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SPEND $1.50 FOR ALL THESE HITS

Take advantage of this special combination offer of four wonderful
Waltzes and four hits from the greatest musical comedy in years for

$1.50 (Value $2.00). VOID AFTER JAN. 15, 1917.

J-\1.9

MUSIC BY IVAN CARYLL
PRODUCTION BY CHAS. DILLINGHAM
STARRING FRED STONE

Lyrics Published by Arrangement with T. B. Harms, Francis
Day and Hunter

EVERV paper in New York, both morning and evening

editions, devoted column after column of
praise to this wonderful show. No other musical comedy
ever received such a unanimous verdict of SUCCESS.

NOW READY
A SWEETHEART OF MY OWN ORCHESTRA ?

WAIT !TILL THE COWS COME HOME (Small and Pia)
ALONC CAME ANOTHER LITTLE CGCIRL 256

JACK O’ LANTERN (candyland) One Step . EACH §

——FOUR REMARKABLE WALTZ HITS——
MEDITATION VALSE . ... ... ... By NORMAN KENNEDY

A fireamy dancing waltz in the siyle that has been so tremendously popular in recent years
—in fact the last popular Waltz in Great Britain.

ALLURING WALTZ . ... By MILTON WEBBE

A Waltz with a wonderful dancing rhythm, reminiscent in style of the old Millocker popular
Waltzes—a Waltz with a punch.

THE NOAH’S ARK ... ... ... By CLAUDE B. YEARSLEY

(A Prehistoric Patrol)

T'hls number is sul_table either for.' use as an entr’acte—for curtain music—or for use in
picture houses or it makes a rollicking dance number.

CARISSIMA VALSE. ... .....By KENNETH DOUGLAS

This number by the well-known composer is popular abroad, but introduced here for the
first time—a really original type of Valse excellent for dancing.

Full 45c¢ SMALL ORCH. & PIANO 25c Full 45¢

CHAPPELL & CO., Lo, 41 East 34th Strest, NEW YORK

TORONTO 347 Yonge St.
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GOOD-BYE, MAW,
GOOD-BYE, PAW,

GOOD-BYE, MULE, THE GINK THAT GITS YOUR GOAT
HEE-HAW HAS ARRIVED IN HITLAND

JUST STRUCK TOWN
“SOME” DANCE NUMBER

THIS enormously popular number is ours by right of purchase. We BOUGHT the copyright from
the Beardsley-Woods Publishing Company for a tremendous sum of money while the other publishers
were haggling over terms.

By WILLIAM HERSCHELL and BARCLAY WALKER .

“l.ong Boy’ Says

Do your bit for your audiences by enlisting in the SHAPIRO-BERNSTEIN Orchestra Club. 1 joined
LONG BOY—THAT'S ME and have never regretted it. Just send in a DOLLAR today and Long Boy One Step (that’s me) will
I was born in Indianapolis, be your first number, and after that all our DANCE ORCHESTRATIONS for a year. Long Boy
"“,;:.:';‘,gg;gt in to say “Howdy.” (that's me) will come right out the minute you send the fare (ONE DOLLAR).
Illmhseamyr.mmeinl’rint_

One Step, Orchestra, 25¢ Band 25c¢
Another “Down in Bom-Bombay"” The Swingiest Fox Trot of the Season The Hit of “Jack o’ Lantern”
CHIN-CHIN
CHINAMAN | ONEDAY IN JUNE| OH! PAPA
Orch. 25c. One-Step By Hanley Orch. 25c. Fox Trot By Hanley | Orch.25c. FoxTrot By Vincentand Hanley
The Hit of “Ziegfeld Follies 1917” : Halsey K. Mohr’s New Ballad Hit A Corking One-Step

memooern | L OO KOUT/|*THE RAGTIME
MAIDEN'S PRAYER | M O UNTA I N | VOLUNTEERS 2253

Orch. 25c. Fox Trot By Hanley Orch. 25c. One-Step By Mohr Band and Orch. 25c. One-Step

‘ A Crackerjack . U-ALL-NO This Another ‘“Down Hom.e Rag’ by the Same
"THAT'S WHAT riter

IRELAND | INDIANA BOOGIE RAG

MEANS TO ME Fox Trot for Orchestra 25c. By WILBER C. SWEATMAN
Orch. 25c. One-Step One-Step for Band 25c. By Hanley Orchestra Price 25c.

~

SHAPIRO, BERNSTEIN & CO., INC., 228 West 47th St.,, New York.

228 weSt For enclosed $1.00 send Long Boy for orchestra, and enroll me for a year in your

47th St. Orchestra Club. '
New York Name
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/ New York’s Big Smaslung Spanish Mus:cal Success

LAND of JOY

'MUSIC by JOAQUIN VALVERDE. LYRICS by RUTH BOYD OBER

First Night Verdict BIG SPECIAL OFFER
Evening Telegraph—Th - imi }
it el e | SELECTION (Limited time only)
panish rhythm. Color glows in it . . S. O. $1.00 n. n. : S. O. $1.50
Mgmgh Tl}‘;b‘.l}.:le — E!}:otlc Moorish SpeCIal Pnce e sea e s s e {F. 0. $1.25 n. n. Regular Pnce ........ {F. 0. $1.85
panish rhythms rich in imagina- .
tive coloring. WALTZ__Introduclng
M Herald—Th h
-!‘F;?llt:gprettylm?xic eix: tﬁi I?anx?&l %t Elgkle"Xg:Eé(E: ngg% S. 0. 30c. n.n
oy to supply four average mus- ¢ s T
ical dies. Fi d fresh i ¢ .
gty Valverds' s “caled “The COME WITH ME F. 0. 45¢. n.n.
panis altz King.” . S. 0. 3c. n. n. -
e g o | ONESSTEP 000, (5gwnn
I:};F?be:ar‘:;t o‘};tss;)gti(:l.”l_oze; fazllf:ggé ) S P E C I A L ' 0 F F E R
that . t .
not, be displeased with the com-  Both Numbers ....{§ 3 %2 Selection and Two Numbers. {¥ O & = X
parison,
Postpaid—Cash With Order

A 74
~—DOING OUR BIT =

WINTER GARDEN COMPANY'S PRODUCTION

Another Big Success by SIGMUND ROMBERG and HERMAN TIMBERG
ONE-STEP—Introducing

OH, YOU SWEETIE } S. O. F.O.

DOING MY BIT 30c. n. n. 45c. n. n.
FOX-TROT—Introducing

SALLY DOWN OUR ALLEY } S. 0. v F.O.

FINE FEATHERS 30c. n. n. 45c. n. n.

= MAYTIME =

/ A Play With Music

THE NEW MARCH MUSIC by SIGMUND ROMBERG. LYRICS by RIDA JOHNSON YOUNG

| WILL YOU REMEMBER?. . . e on. 48e o'
HERO LAND JUMP JIM CROW . [ Jemm ffenn
’ For Orchestra ’ SELUNG‘M—GOWNS ............ 30c. n.n. 45c.n. n.
By Frank Tours SELECTION ’
Cemposed especially for the Spec1al Price ........ {15.- 8, i}_i‘; o n Regular Price .......... {{i; :: ::
:lx)}:wl:ltebazaar at Grand Central SPECIAL OFFER |
' s. 0. 30c. n. n. Selection and Three Numbers .......................... e S En
Prices......... {F . 0. 45c. n. n. Postpaid—Cash With Order

" | G. SCHIRMER

\_3 East 43d St. ~ New York //

:.;\




THE METRONOME 5

ANY FIVE 5™ $1.00

MY SWEETIE

FOX TROT or ON= STEP Irving Berlin's great hit ORCHESTRA, 25c. BAND (One Step;.

EVERYBODY TOOK A KICK AT NICHOLAS | MEET MEAT THE STATION DEAR

ONE STEP Hess, Lewis and Young’s big hit. Don't fail to use it early and often. ORCH., 25¢. ONE STEP Ted Snyder’s knockout for the séason. A riot wherever it is played. Get it. ORCH., 25¢.

THE DIXIE VOLUNTEERS

ONE STEP Edgar Leslie and Harry Ruby's new hit. It is ‘“‘some' dance number,. ORCHESTRA, 25¢c. BAND

. 2Zc.

SOMEONE ELSE MAY BE THERE .-.‘\'n""étﬁs MR. JAZZ HIMSELF

FOX TROT Another of Irving Berlin's great song hits. A real novelty for you, ORCH.,

FOX TROT by IRVING BERLIN A headlirer for ysur good dance programs ORCH. ONLY, 25¢.

PADDLE - ADDLE .20

FOX TROT by TED SNYDER A new hit and a real one. Get it. ORCHESTRA, 25c. BAND, 25c.

WASN'T IT YESTERDAY? | SMILE AND SHOW YOUR DIMPLE

WALTZ by IRVING BERLIN A great dance waltz. ORCHESTRA ONLY, 25¢. ONE STEP.by IRVING BERLIN Here’s the number they all want to hear ORCHESTRA ONLY, 25¢.

J O A N O F A RC

ONE STEP by BRYAN, WESTON & WELLS The Greatest Song Hit of the Century. ORCHESTRA, 25c. BAND, 25¢

YOU DON'T HAVE TO COME --=: == | MAMA MAMA MAMA

ONE STEP by BERT GRANT A sensational novelty song hit. A riot ORCHESTRA ONLY, 25e. FOX TROT by PETE WENDLING The danee hit of the year. Get it suro ORCHESTRA ONLY, 25¢.

'M ALL BOUND ROUND i

FOX TROT by JEAN SCHWARTZ i The *'new ldea"” Fox Trot. A smashing hit. ORCHESTRA, 25¢c. BAND, 25c.

FOR ME AND MY GAL | BUZZIN’ THE BEE

FOX TROT by GEO. MEYER The song the world is singing. A rlt_vt Oreh., 25¢. Band, One Step, 25e. FOX TROT by-Jack WELLS ORCH. ONLY, 25c.

I'LL TAKE YOU BACK TO ITALY

FOX TROT lrving Berlin’s big hit from the sensational Musical Comedy Success ‘““Jack O’Lantern.” ORCHESTRA, 25c.

THE ROAD THAT LEADS TO LOVE | HUCKLEBERRY FINN

WALTZ by IRVING BERLIN ORCH. ONLY, 25¢. FOX TROT by CLIFF HESS The -great novelty song hit of ‘the year. ORCH., 25¢. BAND,

IN SAN DOMINGO

FOX TROT by TED SNYDER The Big Song Hit of the Year. Just Out. ORCHESTRA, ONLY, 25c.

HOW CAN I FORGET .o 7o wewewsen | LET'S ALL BE AMERIGANS NOW
MUCH TO REMEMBER)

WALTZ by IRVING BERLIN ORCH. ONLY, 25e. ONE STEP by IRVING BERLIN The great recruiting song hit, ORCH., 25¢. BAND, 25¢.

B L UE BI RD

WALTZ by BERT GRANT Another of his instantaneous hits. ORCHESTRA, 25c. BAND, 25c.

24 ORCHESTRATIONS FOR $1.00

leader Is figurin retty seriously about spending money now. You’ll need every cent you can make and the one big bet, the one big value today
Fo\:-e?;aders is our9 gregtp“ALyL HIT” Orchestra club. Send your dollar today and you'll get TWENTY-FOUR WATERSON, BERLIN & SNYDER
ORCHESTRA HITS DURING THE YEAR. Are you going to think about It or send that dollar bill today? Just fill out the coupon, don’t bother writing
a letter about it.
MAKE ME A CLUB MEMBER

NAME ... ittt iiieens Cerveesesenvenen Cheaiaeas ....ADDRESS .......... N Cetereseaaan

CITY ....... e eesaseeeennes Ceeereeriaraaeaanns crsertacareseesss . STATE ...enaoee.. ceveseans Creeeenteaann ceeeas cereeene teerseesateaanes

T We have no road agents Strand Theatre Bldg., 4 7th St.
Pieasc address all communica-
WA ERan, BERLIN & SNVDER Bnl tlons to our New York Offices and Broadway, New York
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Positivel theﬁlggestWaﬁz it
ol Fver Publlshed Bar- None

By%demc’l{mgm LquJMm\hknhm Eppel.

