands to Battlefields: Brass Bands in 19th Century America. Gansevoort,
NY: Corner House Historical Publications, 2004. ISBN 0879281383. OCLC
58802749.

Tarr, Edward H. East Meets West: The Russian Trumpet Tradition from the Time of Peter the
Great to the October Revolution, with a Lexicon of Trumpeters Active in Russia from the
Seventeenth Century to the Twentieth. Bucina: The Historic Brass Society Series, 4.
Hillsdale, NY: Pendragon Press, 2003. ISBN 1576470288. OCLC 43790246.

Verdié, Jean Claude. “Du saxhorn alto au cor d’harmonie: les succédanés de cor.... [From
the alto saxhorn to the (orchestral) horn: alternatives to the horn].” Larigot: Bulletin
de [Association des Collectionneurs d’Instruments i Vent, no. 34 (October 2004): 4-9.

. “Evolution du cor d’harmonie en France de 1760 4 1960 [Evolution of the
hornin France from 1760 to 1960].” Larigot: Bulletin de [’Association des Collectionneurs
d’Instruments & Vent, no. 31 (June 2003): 5-11.

. “Histoire d’un cor d’harmonie [Story of ahorn].” Larigot: Bulletin de I’Association
des Collectionneurs d’Instruments & Vent, no. 33 (June 2004): 6-7.
Discusses a natural horn by Marcel Auguste Raoux that was modified by Antoine
Courtois as a concert horn in F.

Wackernagel, Bettina. Musikinstrumentenverzeichnis der Bayerischen Hofkapelle von 1655:
Falksimile, Transkription und Kommentar [Musical instrument inventory of the Bavarian
Court Chapel from 1655: facsimile, transcription, and commentary]. Veréffentlichungen
der Gesellschaft fiir Bayerische Musikgeschichte. Tutzing: Hans Schneider, 2003. ISBN
3795211379. OCLC 53442944.

The inventory includes cornetti and trombones.

Ward, A. ]J. “Strike Up the Band: Two Centuries of Music in Dunstable and District.”
Memory Lane, no. 141 (Winter 2003): 39.

Wertheim, Margaret. “Bursts of Cornets and Evolution Bring Harmony to Night and Day:
Scientist at Work, Niles Eldredge.” New York Times, 9 March 2004, F3.
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Where to Obtain Sources

All the books, many of the theses and dissertations, and most of the articles listed in this
bibliography may be obtained on interlibrary loan from your university or college library
(if you are affiliated with such an institution) or your local public library. Show the librar-
ian this bibliography as verification of the item; the OCLC number (where given) will aid
in obtaining the books, theses, and dissertations.

Some of the dissertations can be purchased from University Microfilms International,
300 N. Zeeb Road, Ann Arbor, MI 48106 (phone [800] 521-3042); http://www.umi.
com/hp/Products/Dissertations.html. The theses and the remainder of the dissertations
can generally be purchased from the university where they were submitted.

Brass Bulletin announced its demise at the end of the 2003 volume. See “Editorial,”
no. 123 (2003): 7-11.

Dr. David Lasocki, a prolific writer about the history of wind instruments, is Head of Reference
Services in the William and Gayle Cook Music Library at Indiana University. A second edition
of his book The Recorder: A Rescarch and Information Guide (with Richard Griscom) was
published by Routledge, New York, in 2003. He is currently writing a book on the New Orleans
Jjazz group Astral Project and a history of the recorder for Yale University Press.
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BIBLIOGRAPHY OF WRITINGS
ABOUT HISTORIC BRASS INSTRUMENTS, 2005-2006

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on con-
ferences and workshops unless they contain significant historical information. The present
bibliography covers items that reached me between May 2005 and June 2006. I would be
grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newsletter are included, even though they should
already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief desciptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the

bibliography.

Albrecht, Theodore. “The Musicians in Balthasar Wigand’s Depiction of the Performance of
Haydn’s Die Schipfung, Vienna, 27 March 1808.” Music in Art29, no. 1-2 (spring—fall
2004): 123-33.

Ataeva, Djennet. “TheIconography of Musical Instruments in St. Petersburg’s Monumental
and Decorative Sculpture.” Music in Art 29, nos. 1-2 (spring—fall 2004): 227-33.

Baldwin, David. “Notes on J. B. Arban’s The Art of Phrasing.” ITG Journal 29, no. 2
(January 2005): 49-51, 63.

Beller—McKenna, Daniel. “Distance and Disembodiment: Harps, Horns, and the Requiem
Idea in Schumann and Brahms.” journal of Musicology 22, no. 1 (winter 2005):
47-89.

Bevan, Clifford. “As Time Goes by.” ITEA Journal 32, no. 4 (summer 2005): 74-75.
Thoughts on changing instruments.
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Blomster, Jennie, Thomas Hiebert, and Trevor Reid. “Selected Resources for the Classical
Hand Horn: An Annotated Bibliography.” 7he Horn Call 36, no. 2 (February 2006):
88-92.

The resources in question are books, articles, methods, and music.

Bonime, Stephen. “Music for the Royal Entrée into Paris, 1483-1517.” In Liber amicorum
Lsabelle Cazeaux: Symbols, Parallels and Discoveries in her Honor, ed. Paul-André
Bempéchat, 305-20. Festschrift Series, no. 19. Hillsdale, NY: Pendragon Press, 2005.
ISBN 1576470911. OCLC 56591557.

Bornhoft, Rudiger. “Anton Bruckners Siebente Symphonie und die Kontrabasstuba”
[Anton Bruckner’s Seventh Symphony and the contrabass tuba]. Studien ¢ Berichte:
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Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on
conferences and workshops unless they contain significant historical information. The
present bibliography covers items that reached me between July 2006 and September 2007.
I would be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newsletter are included, even though they should
already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the
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“clarions,” which were apparently distinguished by their length.
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ian this bibliography as verification of the item; the OCLC number (where given) will aid
in obtaining the books, theses, and dissertations.

Some of the dissertations can be purchased from University Microfilms International,
300 N. Zeeb Road, Ann Arbor, MI 48106 (phone [800] 521-3042);
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BIBLIOGRAPHY OF WRITINGS ABOUT HISTORIC
BRASS INSTRUMENTS, 2010-2011

Compiled by Eva M. Heater

This annual series of bibliographies includes listings of writings about Western brass instru-
ments, their makers, instrument construction, original performances situations (including
jazz), performers, performance practice, repertoire, and depictions in works of art from
Antiquity through the first five decades of the twentieth century. The items listed comprise
books, theses and dissertations, and periodical articles published in European languages.
This bibliography includes items from June 2010—June 2011, plus a straggler from 2008.
It does not include reviews of books or recordings.
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Billiet, Jeroen. 200 Years of Belgian Horn School? A Comprehensive Study of the Horn in
Belgium 1789-1960. Ghent: Orpheus Institute, 2008.
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41-45.

Clark, Andrew. “Methods of Playing the Baroque Horn.” 7he Horn Player7, no. 2 (Autumn
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From the abstract: “[I]t can be established from the sources that before 1768 Haydn
did not write for horns in high C and that the parts for trumpets and timpani in some of
the early symphonies did not originate with the composer. The fact that these alternative
instrumentations, though inauthentic, have found widespread acceptance in today’s
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