“p‘i‘:‘;“S“ZS* e 35* BAND 25¢
FORSTER MUSIC PUBLISHER INC.

509 SO. WABASH AVE CHICAGO, ILL.

POSlTlVE HITS

By the writler of “MiIsSsSOURI WALTZ”
The Acknowledged Biggest Hit Ever Published

DLVE ROSE wALTZ }23&"5 15
MOONLIGHT WALTZ )35

ORCHESTRA

l “The Sensational Fox Trot Hit 11AND 25 &
JSOME SWEET DAY | k¢ 237
Greatest Jazz Number on the Market ORCHESTRA

- FORSTER MUSIC PUBLISHER INC.

509 SO. WABASH AVE CHICAGO ILL.
“H’YOU HAVENT GOT “MISSOURI WALTZ” YOUD BETTER GET IT |

FRICE  Dano 25¢ (';II#'I:'ESTRA35
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VICTOR HERBERT OPERETTA

HER REGIMENT

AMERICAN SERENADE (Can be used Concert or Fox-Trot) : ... 25¢
SOME DAY-—Waltz Song—Hotel Ed
'TWIXT LOVE AND DUTY—Hotel Ed

JACK NORWORTH’S CHUMMY MUSICAL REVUE

ODDS AND ENDS
OF 1917

FANCY YOU FANCYING ME—Hotel Ed
THE FURTHER IT IS FROM TIPPERARY—One Step

A NEW MUSICAL COMEDY BY JEROME KERN

LEAVE IT TO JA

SELECTION-—Concert Size

SIREN’S SONG—Hotel Ed

LEAVE IT TO JANE—Hotel Ed
CRICKETS ARE CALLING—Hotel Ed
JUST YOU WATCH MY STEP—One Step
MEDLEY FOX TROT

THERE IT IS AGAIN—Medley Waltz

FOLLIES OF 1917

SELECTION-—Concert Size
HELLO, MY DEARIE—One"’ Step
MY ARABIAN MAID—Fox Trot
FOLLIES OF 1917—Fox Trot
CHU CHIN CHOW—Hotel Ed

OH BOY Jerome Kern Music

SELECTION—Concert Size
TILL THE CLOUDS ROLL BY-———Hotel Ed., '15c One Step -

LOVE o’ MI KE Jerome Kern Music

SELECTION—Concert Size

IT WASN'T MY FAULT—One Step
I WONDER WHY—Hotel Ed.
WE’LL SEE—Hotel Ed

HAVE A HEART .Jerome Kern Music

SELECTION—Concert Size 75c¢.
HONEYMOON INN—One Step . 25¢.
YOU SAID SOMETHING—Hotel Ed... ... . 15c.
AND I AM ALL ALONE-—Hotel Ed 15c¢c.

15¢.
MISS SPRINGTIME

‘SELECTION—Concert Size ‘ .. 75c.

THROW ME A ROSE—One Step . ewe . 2Bc.
CASTLE IN THE AIR—Fox Trot

OTHER SELECTIONS concert sie.

BIG SHOW-—New York Hippodrome

CENTURY GIRL——Harmomum 25c. Extra

POM POM .... .

FOLLIES OF 1916 .. ... .. vttt ionenorunnnss eeees
HIP HIP HOORAY. ., -

VERY GOOD EDDIE

MAID IN AMERICA

NOBODY HOME

ALL OVER TOWN. .. . : )

WHEN DREAMS COME TRUE..... e e e we e aeeas
DOLL GIRL - e

QUEEN OF THE MOVIES.......

OTHER FOX TROT

HAVE YOU SEEN THE ‘DUCKS§From “Hitchy Koo”

POOR BUTTERFLY—From “B:g Show”

BABES IN THE WOOD—From ‘““Very Good Eddie” .

WHEN I HEAR THAT JAZZ BAND PLAY—From "demght 5
Frolic” 2

OTHER ONE STEPS

HELLO, I'VE BEEN LOOKING FOR YOU—From ‘Big Show’ 25c.
MY SKATING GIRL—From “Big Show”

ON THE SHORE AT LE LEI WI-—From “Very Good Ed,dxe”

I CAN ‘I‘)SAII::F,E WITH EVERYBODY BUT MY WIFE—From

WALTZES

ORIENTAL NIGHTS—Dance or Concert."
ROSEMARY-—By Victor Herbert—Concert Only
SOMEWHERE A VOICE IS CALLING—Dance
MOLLY DEAR—Dancing, and the real Irish lilt

NEW POPULAR BALLAD OF MERIT

CHIMES OF NORMANDY

It is scmething different—very catchy—and you’ll have to play it often
Small Orch., 15c.

JULIUS LENZBERG’S NEW ONE STEP

RAG-A- MINOR

Full ¢f “Pep” Smaill Orch., 25c.
A Big Success

POPULAR BALLAD SUCCESS

A BROKEN DOL.L

Hotel Ed., 15c. Fox Trot (Orch.), 25c.
Band (One Step), 25c.

AND FRANCIS,

62 WEST
DAY & HUNTER

45th STREET

T. B. HARM

NEW YORK CITY
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The ALWAYS
POPULAR

JAGCOBS

ORCHESTRA

FOLIOS

Well - arranged, carefully
solocted music in  well-
printed, well-bound heeks.
Not a dead number in the
lot.

Jacohs’ No. 1

AMATEUR FOLIO

CONTENTS

Yankee Dandy, Char. March

“Pauline,” Waltz

Four Little Pipers, Schet.

Westward Ho! March

Chain of Daisies, Walts

Frog Frolics, Schottische

The Hikers, March and
Two-Step

Fascination, Waltz

Lorain, Mazurka

Dat Yam Rag, A Darkie
Delicacy

The Darkey’s Dream, Bara
Dance i

Pert and Pretty, Walts

On the Curb, March aad

Two-Step

Rye Reel (A Little Scetch),
Two-Step

Dance of the Moths, Caprice

Jacobs’ No, 1 Felie of

WALTZES

CONTENTS

Perfume of the Violet, Walts
E1 Torero, Walta

A Night in June, Waltz
Winter Scenes, Waltz
Spying Cupid, Waltz

Fair Confidantes, Waltz
Fleur d’Amour, Hes. Walts
Asphodel, Waltz

Pansies for Thought, Walte
Dream Kisses, Waltz
Under the Spell, Waltz
Rambling Roses, Waltz

Jacobs’ No. 1 Felie of

CLASSICS

CONTENTS
Triumphal March from Aida
Humoreske
Aubade Printaniere
Berceuse from Jocelym
Mazurka, No. 1
Barcarolle from Tales of
Hoffmann

Anitra’s Dance from Peer
Gynt Suite

Angelus from Scemes Pit-

toresques
Hungarian Dance, No. §
Serenade
Pas des Amphores, Air de

Morceau

Pizzicato Polka
Serenade d’Amour
Nocturne, Op. 9, Ne. 2

Jacobs’ Neo. 1 and Ne. 2

DANCE FOLIOS

Two books, each contaln-
ing 14 classy numbers, such
as Kiss of Spring, Mon-
strat Viam March, ete.

THE COLUMBIA
COLLECTION

Of Patriotic and Favorite
Home Songs. 120 national

and International favorites.

An especlally useful and
%opular collection at this
me.

(Pub. for small orch.
only.

PRICES
and Instramentation ef
each Folle

1st Violin
2nd Vielln ..

ute
1st Clarinet .

Bassoon ...
1st Cornet ........
2nd Cornet ........
Horns (1st and 2nd
Trombhone ..
Drams ..... B
Piano Ace. .

Vielin and Plane... .65
11 Parts and Plane.2.50
Full Or¢h. and Piano.3.50

The Most Popular Numbers

MUSIC THAT DOESN'T
WEAR OUT

In a Popular Catalog

POPULAR NUMBERS
THAT STAY POPULAR

This list represents the pick of the Walter Jacobs Catalog of over one thousand selections—
the numbers that bear the stamp of public approval, the voucher for which is on our sales books.

Popular Marches

POPULAR SONG HITS

Popular One-Steps

Ah Sin......... Walter Rolfe
ADALID . 8. HALL Cabaret Capers.Thos. S. Allen
AMBASSADOR E. E. BAGLEY M iSS i ssi i vo l “ n ie e rs Cheops. ..... George L. Cobb
Good Goin’....... A. J. Weidt

THOS. S. ALLEN . ,
CONSCRIPTION t pp Hong Kong Gong.. .Hildreth

CRADLE OF LIBERTY Avkrep E. sov

Geo. L. Cobb's Wonderful Syncopated Jazz One-Step

Kiddie Land..... A. J. Weidt

! BOB WYMAN Knock-Knees.George L. Cobb
COLUMBIA'S CALL G host Of the U kUIeIe Looking 'em Over...... Rolfe
COMMANDER A 8. HALL FOX TROT By Brockman & Smith Lot o’ Pep.....Thos. S. Allen
FIGHTING STRENGTH 7. s. ALLEN Mandarin...... Norman Leigh

Omeomi..... Sammy Powers

FOR THE FLAG ! BODEWALT LAMPE
HALL OF FAME  THos. s. ALLEN
LAW ARD ORDER ceorcE L. coss
MADE IN THE U. S. A. 1. sanTos
MONSTRAT VIAM  aLrgeo E. Jov

FOX TROT

Send Me aline

One-Step or Two-Step by Geo. L, Cobb

Don’t Leave Me Daddv!

By J. M. Verges

Sing Ling Ting..Geo. L. Cobb
Whistling Rufus.Kerry Mills

Popular Fox Trots |

Bone-Head Blues.Leo Gordon

NATIONAL EMBLEM e.e.saer | Come Qut of the Kitchen Mary Ann | erangipani...George L. cobb
OUR DIRECTOR F. E. BIGELOW ONE STEP OR TWO STEP By Kendis and Bayha f#jsm,’e:},r-ﬂ#f:'di-Wmé Cs- l_S:l:
PERISCOPE THoS. 5. ALLEN = . Hi Ho Hum.. . .Wm. C. lsel
secuL peLvery  ouemn | SOmMewhere in Erin | fifoHum. . W c el
One-Step by Harry Temple Jag Rag....Arthur C. Morse
STARRY JACK B. E. HILDRETH . . . Ken-Tuc-Kee..... A. J. Weidt
ULTIMATUM THOS. S. ALLEN s eée D iIXI1ée F irs t Mocking the Mocking-Bird,
T. S. Allen
VERITAS JOHN H. DENSMORE ONE-STEP By Mahoney and c?bb Pussy Foot..Robert Hoffman
VICTOR HERBERT . e.c.m | When You Dream of Old New Hampshire | Rabbits Foot.George L, Gobb
YANKEE DANDY A. 1. WEIDT oNE sTEP | Dream of Tennessee Mahoney-Cobb top! Look! Listen!T. S.Allen

Geing Bigger Than Ever

The Battie Song
of Liberty

Cobb’s corking adaptation of F. E. Bige-
lew's ‘‘Our Director.”” 1It’s belng sung and
played all around the world.

WALTZ

There’s Someone You've Forgotten Who

" Geo. L. Cobb

All Aboard for Rock-A-Bye Bay

Has Not Forgotten You

Waltz by Geo. L. Cobb

Yip! Yip! Yip!...Wm. C. Isel

At the Wedding

MARCH By Chas. Young

This i3 the only number featured in Klaw &
Erlanger’s live-wire comedy, ‘‘Here Comes
The Bride.”

JACOBS’ GOLD MEDAL MOVIE MUSIC

After-Glow. Tone Picture...... .Cobb
Anita. Spanish Serenade....... Allen
Bedouin. Oriental Patrol....Kendall
Chirpers. Morceau............. Frank.
Dance of the Skeletons. Descriptive. Allen
Dream Faces. Reverie..... Hollowell
Dream of Spring. Morceau...... Flath
Drift-Wood. Novelette.......... Cobb

Ei Amante. A Mexican Scene...Allen
Falling Spray. Valse Caprice...Aletter
Flickering Firelight. Shadow Dance.Penn
Flirting Butterflies. Morceau. .Aletter

Girl of the Orient. Persian Dance...Allen
Golden Dawn. Tone Picture..... Cobb
Grandfather’s Clock. Descriptive.. Castle
Herd Girl’s Dream. Idyl..... Labitzky
Hindoo Amber. Novelette...... Smith
In a Shady Nook. Tete-a-Tete. .Hildreth
In a Tea Garden. Javanese Idyl..Grey
In Dreamy Dells. Fairy Fantasy.Rolfe
Intermezzo Irlandais............ Leigh
In the Bazaar. Morceau Oriental.Leigh
Jungle Echos. Cocoanut Dance..Hildreth
L’Ermite. Meditation'...... Gruenwald

Little Coquette. Morceau....... Flath
Mi Amada. Danza.............. Leigh
Mimi. Danse des Grisettes..... Leigh
Musidora. Idyl d’Amour....... .Leigh
Numa. Algerian Intermezzo....Allen

Shadowgraphs. Scenes des Silhouettes. . .Lieigh
Sighing Surf. Valse Classique.Clements
Sleepy Hollow. Idyl............ Allen
Summer Dream. Morceau...... Flath
Tendre Amour. Serenade...Clements
Three Nymphs. Dance Classique.Cobb
Young April. Novelette......... Cobb
Zophiel. Intermezzo.......... Hildreth

Three Wonderful Waltzes
That Will Outlive This Generation

Moonlight Wooing

By Bernisne G. Clements

Kiss of Spring

Walter Rolfe’s Masterplece

Revel of the Roses

PromInent Musiclans call It a

Also by Rolfe.
“Second Kiss of Spring”

PRICES

For all the numbers listed on this page
EXCEPT VON TILZER’S OVERTURE
AND FOLIOS .

Band 25 e
Orchestra

11 and Gents Full shd Cents
Piano 25 Each  Piano 35 Each

Orchestra, 11 Parts
and Plano 56c
° (Regular price $1.50)

HARRY VON TILZER’S

Latest 1917 Medley

THERE’'S SOMEONE MORE

LONESOME THAN YOU

Arr. by R. E. Hiidroth, Introducing On the Sandwich lsles,
Somewhere in Dixie, There’s Someons More Lonesoms Than
You, Through These Wonderful Glasses of Mine, Just the
Kind of & Girl Youw'd Love to Make Your Wife, | Sent My
Wife to the Thousand Istes, On the South Sea Isle.

SPECIAL CASH PRICE
(Postage Palid)
Orchestra, full’ and
Piano 75¢
(Regular price $2.26)

8 BOSWORTH STREET |

WALTER JACOBS G:os7on, mass.

Each part in separate
book as listed.
lished for full mandolin
orchestra.
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SPECIAL NOTICE TO LEADERS |

We carry all orchestrations from all publishers, so bear in mind if you make up your list of numbers wanted we can
take care of you and save you the trouble and time of making out more than one order. We guarantee our service.:

272
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10 P. & Cello
& Piano

15

After You've Had Your Way

A Waltz Ballad that is selling from Coast
to Coast by Richard Howard and
Joseph Daly, writers of I Lost You, etc.

15¢

10 P. & Cello
& Piano

18 Pts., Cello
and Piano

ONE STEP

15¢ IT’S A GREAT LIFE IF YOU DONT WEAKEN 15¢

SENSATIONAL SENSATIONAL

A Wonderful Number by Joseph M. Daly—a Sure-Fire Encore Winner. = ORDER IT NOW.

LSS s

16 Pts,, Celle
and Piano

ONE STEPS AND MEDLEY

TWO STEPS
It’s a Great Life If You Don’t
eaken

Topsy

Vanderbilt Whip

That Syncopated One Step
Uncle Tom

Yvette

You Bet

Polka Dot

Giddy Giddap, Go On Go On

WALTZES
Dodola

15¢ LIST—I0 Parts, Cello and Piano

Numbers marked * published for Band

Soliloquy

Fanny’s Waltz
Irresistible

Message of the Rose
Songs of the Night
Yearning for You
When Shadows Fall
*Moonlight Blues
Minor and Major

Cecile

Rosalie

Perdita

*Sing Me the Rosary

Dream Waltz (Tales of Hoff-
mann

In Wintertime

Riverside Belles

Youth ‘and Beauty

Call of the Woods

There’s Always Somebody to
Blame

After You've Had Your Way

FOX TROTS
Fire Fly
I Ain’t Got Nobody
Words Are Not Needed
Havanola

"I’'m A Real Kind Mama

Kilalo

A Little Bit More
Money Blues

You and I
Matrimonial

Hilda .

Beneath a Balcony
Myopia

Ghost of the Saxophone

I’'m Coming Back to You Poor
Butterfly

My Idea of a Good Little Girl

Poor Little Puritan Maidea .

MARCHES

Knickerbocker
Irish American
Camp Custer

ONE STEPS AND MEDLEY
TWO STEPS

*Keep the Home Fires Burning

*Sailing Away on the Henry
Clay

Boogie Rag

*It’s a Long Way to Berlin

*There’s Something in the Name
of Irelan

*Hail, Hail, the Gang’s All Here

Smile and Show Your Dimple

*Somewhere in France is the
1ly

One Look, One Word

*When Yankee Doodle Learns
te Parley Vou Francais

Set Aside Your Tears

Answer Mr. Wilson’s Call

That’s What Ireland Means te
Me

*They Go Wild, Simply Wild,
Over Me

Down South Everybody’s Happy

Alexander’s Back From Dixie

Mississippi Volunteers

Melody Land

Till the Clouds Roll By

You Said-Something

*Goodbye Broadway, Hello
France

Sweet Emalina, My Girl

925¢ LIST—IO Parts, Cello ’andiPia;no

‘Numbers marked *.published. for Band

*Where Do We Go from Here?

*When It’s Circus Day Back
ome

*My Soldier Boy

Savannah

*New Orleans Jazz

Hilo

*Lily of the Valley

*Over There

Hy Sine

*Pack U
Your Old Kit Bag and Smile,
Smile, Smile

*There’'s a Leng, Long Trail

Listen to This

It Wasn’t My Fault

Honeymoon Inn

*Oh, Johnny! Oh, Johnny! Oh

STAR SPANGLED BANNER
YOU'RE A GRAND OLD FLAG

We'll Never Let Our Flag Fall
*Long Boy

What Next One Step

Star Gazer One Step

When the Yanks Come March-

Your Troubles in

While the Incense Is Burning
Goodbye Dixie Lee
Cutey

FOX TROTS

*Last Night

*So Long, Mother

The Modern Maiden’s Prayer
*China, We Owe a Lot to You
Barnyard Blues

Mr. Jazz Himself

*Hello, America, Hello
Chasing the Chickens

Some Sweet Day

Kiss Me Pretty

Cheer Up, Liza .

Just You Watch My Step
Rag a Minor

*Hang Over Blues

At the Yankee Military Ball
Cherry Blossom

Southern Gals

Some Sunday Morning

Some Day Somebody’s Gonna
Get You

" Along the Way to Waikiki

*Mother, Dixie and You
It’s a Long, Leng Time
Have You Seen the Ducks
My Arabian Maid

Oh! Papa! Oh! Papa!

For You a Rose
Shim-Me-Sha-Wabble
Donkey Trot

Blue Monday

*Rooster ‘Rag

Step Along Henry

*Indiana

OH, YOU DADDY

It’s a Pippin

YHawaiian Butterfly

In San Domingo

Star Gazer Fox Trot

Indianola

Gypsy Pep

I’'m All Bound Round With the
Mason Dixon Line

Darktown Strutters Ball

What Next Fox Trot

MARCHES
*At the Wedding

*Columbia

*Columbia’s Call

*The Story of Old Glory
Our Country First
*March Crimson

American Beauty

Norma

Saphira

*Break the News to Mother .

Sometime You’ll Remember

*I Called You My Sweetheart .

®All the World Will Be Jealoup
of Me i

Blue Bird I

Old Timers {i

Hawaiian Nights ‘

In the City of Broken Hearts|

Myona Waltz i

*Blue Rose |

Whispering Hearts P

*One Two Three Four U

Cora |

Humoresque [

The Sunshire of Your Smile ' !

*Somewhere a Voice Is Calling '

Sphinx il

*Moonlight

*Aloha Qe

*Missouri i

*Muriel Waltz 8

Molly Dear

Waltz We Love

Valse Fascination :

That Hula Waltz for Me i

One Fleeting Hour i

Just You

Skaters’ Waltz

Meditation Valses

Alluring Waltz

Wasn't It Yesterday

Some Day from Her Regiment

There It Is Again

Love’s Melody ’
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Mohawk Trail ing Home . *National Defense Dry Your Tears
Hello My Dearie Homeward Bound g::::; l:::r‘l;av“ g‘ ﬁ S. California wlz’ThaNt I WV?/'ntl Is In Ireland
. k O’Lant One St akesonian at Next, Waltz
.S°m°'”h°r° in Ireland {ac. anrern Lne Step When I Hear That Jazz Band  *Civilization My Little Rambling Rose

I May Be Gone for a Long, Slippery Hank Play My Little Gypsy Wanda
Long Time Umbrellas To Mend . If I Can’t Have You All the WALTZES Ahoha Land

Ching Cheng Here They Come Time *In the Harbor ef Leve with
Gypsy Life Some Sweet Day Jazz It Up You RAGS
*Joan of Arc We're After You Remorse Blues Just a Kiss Desecration
STANDARD OVERTURES !
WILLIAM TELL PIQUE DAME MORNING, NOON AND NIGHTY
LIGHT CAVALRY LUSTSPIEL JOLLY ROBBERS
RAYMOND FEST SEMIRAMIDE Each Postpaid

Full Orch. & Pia.

POET AND PEASANT Abridged Edition

KREY MUSIC CO. wisuinéion st. BOSTON, MASS.
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Lo (AWhee Yoo Wrine)

Drummers Everywhere
‘ ARE SEEING THE LIGHT

ARE YOU?

Or will five years from now still see you trying to
“get by’ with only your drums? And that steady job
more elusive than ever!

The illustration above shows how the Deagan Marimba, Xylophone and Song Bells
can be grouped about the drums and played from a sitting position.

This is a DEAGAN INSTRUMENT year, and so will be the coming years. “JAZZ,” that is the noisy,

ear-splitting Jazz is dying out. The “answer’? The use of Deagan Instruments.

And if you haven't learned that wonderful new method of using Deagan Xylophones, Marimbas, Soné
Bells, etc., fill out and mail attached coupon. It's YOUR opportunity.

J . C . D E AGA N BII\E/‘IR_S’S[CIQI& C H [ C A G O BER’IIE7A7U4 AVE.

Send full information regarding the new way of using the “DEAGAN QUALITY" Instruments and also Pamphlet “M.”
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BUESCHER
C MELODY

Nearer resembles the
human voice than
any other instru-
ment. It is a great
home entertainer in
conjunction with the
organ or piano, and
wonderful in lead-
ing the choir in
Churck or Sunday
School.

Bend for catalog
Mlustrating  models
In other keys.

TRUE-TONE

REGISTERED

Write for names of users of BUESCHER GRAND
TROMBONES in your locality

The following is an exact reproduction of a letter received from Clay Smith,
the well known professional Trombonist, which expresses the opinion of
every user of the Buescher Grand. Hundreds, yes thousands, of similar
letters are in our files testifying to the superior merit of Buescher Grand
Trombones.

BUESCHER BAND INSTRUMENT CO.

Gentlemen:

I am positively fascinated with your new model No. 37 Trombone and can conscien-

tiously say that in my opinicn it is the BEST Trombone, .for all around purposes, on

the market today. I am free to state that I BELIEVE THE NEW BUESCHER
GRAND No. 37 IS IDEAL IN EVERY RESPECT.

I can play my most difficult solos better and with less effort than ever
before.

In pianissimo passages it has a purity and delicacy of tone that I have never
heard equalled, possessing none of the harshness so noticeable in other
makes, while it is easy to produce all the volume desired in a fortissimo
phrase in a clear tromboney tone so often required for triumphal
effects in military bands.

The hig G in the fourth and high A flat in the third positions

come easily and are in good tune—in fact, the scale throughout

the compass of the instrument is fine and the intonation in
every register is perfect.

The slide action is simply grand and in perfect balance.

It is a model of art and grace, and it gives me great
pleasure to endorse it.

CLAY SMITH, Trombone Soloist
Enroute, Smith-Spring-Holmes Orchestral Quintet

— TRUE-TONE SAXOPHONES —

Double Your Money

Do you know that many musicians double their in-
come by doubling on the Saxophone? Do you know
that this is one of the easiest instruments to learn
and Saxophone players are more in demand than
any other instrument at the present time? We have
a special Saxophone Booklet which we should like
to send to you. It contains much valuable informa-
tion regarding the Saxophone, its history, method of
transposing and how you can double your income by
taking up this study. No obligation on your part,
just-fll in the coupon.

BUESCHER GRAND TROMBONE
Our Split-No=-Tone.Bell

The eombination of thin and medium gasge metal which
we are enabled to use wnder owr Split-no-tons process
of making bells, gives a command of tonal resource
of far more than ordinary seope. The mellew tones
of the Buescher-Grand blend perfectly with the
roed instroments as well as the string, and
with no suggestion of that blatant, barsh,
! metallic quality of tone characteristic of or-
Our dinary trombones, but adding its mellow
new volume to the reed and string tomes with-
1918 cat- b out adding any of the brassy element or 4
ca any suggestion of a foreign voice. With N
this cefinement yow still have all the
strength and power you need and
even the strongest player simply
cannot “split the tome.”” WE
HAVE A SPECIAL DE-
; b SCRIPTIVE CIRCULAR OF
press. The most 3 THIS  FAMOUS  FAMILY
beautiful book of OF TROMBONES WHICH
. . b- WE SHOULD LIKE ToO
) i ) its kind ever pu MAIL TO YOU. WILL
THE BUESCHER-GRAND has just the right bore—just lished. It illustrates YOU SEND A POSTAL
the right taper of tubing and just the right proportions everything in True- REQUEST FoOR
to not only correct the faults found in other makes, but Tone Band and Or- ) ONE?
to add such excellent qualities that give it the most effi- chestra instruments, in- \
cient and most powerful tone of any cornet in the world. cluding Altos, Tenors
Basses and Clarinets.
MAILED FREE ON RE-

QUEST.

The Famous Buescher-Grand Cornet—

The biggest tone and most perfect of any cornet made.

Leave it to any True-Tone instrument you may order to
prove its superioritv. You do not obligate yourself in the
least. Send it back if you do not find it the most generally
satisfactory instrument that you have ever tried.

BUESCHER BAND INSTRUMENT CO.

232 JACKSON ST. ELKHART, IND.

What in-
struments
do you play?

(mention whatin-
strument you play)

REGISTERED
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Are You Doing Your ‘Bit’

and ‘Best’ £
in Music =

- First: WHY IS

READ THE FOLLOWING CAREFULLY, IT WILL PAY YOU

What Do You Know About a
Saxophone?

You Say: ‘‘Not So Much”’

LET US TELL YOU A FEW THINGS ABOUT
THE VERY BEST SAXOPHONE MADE
THE CONN NEW WONDER SAXOPHONE

IT THE BEST?

BECAUSE: It possesses improvements not
found on other makes.

The graduation of the bore of the instru-
ment is such as to give it a more rich,
singing tonal quality. A Conn Saxophone
does not sound as though a bundle of rags
were stuffed in its bell, and let us say right
here that many others do sound that way
and the uneducated ear is sometimes led
to believe that that is the sort of mongrel
tone that is expected of the saxophone,
which, in consequence, has ofttimes been
taken as a ‘“mongrel” instrument.

WHEREAS, be it distinctly understood
by those who are not asleep, that the actual
tonal quality of a saxophone is positively
entrancing and the instrument is as legit-
imate as any wind instrument ever built.

DO NOT JUDGE a saxophone tone by
all those you may chance to hear butch-
ered. But try and hear the Artists whose
names follow. They play Conn Saxo-
phones.

BECAUSE: The lay of the finger action un-
der the hands of the player is perfect for
perfect results. The lightness and relia-
bility of the action enables the performer
to DO THINGS that can't be done on
actions less flexible and foolproof. :

BECAUSE: Conn Saxophones were started
in construction under the personal super-
vision of the Great Lefebre, and are now
under the eye of the Little Wizard,
H. Benne Henton.

BECAUSE: The workmen are the most ex-
perienced and oldest builders of Saxo-
phones in this country and who have been
at that work steadily for nearly two score
years. :

BECAUSE: All the sockets on Conn Saxo-
phones are drawn and not soldered on to
the body. No leaks possible. The Pads
contain brass rings to hold them in per-
fect shape. All patented. Mouthpipes are
braced. XKeys are arranged to permit of
perfect and easy technique. Dozens of
other points of refinement that are ex-
plained in our Saxophone circular.

BECAUSE: The Conn Saxophone plays so easily that you can master it and
play th; popular music of the day in a week’s time. It is being done
everywhere.

Let Us Send You One on Ten Days’ Trial, FREE

WHO USES THEM? Why, H. Benne Henton, Soloist Conway Band and
Victor Talking Machine Co.; Jean Moermans, formerly Gilmore and Sousa
Bands; Benj. Verecken, Pryor and Sousa Bands; Rudolph Becker, Sousa
Band; W. F. Newlan, Kilties Band; Tom Brown and Sextette, of “Chin-
Chin’ fame; Homer Dickinson, Sousa Band; Martin Conway, Conway Band;
Ed Coe, celebrated Baritone Saxophone Soloist; Arthur Rosander, Philadel-
phia Soloist; Henry Geiss, Chicago Soloist; Vincent Ragone, Liberati and
Innes Bands; F. Molineu, famous French Guarde Republic Band; J. W.
Kerns, with Five Melody Boys; J. Paul Wait, Brooks and Innes Bands;
S. Hermandez, Soloist, New Orleans; Al Miller, Mrs. and Miss Miller, Vaude-
ville and Concert; Lew Waells, Vaudeville; Famous Nosses, Vaudeville;
Schuster Sisters and Brother, Detroit; DeLong and Milton; Billle Mark-
with and his Five Melody Boys; Nicola Mastrangeo, Innes Band.

And again we apologize for lack of space to give you a list of hundreds
equally famous who use and KNOW the CONN SAXOPHONE TO BE
THE BEST IN EVERY ESSENTIAL POINT . WRITE FOR CATALOGUE.

The easiest playing cornet made. The high tones more
easily obtained. Just what you have been looking for.

EXTENSIVE EXPERIMENTS HAVE RESULTED IN ANOTHER WONDER.

The cornet looks the same on paper, but it is different owing to new proportions,
The latest model bulilt in low pltch is NO LONGER than the high pitch
cornet of the 1917 NEW WONDER MODEL.
High C, D, E and F

A cornet of perfect balance.
made easily possible for any cornetist. The lowest
tones come forth full and resonant with perfect ease.

The Greatest of All Conn Cormets, Say the Greatest Cornetists of the Day.

Earnest F. Pechin, Soloist, Innes Band; John Dolan, Soloist, Con
Band; Richard McCann, Soloist, Sousa Band; Dem. Cateha, Solofst. Cr‘%is-'
tore Band; Geo. Pacheco, Soloist, Cassassa Band; L. Handzilk, Soloist, Pryor
Band; E. G. LaBarra, Soloist, Pryor Band; G. A. McMullin, Solist, Boston,
Band; Arthur Whitcomb, Soloist, Washington Marine Band; Bohumir Kryl,
Soloist, Kryl Band; A. Liberati, Liberati Band; P. Capodiferro, New York;
Richard Stross, Chicago; Wm. Theick, Minneapolis; Edward Llewllyn, Chi-
(lzaagod; Chas. Edwards, Toledo; Al Sweet, New York; Guy Gaugler, Sousa

and.

These, together with hundreds of other equally prominent artist
in proclaiming the 1917 New Wonder the Maqrvel og the Day. 8 unite

SENT ON FREE TRIAL TO BE COMPARED WITH ALL OTHERS.

DON’T TRY IT OR YOU WILL BUY IT—THAT HAS PROVEN THE
EXPERIENCE OF HUNDREDS UPON HUNDREDS THIS YEAR.

THE C. G. CONN, LTD.

THE LARGEST MANUFACTURERS OF HIGH
BAND AND ORCHESTRA INSTRUMENTS OF '?gSRYE

-ATTENTION!! VIOLINISTS!!

THE C. G. CONN, LTD., are building the best Viol{ ¢
price, and better than most of those sold at double thc:-1 BmElocetf? had at the

“THE SYMPHONY MODEL” .
“THE VIRTUOSO MODEL” 3150

Hand made, by one of America’s most expert builders, from ‘carefully
selected wood, possessing an unusually fine finish. No expense has been
spared in producing the best that experience and complete facllities are
capable of manufacturing.

Conn Violins, llke Conn Cornets and other Instru-
ments, are taking their place as leaders In the Instru-
ment world. !

THADDEUS RICH, Doctor Music;
Philadelphla Orchestra:
C. G. Conn, Ltd., Elkhart, Ind.
Gentlemen:—I have tried your violin thoroughly and
find it excellent in every way. Well built, even tone,
good varnish and workmanship.
I congratulate you.

Sincerely,
(Signed) THADDEUS RICH, Doc. Mus.
December 15, 1916.

SUSAN TOMPKINS, Violin Sololst, Sousa’s Band:
C. G. Conn, Ltd., Elkhart, Ind.

Gentlemen:—I am amazed at the beautiful
tone of your new violin which I received from
you. The quality is superb and even on all the
strings. The tone is big and resonant, and still
has the ‘penetrating quality which carries over
other instruments. I have never seen a new
instrument that compares with it.

‘Wishing you much success, I remain

Yours very sincerely,
(Signed) SUSAN TOMPKINS.
October 3, 1917.
MISCHA ELMAN, Celebrated Virtuoso,
ments on Conn Violin:
C. G. Conn, Ltd., Elkhart, Ind.

Gentlemen:—I feel that I should tell you that
the violin you sent me meets with my entire
g%tlistactlon and has all the qualities that I could

sire.

I had the good fortune of having MISCHA
ELMAN examine it, who admired it very much,
especially the finish and workmanship. I would ;
appreciate it if you could give me some informa- 4
tion about the maker and the wood in the in-
strument. Thanking you for the selection made]
for me, I a.(rgl gour% tzAxly,

gne . A. HALLIBURTON.
April 19, 1917. Henning, Tenn.

AGENTS WANTED. Teachers and Violinists
are requested to write for our artistic Violin

Concert Master,

com-

C.G. CONN, Ltd.

Largest Manufacturers of
High-Grade Band and
Orchestra Instruments

Elkhart, Ind.
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Herbert Clarke

Sousa’s Band

The greatest cornetist the
world has ever known who
pronounces the Holton-

Clarke Cornet 100 points
perfect.

" Frank Simon
Sousa’s Band

Cornet soloist with Sousa,
whose solos have created a
sensation. He says on the
Holton-Clarke his playing
has become a real delight.

Frank

2632-52 Gladys Avenue

@he

- The realization of a dream

Back in the 90’s, a cornetist who was even then rapidly climbing
the ladder of fame, struggling to overcome the defects of the cor-
net as they were then built, had dreams of an instrument that
would be of real help to the player,—a cornet with a tone so pure
and true, so responsive and easy blowing that it would enable the
player to express his innermost feelings and while cornets, es-
pecially American makes, have been greatly improved, it was not
unti] the Holton-Clarke Model was designed and built that Her-
bert Clarke, the most wonderful artist on the cornet that has ever
been known, found his dream realized.

Cornetists marvel at the wonderful qualities of this amazing cor-
net, an instrument that is the product of the greatest minds the
Band Instrument Industry has produced, Frank Holton, the Mas-
ter Builder and Herbert Clarke, whose virtuosity on this new
model has astounded even those who were thoroughly acquainted
with his playing.

If cornetists in general realized the possibilities of the Holton-
Clarke, the demand for this instrument which is now overwhelm-
ing would turn into a veritable avalanche.

Take advantage of our TEN-DAY FREE TRIAL OFFER
—try this cornet in your actual work and you will then realize that
it is impossible to describe the wonderful qualities of this astonish-
ing instrument. You can buy for cash or on installments and your
old instrument will be taken as part payment. Write for the

“STORY OF THE HOLTON-CLARKE.”

The Band Instrument Industry as it is to-day

In no industry has the present times worked such tremendous changes. The
importation of cheap instruments being stopped, the large jobbing music
houses throughout America who really control the trade outside of high-
grade instruments offered such alluring inducements to American manufac-
turers that practically every large manufacturer accepted them, building
their instruments to satisfy a commercial demand rather than maintaining
the musical qualities that have made American Band Instruments famous
throughout the world, yet, Frank Holton & Co. have by more efficient
methods raised the quality of Holton Instruments, bringing them to the high-
est standard that has ever been set in this industry.

This is not to be wondered at, however, when you consider that of the
three famous American manufacturers, C. G. Conn, J. W. York and Frank
Holton, Holton alone remains at the head of his own factory, guarding with
an intense pride the workmanship and musical qualities that have made Hol-
ton Instruments famous.

“HOLTON” ON A BAND INSTRUMENT IS
AN ABSOLUTE GUARANTEE OF QUALITY.

C. J. Russell

Sousa’s Band

With Geo. Fager, Mr.
Russell completes the Cor-
net Section with Sousa’s
Band the past season.
Like his three colleagues he
enthusiastically endorses the

Holton-Clarke.

Geo. Fager
Sousa’s Band

*To my mind the Holton-
Clarke has all the qualities
a cornetist has always
wanted but has never been
able to secure before.”
Can Mr. Fager say more?

Holton & Company

The largest factory in the world devoted exclusively to the manufacture of High-Grade Band Instruments..

/
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I rFrRANZ LEHAR'S LATEST OPERETTA [JIIXTH

“THE

wWIiLL BE PRODUCED I[N
NEW YORK NOVEMBER
FIRST. A MUSICAL MARVEL

STARGCGAZER”

We consider this the mos{ melodious and charfming opera he
ever wiote. Beat the other fellow to it and get your copies now.

KARCZAG PUBLISHING CO.

62 W. 45th St

ADVANCE ORDERS AT FOLLOWING SPECIAL NET
PRICES.
Foxtrot, 10 & Pia., 25¢.
One Step, 10 & Pia., 25¢
Waltz, 10 & Pia., 50c.
Selection, 10 & Pia, $1.25

Full & Pia., 35e.
Full & Pia., 35¢c,
Full & Pia., 65¢c.
Fall & Pia., $1.50

NEW YORK

STATEMENT OF THE OWNERSHIP, MANAGE-
ment, circulation, etc., required by the Act of Congress of
August 24, 1912, of Metronome Band Monthly, published
monthly at New York, N. Y., for October 1, 1917,

State of New York,
County of New York,

Before me, 2 notary public in and for the State and county
aforesaid, personally aJJpearcd Geo, H. Hilbert, who having
been duly sworn according to law, deposes and says that he is
the business manager of the Metronome Band Monthly and
that the following is, to the best of his knowledge and belief,
a true statement of the ownership, management (and if a daily
paper, the circulation), etc., of the aforesaid publication for
the date shown in the above caption, required by the Act of
August 24, 1912, embodied in section 443, Postal Laws and
Regulations, printed on the reverse of this form, to wit:

1. That the names and addresses of the publisher, editor,
managing editor, and business managers are: _ Publisher,
Metronome Publishing Co., 46 Cooper uare, New York,
N. Y,; editor, Gustav Saenger, 46 Cooper Square, New York,
N. Y.; managing editor, none; busimness manager, George H.
Hilbert, 46 Cooper Square, New York, N. Y.

2. ‘That the owners are: (Give names and addresses of in-
dividual owners, or, if a corporation, give its name and the
names and addresses of stockholders owning or holding 1 per
~ent. or more of the total amount of stock.) Metronome Pub-
lishing Co., 46 Coeper Square, New York, N. Y.; Geo. H.
Hilbert, 46 Cooper Square, New York, N. Y.; firm of Carl
Fischer, consisting of Carl Fischer, Walter S. F‘lschcr, Estate
of C. G. Fischer, all of 46 Cooper Square, New York, N. Y.

3. That the known bondholders, mortgagees, and other
security holders owning or holding 1 per cent. or more of
total amount of bonds, mortgages, or other securities are:
(If there are none, so state.) one.

4. That the two paragraphs next above, giving the names
of the owners, stockholders, and security holders, if any, con-
tain not only the list of stockholders and security holders as
they appear upon the books of the company but also, in cases
where the stockholder or security holder appears upon the
books of the company as trustee or in any other fiduciary re-
lation, the name of the person or corporation for whom such
trustee is acting, is given; also that the said two paragraphs
contain statements embracing affiant’s full knowledge and be-
lief as to the circumstances and conditions under which stock-
holders and security holders who do not appear upon the
books of the company as trustees, hold stock and securities in
a capacity other than that of a bona fide owner; and this
affiant has no reason to believe that any other person, asso-
ciation, or corporation has any interest direct or indirect in
the said stock, bonds, or other securities than as so stated
by him.

5. That the average number of copies of each issue of this
publication sold or distributed, through the mails or other-
wise, to paid subscribers during the six months preceding
the date s%own above is. (This information is required from
daily publications only.) .

8S.

GEO. H. HILBERT,
Business Manager.

Sworn to and subscribed before me this 11th day of October,
17. .

WM. L. CRONIN,
(My commission ex-

New York

[Seal.}

Notary Public Kings County, No. 90.
pires March 30, 1918.)

Certificate filed New York County No. 164.
Register No, 8140.

CELFO’S OR- under the direction of Antonio

CHESTRA, Celfo, contributed in a large
WASHINGTON, measure towards the enjoyment
D. C, of those present at the first an-

nual ball given by the Maria
Montessori Lodge, No. 670, O. F. D. J. A., at the
Old Masonic Temple, Washington, D. C., not long
ago.
The program was a well arranged one and Mr.
Celfo was congratulated on the excellent playing of
his organization.

*x * %

Burte, Montana, Nov. 15, 1917,
Editor METRONOME :

Dear Sir—The Anaconda Copper Mines Band,
rendered several patriotic numbers at the headquat-
ters of the “Liberty Bond” Committee, eliciting
from the multitude assembled applause and cheers.

The Butte subscription exceeded $3,000,000 while
her allotment called for $2,000,000. Towns of 100,-
000 population throughout the nation would do well
to follow this example.

On October 30 Butte was also favored by having
Mme. Alma Gluck at the High School Auditorium.
A large and enthusiastic audience was present to
welcome the artist and demonstrated without doubt
their appreciation of a program made up of works
by Longo, Zabel, Rameau, Mozart, Haendel, Haydn,
Debussy, Rimsky-Korsakoff, Rachmaninoff, Bach,
Dizi, Coleridge-Taylor, Buzzi-Peccia, Grinnel, Fisher
and Ward-Stephens.

* k% Xk

THE NEW YORK The Misses Cora Sauter
CITY BRASS CHOIR and Clara Haven of the

Aida Quartet have organ-
ized the New York Brass Choir for concerts and
religious services.

This quartet consists of two trumpets, horn and
trombone and ranges from bass to high soprano,
making a full rich choir.

Besides the brass ensemble the choir also presents
"cello, trumpet, trombone and piano solos and read-
ings by two of the members, which is considered by
the choir’s many patrons as most desirable for an
evening’s entertainment,

Full particulars regarding this quartet may be
obtained by addressing Miss Cora Sauter, 594 Sixth
street, Brooklyn, New York.

A. S. AUTHIER,

will have charge this season
BALTIMORE, MD.,

of the musical features at
Baltimore’s latest hotel,
The New Southern, which opens January 1, 1918.
There will be two orchestras, one for the grill room
and one concert orchestra for the main dining room.
The latter will be conducted by Mr. Authier.

Mr. F. W. Bergman, the manager of the hotel, in-
sists on the best of music for his patrons, and is
generally considered one of the foremost managers
of hotels on this continent. He was general man-
ager of all the palatial hostelries of the G. T. P.
Railway in Canada; then he supervised the work
for Mr, Statler’s Detroit hotel and now he is in full
charge of the New Southern Hotel.

In Ottawa Mr. Authier had from 24 to 30 pieces
for an hotel concert orchestra, which undoubtedly is
an unusual feature.

According to a recent communication received
from Mr. Authier he will play most of the works of
modern composers of note, MacDowell, Chadwick,
Hadley, Tregina, Herbert, etc.,, and also numbers
taken from the modern French and Russian litera-
ture. Works by Richard Strauss, Wagner, Dvorak,
Sibelius, etc., will also be programmed.

FREE TO DRUMMERS

WE HAVE JUST RECEIVED A VERY
interesting pamphlet from J. C. Deagan Co., en-
titled “HOW TO USE DEAGAN MARIMBAS,
MARIMBA - XYLOPHONES, MARIMBA-
PHONES, SONG BELLS, ETC.” It contains
suggestions regarding the use of these instru-
ments, including a new and highly successful
method in use by many successful drummers
which has been productive of wonderful results.
It also shows you how to use Second Violin
Parts, Violin Obligato Parts, and this is only a
small part of the information contained. Cut out
coupon in their advertisement on page 10 of this
issue, and copy will be mailed free of charge.

The most remarkable

Hawallan waltz sensa-

tion of ths year by
Les S. Roberts

ARTMUSIC INC.

PUBLISHERS OF STANDARD MUSIC

[
INSTRUMENTAL EDITION

“THAT’S IT” . .
“THAT’S THE KIND
ME” (Ziegfeld's Follies)
“WATERS OF VENICE".
“SPINNING TOP” .

OF A BABY FOR

Prices for 10, Cello and Piano 25c.

CLA YPOOLE’S MASTERPIECES

.(Fox Trot)

. .(One Step)
(Waltzes)
(Waltzes)

Full orch. 35c.

ARTMUSIC, INC.
145 WEST 45TH STREET, NEW YORK

“SPOOKY SPOOKS” (*) .
“ECHOES.- UNIQUE"
“KIRMANSHAH” . .
“RAGGING THE SCALE” (*)

*For Band 25c.

. (Fox Trot)
. (Fox Trot)

(Oriental Intermezzo)

. (Fox Trot)
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“HARMONY HEAVEN” SPECIALS [&

KHAKI BILL. Watson’s Great War Song. You hear it | 7—NEW SAXOPHONE QUARTETTES—7

everywhere. The Soldier’s favorite. Fine march Great 25¢ A Continuation of the Famous G. E. Holmes Arrangements
One Step. Band or Orchestra........c.oovineiiiiiieennia, * 1{ 30 Rhapsodie Hongroise No. II.............Franz Liszt Net $0. 75
s 31 Red, White and “BLUES,” U, S. Slogan March Barnhouse Net
IN A WOODLAND GLADE. ¢ E. Holines’ latest Suc- {| 32 America’s Destiny March . ............. G. E. Holmes Net .36
cess. Just imagine you are out among ferns and mosses, sur- || 33 The Banqueters March ............. +.G.E. Holmes Net .36
rounded by the bgauties of nature, the winged songsters, the || 34 Visions of Madrid, Spanish Serenade.....G.E. Holmes Net .36
babbling brook, etc., and you wilt get 1\[" Holmes’ ‘dea 35 Melody in'F ..................... e Rubinstein Net .36
Band o OFChESEIA +.veverenrsrnnnnmeenionensnsaeesnseries 50 C. || 36 Quartette from “Rigoletto” .. ............... Verdi Net .36
AMSDEN’S “PEP.” Characteristic Piece. Distinctively Dif- CLARINET AND PIANO
ftj,rent.. Not}}ing like it ever publishe'd before. An indi 25 NEW EDITION
viduality all its own. Band or Orchestra.................. €1l 1 Yankee Doodle Air Varie.............. Fred Luscomb Net $0.40
. ) 2 Dixie Air Varie ...........civvvends ‘.Fred Luscomb Net .40
THE ARGONAUTS. A Musical Legend by Barnhouse. || 3 My Old Kentucky Home Air Varie....... Fred Luscomb Net .40
Great feature number. Cornet Solo or Duet. Or Concert Piece || 4 Frances, Serenade and Polonaue ........ Fred Luscomb Net .40
with Solos and Duets for principal instruments. Band 1.00 5 Twnllghf,: Serenade .. :i....... ... . .Fred Luscomb Net .30
or Orchestra ., oottt iiiiinieraceennnnnnn, $ . { Love’s Old Sweet Song . ...... ...J. L. Molloy
This number for Cornet Solo or Duet with piano 6 | Then You'll' Remember Me. . ..... Mlchael Balfe Net .20
accompaniment NET 40c. [ Air from Robert Lé Diable ............ Meyerbeer
. . 7 { Air from William Tell......... eses . R 4
THE GOLDEN DRAGON. 4 New King Overture. Karl || 7 | Sufection from er Freischute ...\ Vor Weber) o+ *°

King’s greatest overture. As played by his band for the great

Chinese Spectacle in the Barnum & Balley show. Mili- BY ORDERING ONE OF THESE
£2ry BAnd, 36 DLSe «vnentnnoenensienntnea e e $2.25||SAVE MONEY & 0 coLrctions e

A NIGHT IN JUNE. ngs Famous Serenade Band 25c. UTI LIT ORCHESTRA FOLIO No. 1, by G. E. Holmes

OF OTCRESIIA i uierert et et rrenieseescunennaaneinseenns ORCHESTRA FOLIO No. 2, by K. L. King
ALPINE SUNSET Ki Val R " Band (Alto and Tenor Saxophone Books published to Folio No. 2)
Orchestra ing’s Valse Roman 1que.  Dband or 65c. Each Collection Contains Fourteen Late and Popular Compositions.
THE JUBILATOR """"""""""""""""""""" ICI'II'IILIEY 0]}:(1:HES;FRA%]FOLIO ”E%I 1 publllsheil: for—lsztd \é'vlo]m Z(é l\/lﬁélon Viola,
ello ass ute, 1lst arinet arinet, 1st Cornet ornet, Solo rnet (ad
MarCh or One Step Band or 25 lib.), Horns, Trombone bass clef, Trombone treble clef, Oboe, Bassoon, Drums,
Orchestra ..ottt ittt ettt s eneneannannnns ey e C. and Piano accompaniment. ]
VALSE EGYPTIEN 1 UTILITY ORCHESTRA FOLIO NO. 2, published for—Ist Violin, 2d Violin, Viola,
Kastowsky's Big Waltz Hit. 75 Cello, Bass, Flute, Ist and 2d Bb Clarinets, Eb Aito Saxophone, Bb Tenor Saxo-
Band or Orchestra ...ttt ineenieinasesseonas - C. |l phone, Ist and 2d Bb Cornets, Solo Bb Cornet (ad. lib.), Ist and 2d Horns in F,
JE M HES Trombone bass clef, Trombone treble clef, Drums and Piano accompaniment.
WELL AR”C“ ¢ “Officer of tl”1’€ guard," “Easy-Walker,” Quantity Prices:
“Booster Boys, E Pluribus Unum, Scout Master,” “The I)Fach EOOk 255c net. 6%ny Eig}lllt Books and Piano, $2.00 net
” s iano Accom, 50c net ver Eight Books, 20c. each additional
g:r:igrtogvéc}] Fred Jewell latest Marches for Street 38c. || Any Three Books and Piano, $1.00 net Book

These prices are with discount off and are Stru:tly Net.

ADVERTISE IN THE METRONOME Eé’%"u"{‘“ﬁé
NN,

I,EADERS LOOK! SPECIAL OFFER

NO PERFORMANCE FEES

THE BOSTON MUSIC CO. POPULAR CONCERT LIBRARY

| ATTRACTIVE | | THE BEST MOVIE MUSIC | | UP-TO-DATE |
FOLLOWING 36 PIECES, $13.45
Postpaid Postpaid : Postpaid
4 Jeffery, Serenade .. ..... ...t 45 | 26 Hemberger,La Caresse (Melodic Sketch, 65 Huerter, Melody .................. 57
5 Meyer-Helmund, Dialogue ........... 57 nA) oo 45 | 66 Debussy, Réverie .................. 57
67 léevm,1 ODTéxaé ]\X/e Two Were Maying. . g? 27 Lvt?chs, NZIdéTa (Mazurka de Concert).. 45 | 67 Cadman, Melody ........cccuvon... 57
rvel, Daffodils ......ccoovevean nn resco e R .

8 V;helpley, Intermezzo........ou.nenn 57 | 28 {M:‘-_D:",\,e“, Trﬁumerei} """""""" 75 | 68 Sezi'i':tc: (\Rl/llitrtluept())Wdered Wig and Hoop- 57

9 Powell, Love Song........... ... 57 29 Scates, Richards Tango............. 45 | ¢9 A R Qg Tt
10 Mouton, Enchanted Hour............ 57 . S . S d’Antalffy, Serenade ............... 57

’ 35 Gillet, Andante Religioso (Strings, vio .
11 Nevin, Country Dance.............. 57 . , 70 Seeboeck, Le Dauphin (Gavot)....... 57
s lin or ’cello solo)................ 45 :

12 “ In Arcady (Suite in 4 parts) . 1.32 n R 71 Albeniz, Tango ................... 57
13 “ Narcissus ...oeevvveenencens 57 | 36 Nevin, Romance .................. 57 | 72 Frontin, French Concert Waltz....... 57
14 “  The Rosary (Cornet or trom- 37 Huerter, Intermezzo ............... 57 | 75 Nevin, Guitare (Strings) ............ 45
bone solo) .............. 60 | 38 “ Told at Twilight........... 57 | 86 Albeniz, Cadiz (Spanish Serenade). .. 57

17 Strube, Legato (Strings and wood) . 45 | 63 Nevin, Barchetta ................... 57 | 90 Quinn, Souvenir de Venise (Memories
18 “ Serenade . ...ceeenieraeann 57 | 64 Strube, Berceuse (Strings). Score and of Venice) ..........cciiuiiin 57
19 Telma, Remembrance .............. 57 setof parts ........ ... ...l 45 | 91 Friml, Adieu, Intermezzo............ 57

Aa

. €6 99 INTER-  5.0. F.0. .
pECEMBER SPECIAL: FRIML “ADIEU?” Juge s i poaa

THE BOSTON MUSIC CO. 26 West St.,, BOSTON, MASSACHUSETTS &
.
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ONE DOLLAR

Is all it costs you to Join our orchestra elub and if you don’t
do it now you may have to pay twice as much in the next few
weeks. Do it today, get all our hits Just as soon as they leave
press. We will send you at least twelve during the year for

ONE DOLLAR

FOX TROT
Maurice Abrahams new hit. A headliner with all

AT THE GUTTUN PIGKEHS BALL | | tBh:".Y,alldW""lll'ls. Better than his ‘‘Cakewalk
. ORCH., 20c.

A WILD JAZZ KNIGHT - - efifius

HELLO WISCONSIN ("o vonsonr mw“’"”"'““‘ g
‘ . ORCH., 20c.

BRING ME A ROSE - - c—iio—-

BAND, 25c. ORCH., 20c.
THE MoRE I SEE OF HAWAII THE BETTER I LIKE Archio G:ttl):sTl::n;ong Hit.
( NEW YORK ORCH, 2e. .

THAT YOU NEED

ORCHESTRA, 20c EACH

YOU PRETTY ANGEL OF MINE—One
or Two-Step

ROLLING STONES—Waltz
YOU CAN'T FOOL THE GIRLS ANY

MORE—0ne-Ste,
I'VE _GOT A MILLION DOLLARS'

WORTH OF LBVE FOR YOU—One-
Step

One-Step

A FEW MORE OF OUR HITS

stAtNEE RIPPLES—Fox Trot or One-
LETTER THAT NEVER REACHED
RUFE JOHNSDHS HARMONY BAND—

IS THERE STILL ROOM FOR ME
'NEATH THE OLD APPLE TREE—

KALMAR. PUCK &
ABRAHAMS

Consolidated Music Co.

Strand Theatre " ew York

Building

KALMAR, PUCK & ABRAHAMS,
Strand Theatre Bui.ldmg
New York.

. For enclosed $1.00 make me a club member.
A <

IMPORTANT NOTICE TO BAND PLAYERS

SEND

FOR NEW FREE

ILLUSTRATED

1917 BESSON CATALOG

New Prices

This catalog gives in-
formation on every
point pertaining to Bes-
son instruments, to-
gether with the Net
Cash and Installment
Prices.

Besides illustrations
and descriptions of each
instrument it contains
pictures of the Besson
Factory, etc.

WIDE AWAKE AGENTS WANTED
An Opportunity to Make Money

THE MOST WONDERFUL CATALOC EVER ISSUED
MANY NEW MODEL INSTRUMENTS

A CHANCE FOR EVYONE TO GET THE BEST
Besson Instruments are not more expensive than others

No Investment
Required

All Prices Net

The Besson Catalog
should be in the posses-
sion of every player, be-
‘cause it gives general
information pertaining
to all brass instruments,
and shows how to take
care of them, etc.

Try a Besson once and
yow’ll never need to try
any other make. It is
perfect!

Ask for Our Special
- Agency Proposition

BOSTON

380 Boylston St.

CARL FISCHER

COOPER
SQUARE

NEW YORK

CHICAGO

335 S. Wabash Ave,
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The VanderCook

Not one adverse
criticism

“Any fairly good musician can become
a creditable director by taking this
course.”—Frank Holton.

“One of the best courses of instrue-
tion that I have ever examined.”’—
Herbert Clarke.

“These lessons are just what is
needed.”—Louis F. Boos.

“] am learning something from your
course.”—R. D. Booth.

“] am more than satisfied with it.”—
L. C. Brusletton. :

“Your lessons are more than you claim.”—Harry
Brooks.

“The lessons are just what I have been needing.”—
V. J. Grabel.

“The course is well worth the money.”—T. S.
Howell.

“] am fascinated with the lessons.”—S. J. Kieth.

“It is impossible to answer the examinations unless
you have studied the lessons.”—Ervin J. Kleffman.

The VanderCook School

—

School of Directing

Most any musician can direct—but how?

Every musician knows how to direct, that is, all who
have played for any length of time or have stood in
front of a band or orchestra beating time. But how
do they direct?
Every musician knows how to direct the rallentando
in “Poet and Peasant” at the end of the 3/8
movement leading into the 2/4 allegro, but
at least ninety out of one hundred of the
best conductors on this continent will direct
this movement WRONG.
The VanderCook Course not only teaches
you the correct way of directing the most
intricate movements so that your band will
follow you as one man, but it teaches you
to be graceful in your directing, giving you
poise before the public that instantly com-
mands attention and which a successful
director must have.
Starting with the rudiments of directing, it is a
‘course of instruction that even a beginner can under-
stand, leading gradually into the directing of more
intricate passages that will help even the most ex-
perienced directors.
Hundreds of the new Army Bandmasters have taken
up this course with success.
Write for “THE PROOF” and sample lesson sheets.

. H. A. VanderCook, Pres.
1652 Warren Ave., Chicago, Il

MAKE YOURSELF A BETTER MUSICIAN

DEFEND AMERIGA MARCH

BY ARTHUR HADLEY

It is always encored and is the most stirring march of the day.

Orchestra Full & Plano, 57c. 11 & Plano, 42c. Band, 40c. Price of Song
which Is also avallable as a Pilano Solo, 27c. Send for Solo Cornet Part.

Prices are net.

wrci THE THREE REPUBLIGS

BY CHAS. FONTEYN MANNEY
A superb composition introducing ‘“The Red, White and Blue,” *“The
Marseillaise’” and the ‘“Russian Hymn.” .
Orchestra—Full & Plano, $1.24; 11 Insts. & Plano, 87c. Band, $1.13.
Send for Sample Cornet Part. Published as Piano Solo. Net Price, 32¢c.

Prices are net.

ARABIAN DIVERTISSEMENT

IN THE SERAGLIO

E. CAZANEUVE
This is a remarkably fine desecrip-
) tive number.
‘Net Prices: Full Orch. & Piano,
$1,05; 14 insts. ‘& Plano, 90c.; 11
Insts. & Plano, 79c.; Band, '$1.13;
Violln Obbllgato. 12¢c.; Organ, 19c.;
and, -$1.13.

A WONDROUS
ROSE WALTZ

EUNICE WAITE BURNHAM
A remarkably beautiful compo-
sition transcribed from a song by

the same composer.
Speclal Net Price for Orchestra
11 & Plano, 2Tc.
Full - & Plano, 37c.

CARRY ME BACK TO OLD VIRGINNY
WALTZ

This grand old melody has been offered as a song; Cornet Solo for

orchestra; and short Paraphrase for Band. Its great ‘success has led us

to present it as a waltz, arranged by J. H. Rayder, and it is certainly a
beauty. We offer it at a special price.

Full Orchestra & Plano, 37c. 11 Insts. & Plano, 27c. Discount to the trade.

Consisting entirely of characteristic numbers.

Net Price: Plano Book, 42c.
Other Books, 26c. each.

PARAMOUNT
ORGHESTRA FOLIO

A collection of sixteen characteristic pieces.
Net Price: Piano Book, 42c.
Other Books, 25c. each.

TEN
LIGHT OVERTURES

In easy and medium grades.
Net Price: Plano Book, 42c.
Other Books, 25c¢. each.

The Numbers in the above Folios are also issued separately,

Sample Violin Parts are FREE. Send for our Complete List of Band and Orchestra Collections.

PATROL OF THE

RED, WHITE AND BLUE

By T. H. ROLLINSON

The great patriotic hit of the year. Sample Melody Part Free.

Net prices: Full Orch. & Plano, $1.17; 11 Insts. & Plano, 98c.; Ensemble, 45¢.; Band, 94c.

GRAND MILITARY FANTASIA

T. H. ROLLINSON

With Bugle Calls, good old war melodies, etc. Send for
Full Synopsis.

Net Price: Full Orch. & Piano, $1.50; 14 Insts. & Plano,
$1.24; 11 Insts. & Piano, $1.05; Ensemble Orch., 57c.;
Violin Obbligato, 15c.; Organ, 23c.; Band, complete,
$2.25; without Saxophones, $1.88.

GRAND AMERIGAN FANTASIA

BY THEO. BENDIX
(Tone Pictures of the North and South)

This old favorite introduces the grand old ‘“‘American Hymn,” ‘“Maryland, My Maryland,”
“Dixie’’ and goodly quantity of airs popular in the North and South. Some are sentimental and
some are frisky. When you send for it, be sure to mention BENDIX, to avoid mistakes.

Net Price: Full Orch. & Plano, $1.80; 14 Insts. & Piano, $1.50; 11 Insts. & Piano, $1.20; Band (No.
6 In our Military Journal), complete, $2.25; without Saxophones, $1.88 -

OLIVER DITSON GOMPANY, 178 TREMONT ST., BOSTON, MASS.

CHAS. H. DITSON & COMPANY - -

8-10-12 EAST 34TH STREET - -

NEW YORK




éﬁh
Rin
Matromorne’
\§ Ve ¥ou Wrizs
’] Floass

THE METRONOME

HAWAIIAN NIGHTS

! WALTZ amme LEE S. ROBERTS
We will send this new Hawaiian Waliz entirely free of charge with
every order from this advertisemnent amounting to 50¢ or over.
Remember, we include t free, so send in your order today.

HAWAIIAN NIGHTS

: ) . i WALTZ  amwinng . ROBERTS
The most wonderful Hawaiian Waltz Hit _ever published. Wl genuaine, t a-
walian number, introducing " Aloha Oe.”’ The most sensational Waltz Hit of the son.,

NG |OH! YOU DADDY

- . . ORC 25¢ FOX TROT TED EASTWOOD ORCH. or BAND, 25¢
””! (*.l:u]""'#;#;‘t-“'- riot that ever struck With a real “Juzz” Trombone part.

THERE’'S A VACANT CHAIR

(IN EVERY HOME TONIGHT) ORCH. 25¢

The psyehological song hit of the country.

Price for Orch. 25¢

WALTZ

Another sensational hit by the writer of “"Joan of Are.”

SMILES |RAGTIME SAILOR

JAZZ FOX TROT LE ROBERTS . . .
st, and we believe the biggest hit that Ma

Another remarkable dance hit by this successtul writer. L fai is :
This is the real thing in Jazz. ORCH. 25¢ Don’t fail to get this numdy

IF 1 CAN'T HAVE YOU ALL THE TIME

(THEN I DON’T WANT YOU AT ALL)
The Ceourtney ors’ b it in the Winter Garden Show
{RNEST BREUER

ALEXANDER’S BACK FRO
DIXIE WITH HIS RAGTIME BAND YQ’H\IEJA‘N("IDE‘% L

ONE-STEP ORCH. 25¢
PETE WENDLING '
A bigger hit than “Alexander’s Ragtime Band.” A regular ORCH. 25¢
cyclonic hit Show.

SOUTHERN NIGHTSWALTZ | ) RIENTAL PEARLS

Another Waltz Hit by LEE S. ROBERTS
JAZZ ¥FOX TROT ORCH. 25¢

ORCH. 35¢
Reported by the Q. R. S, Roll (f(m}pany to be ithe biggest The ouly original **Oricntal’”’ Jazz Fox Trot. A novelty.

seller they have had in years.

BIG DANCE HITS.

You're a Grand Old Flag-—One-Step, 25¢
(Geo. M. Cohan) (Also for Band, 25¢)

The House That Jack Built—One-Step

On a Dreamy Summer Night—Waltz

F R E E

MAN

ORCH. 25¢
Kort-

The newd
lander ever wrote.

ONE-STEP ORCH. 25¢

ORCHESTRATIONS 25¢ EACH

Let’s Be Ready. That’s the Spirit of *76—
One-Step

If You Don’tWant Me Send to Me My Ma—
Fox Trot = .

F R E E

Don't forget to take Don’t forget to take
advantage of our J advantage of our

e entationnl I PUBLISHER \‘\ fret et o)
waltz hit ““Ha ’ \\‘ 147 West45ihst. " :i‘::ltl ;l‘i-tn“nltl‘ul\lv::i'ilnunl
Nights™ by S &r‘\ NEWY RI{ / Nights™® by Lee S,

Roberts free w:l_h "/f Roberts free with
order of 30 every order of 50
yre from cents or more from

this advertisement.

every
cents or w
this adve

ABSOLUTELY ESSENTIAL FOR

VIOLIN-VIOLA AND - CELLO PLAYERS

Studies for the right hand, which are scattered throughout the literature
of the Violin, are in this volume crystallized into a practical and complete
S‘ystem. The little book throws a new light upon the development of the
right hand and opens a new and valuable field of work—~ANTON WITEK,

Concertmaster of the Boston Symphony Orchestra.

CENTS
POST
PAID

CARL FISCHER—COOPER SQUARE~—~—NEW YORK
For enclosed 27 cents, send ‘Right Hand Culture.’”

NAME t1iiiiieiieiinirireneinonnennsns STREET

......................... .

ANOTHER IMPORTANT ADDITION TO

"THE WORLD’S VIOLIN LITERATURE

ROYALTY AND PROFITS Seneca G. Lewis, com-
FROM COLUMBIA MARCH poser of “Columbia
TO BUY SMOKES FOR March,” has gone on
OUR SOLDIERS. record as the most
liberal composer of
them all. He has just completed “Columbia,” a pa-
triotic march and has pledged himself to contribute
all the royalties received by him for the sale of
this march, to the Sun Tobacco Fund, and his pub-
lishers, J. H. Remick & Co., not to be outdone by
such liberality, have also pledged themselves to
contribute an equal amount to the same fund. Here’s
a chance for leaders to get busy on a good march
and also help the boys in France to get a liberal sup-
ply of smokes.
* * * .
VENICE BAND, Mr. Alfredo S. Tommasino, con-
VENICE, CAL. ductor of this organization,
arranged some admirably varied
programs recently which made a strong appeal to
the large audiences present at the concerts given.

Several programs were composed of the following
numbers: I. March, “Fantastique,” Fucik; over-
ture, “Maximilian Robespierre,” Litolff; vocal solo;
grand selection from Opera “Polinto” or “The Mar-
tyrs,” Donizetti; solos by Sig. D’Amico Di Lecce,
Barilotti and Gallo; “Parade Militaire,” Massenet;
flute and saxophone duet, “Serenata,” Titl; vocal
numbers sung by Barney Hagan; grand selection
from Opera “I Pagliacci,” Leoncavallo; solos by
Sig. Gallo and D’Amico.

II. March, “The Fairest of the Fair,” Sousa;
overture, “Morning, Noon and Night,” Suppé; saxo-
phone solo, “Kiss Me Again—'Tis All I Ask,” Her-
bert; grand selection, Finale Act III, from Opera
“Lucia di Lammermoor,” Donizetti; popular, 1917,
“The Old Flag Never Touched the Ground” and “A
Hot Time In the Old Town,” Johnson and Metz;
duet from “Trovatore” (“Home to Our Mountains,”
solos by Sig. D’Amico and Gallo); idyl, “Softly!

Unawares!” Lincke; “Ballet Egyptian” (suite in
four numbers), Luigini.
III. “The Grand Old Bell,” Smith; overture,

“Fingal’'s Cave,” Mendelssohn; trombone solo, se-
lected (Signor Gallo) ; grand selection from ballet
music “Excelsior,” Marenco; popular, 1917, “At
Seven, Seventeen and Seventy,” Egan and Olman;
waltz, “Love Sparks,” Holzman; romance, “A Tale
of Two Hearts,” Roberts; “Dance of the Hours” and
galop from Opera “La Gioconda,” Ponchielli.
* * *

PERRICA’S CONCERT OR-
CHESTRA, BALTIMORE, MD.,,

under the personal
direction of Fran-
cis J. Perrica, who

is a well-known band and orchestra leader,
played the following program at a recent
celebration held at the Emerson Hotel: March,

“Stars and Stripes Forever,” Sousa; “Poet and
Peasant,” Suppé; “Wedding of the Winds,” Hall;
“Carmen,” Bizet; “Martha,” Flotow; “March of
Progress”’; “I'm All Bound Round with the Mason-
Dixon Line”; “Long Boy”; “So Long, Mother,” etc.

The soloists on this occasion were F. Perrica, C.
Kaufman, M. Rosen and H. Levy.

Mr. Perrica recently took charge of the orchestra
at the Picturé Garden Theatre, 31 West Lexington
street, and is meeting with unusual success at that
theatre.

* * *

At the band concert recently given at the United
States Naval Hospital, Fort Lyon, Colo., the follow-
ing program was rendered: March, “Washington
Grays,” Grafulla; overture, “Nabucodonosor,” Verdi;
selection, “Bohemian Girl,” Balfe; idyl, “Mill in the
Forest,” Eilenberg; trombone smear, “Trombonium,”
Withrow; sextette from “Lucia,” Donizetti; selec-
tion, “Daughter of the Regiment,” Donizetti; over-
ture, “Orpheus,” Offenbach; waltz, “Angels Dream,”
Herman ; finale, “Stars and Stripes Forever,” Sousa.

* ok x

COHOES OPERA HOUSE played the following pro-

ORCHESTRA, gram under the direction
COHOES, N. Y,, of Charles E. White,
during the week that

“Daddy Long Legs” was given. “America First,”
March, Losey; Selection, “The Big Show,” N. Y.
Hippodrome, Hubbell; “Southern Rhapsody,” Hos-
mer; “After Sunset,” Pryor; March, “Over There,”

Cohan.
* k%

THE WINFIELD BAND recently closed its
OF WINFIELD, KANSAS, season of weekly open-
air concerts during
which time it presented admirably varied pro-
grams as may be seen by the specimen program which
we take pleasure in reproducing herewith. “Grand
Festival,” March, Bach; Overture, “Norma,” Bellini;
Mazurka Russe, “La Czarine,” Ganne; Selection
from Balfe’s Opera ‘“Bohemian Girl,” Barnhouse;
Melody in “F,” Rubenstein; Selection from the
Herbert; Idyle, “The Dawn of Love,” Bendix; Jap-
anese Dance, “Yuki,” V. G. Kreyer; “The Star
Spangled Banner,” Key.
Mr. F. H. Kreyer is the able director of this or-
ganization.



O 326

DEC -7 1917

INFORMATION FOR SUB-
SCRIBERS

Receipts for subscriptions are not
sent unless requested.

If magazine fails to arrive by the
10th of the month, notify us and
duplicate will be mailed at once.

If you intend to change your ad-
r’ dress please give us three weeks’

notice and mention old address as
! well as new.

A memorandum bill enclosed with
your copy shows that your sub-
scription expired. If memoran-

METRONOME

BAND MONTHLY

Established 1885 and devoted to the interests of
Music end Musicians in General

GUSTAV SAENGER, Editor
GEO. H. HILBERT, Manager

£
E

# .
Enteréd as second-class matter at the post-office,

Ngw York, N. Y., under act of March 3, 1879.

fopyright 1917 by the Metronome Publishing
Company, New York

SUBSCRIPTION PRICE FOR THE
MAGAZINE

Issued Once a Month

Per Year in the United States . . $1.50
Canadian Postage . . . . . . . 25¢
Foreign Postage . . . . . . . 56c
Sin__g]e Copies . . . . . . . . . 15¢

Published Monthly by
THE METRONOME PUBLISHING CO.
GEO. H. HILBERT, Treasurer

dum il ecehved ater mbseriz: | f s oo S
VOL. XXXIII DECEMBER, 1917 NO. 12

AN OPEN LETTER TO READERS OF THE METRONOME FROM THE
AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

To Orchestra and Band Leaders and Musi-
cians of the United States of America:

As the aims and purposes of the American
Society of Composers, Authors and Publish-
ers have frequently been honestly misunder-
stood as well as deliberately misrepresented,
it is our purpose in this letter to explain
briefly those aims and purposes for the bene-
fit of those affected by them.

An example of honest misunderstanding
can be found in the interpretation placed
upon a resolution recently passed by the
American Federation of Musicians. By this
resolution all members of the Federation are
prohibited from playing any qopyrightcd
composition for which a charge is made by
the composer or the American Society of
Composers, Authors and Publishers unless
the members are directed by their employer
to play such composition. The unthinking
have interpreted this resolution as a general
boycott upon the works controlled by the
American Society. Its purpose is far differ-
ent. It removes the responsibility for play-
ing a copyrighted work from the musician
and places it upon the shoulders of the pro-
prietor of the establishment in which the
copyrighted work is placed. It emphasizes
the fact that only the holder of a license
from the Society can authorize his band or
orchestra to play the copyrighted works of
its members. Furthermore, no proprietor
will be prosecuted by the Society until he
has been duly notified to procure a license
or discontinue the performance of numbers
controlled by it. Under no circumstances is
the leader or the musician affected by or con-
cerned in the operations of the Society. The
performing license is paid for by the pro-
prietor of the theatre, restaurant, music hall
or other place of amusement using the com-
positions of the Society publicly for profit,
and in case of infringement action is brought
against the proprietor alone.

"The question has often been asked: Why,
if a person buys or receives gratis a composi-

tion for band or orchestra, does it not carry
with it the right of performance? It does,
but it does not give to the purchaser the right
of public performance for profit, for, to quote
the Copygight Law (in foree July 1, 1909),
page 7, phagraph “E”:

“Be it enacted by the Senate and the House
of Representatives of the United States of
America in Congress assembled:

“That any person entitled thereto, upon
complying with the provisions of this Act,
shall have the exclusive right:

(e) To perform the copyrighted work

publicly for profit if it be a musical com-

position and for the purpose of public
performance for profit; and for purposes
set forth in. subsection (a) hereof; to
print, reprint, publish, copy, and vend
the copyrighted work.”
This explains the reason of the formation
of the American Society of Composers, Au-
thors and Publishers. It was created to en-
force a right given to the authors and com-
posers of this country by the Senate and
House of Representatives of the United
States of America.

In the early struggles of the Society to en-
force this right, the question arose among the
hetel and restaurant proprietors whether the
playing by their orchestras of the composi-
tions controlled by the American Society con-
stituted a public performance for profit. The
matter was carried to the Supreme Court of
the United States, and the following decision
was given on January 22, 1917, by Mr. Justice
Holmes:

“If the rights under the copyright are
infringed only by a performance where
money is taken at the door they are very
imperfectly protected. Performances not
different in kind from those of the de-
fendant’s could be given that might com-
pete with and even destroy the success of
the monopoly that the law intends the
plaintiff to have. It is enough to say that
there is no need to construe the Statute

L4

so narrowly. The defendant’s perform-
ances are not eleemosynary. They are
part of a total for which the public pays,
and the fact that the price of the whole
is attributed to a particular item which
those present are expected to order, is
not important. It is true that the music
is not the sole object, but neither is the
food, which probably could be got
cheaper elsewhere. The object is a re-
past in surroundings that to people hav-
ing limited powers of conversation or
disliking the rival noise give a luxurious
pleasure not to be had from eating a
silent meal. If music did not pay it
would be given up. If it pays, it pays
out of the public’s pocket. Whether it
pays or not, the purpose of employing it
is profit, and that is enough.”

So much for the law, now for equity. There
is probably not a human being who creates
a thought or idea who would not contend
that he or she should profit from the sale
thereof in company with those who benefit
commercially by exploiting their mental
creations.

This was also the opinion of those who
framed the constitution of the United States
of America, in 1787, to wit:

“drticle 1. Sec. 8. The Congress shall
have power: To promote the progress
of science and useful arts, by securing for
a limited time to authors and inventors
the EXCLUSIVE right to their respective
writings and discoveries.” :

Therefore, what fair argument can be ad-
vanced against the right of a composer or
author to receive a compensation for the
public performance of his work by theatre,
hotel, restaurant, dance hall proprietors, each
and every one of whom is using the works of
the composer for financial gain? For that
privilege the Society is asking a fee as low

&
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as nine cents and not more than ninety cents ==

a day, according to the size of the establish-
ment licensed.
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Are not the composer and author, the twin
\ foundations of every form of musical enter-
prise conducted for profit, justified in ask-
ing an equitable return for their labors?

Think! Think of the piano manufacturers,
the band and orchestra instrument manufac-
‘turers, music dealers, publishers, phonograph
manufacturers, opera houses, theatres, res-
taurants, etc., etc., that would have to go out
‘of business; in fact, in some instances, would
never have existed but for the composers and
authors. Think of the thousands of musi-
cians gaining a living through the efforts of
the composer.

Every musical union, every musician, every
dealer in music or musical merchandige, every

manufacturer of musical instruments, every
manager of a theatre or other establishment
where music is played for profit should en-
list on the side of the composer and author
in their efforts to acquire something that be-
longs to them by right and by law.

The American Society is affiliated with the
English, Austrian and Italian Societies com-
posed of a similar membership and working
for a similar object. Treaties, interrupted by
the war, are pending with the French and
German Societies. The American Society

controls by assignment the compositions of
1,770 authors and composers, and 171
publishers. Over 1,185 theatres, hotels

and restaurants have taken out licenses

from the Society up to the present time.

In conclusion, we want everybody connect-
ed with music or the musical industry to
feel, as we do, that our cause is a legal and
a just one. Musical instrument manufactur-
ers, phonograph manufacturers, amusement
proprietors, etc., have amassed fortunes that
would not have been possible except for the
composer and author. So let the author and
composer come into their own, thereby en-
couraging them to continue in a line of en-
deavor that means so much to the entire
civilized world.

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS.

|EDITORIAL NOTES

N an attractive little booklet issued by the
War Department in Washington, de-
voted to the Commission on Training

Camp Activities, several questions are
capably discussed which are of vital signifi-
cance for the welfare of every man enrolled in
the new American army. Secretary Baker
appointed this
Commission in
April of the pres-
ent year and its
object has been to supply the normalities of
life to nearly a million and a half young men
in training camps, and to keep the envirgns of
those camps clean and wholesome.

Within the camps, in addition to facilities
for providing for every possible need as to
social and recreational life of the men, the
Commission has appointed sports-directors,
. boxing instructors, song leaders and dramatic
entertainment managers. Theatres are being
erected in each cantonment for the exhibition
of regular dramatic performances, and special
facilities have been provided for the produc-
tion of moving pictures, vaudeville and other
forms of amusement.

Particular efforts are being made to provide
the best of music, and Camp Music in charge
of Mr. Lee F. Hanmer will be prominently
in evidence.

In order to develop singing in the Army,
the Commission has adopted the expedient of
appointing song leaders in the various camps
‘and cantonments. The plan is to extend this
work until every camp in the United States is
supplied with a competent leader. Appropria-
tions for this activity have been approved by
Congress.

The results have been extraordinary, and
Commanding Officers are uniformly enthus-
iastic over the idea of sending a singing army
to France. As an illustration of the effect of
the work of the song leaders, the following
quotation is given from the letter of an officer:

“Between five and six thousand men par-
ticipated in the most inspiring evening I have
ever enjoyed. When everybody sang ‘The
Battle Hymn of the Republic’ and Harry
Barnhart got the soldiers emphasizing ‘Glory!
Glory! Hallelujah! His truth is marching
on! you should have seen the faces glowing

CAMP
MUSIC

7~ | under the lights. The camp became inspired.

The men cheered and cheered. Then the

Southern boys called for ‘Carry Me Back to
Old Virginny’ and ‘My Old Kentucky Home.’
Then we sang ‘A Perfect Day’ and ‘My Hero.
Then they called for ‘Old Black Joe’ The
harmony was wonderful. Automobiles way
out on the road tooted their horns, and it was
ten minutes before the enthusiasm subsided.
We sang from eight o’clock until ten o’clock,
and ended with the ‘Star Spangled Banner.’
I have never heard this song SUNG before.
The Commanding Officer came forward after
the singing and said it was the greatest thing
he had ever listened to.”

To co-operate with the Commission in this
important work the National Committee on
Army and Navy Camp Music was created.
The chairman is W. Kirkpatrick Brice of New
York; the other members—+M. Morgenthau,
Jr., of New York, John Alden Carpenter of
Chicago and Mrs. George Barrelle of Buffalo.
Miss Frances F. Brundage, Supervisor of the
Chicago Civic Music Association, was granted
an indefinite leave of absence to *hbecome ex-
ecutive secretary of the committee.

A committee of camp song leaders has com-
piled a song book, which has been published
under the title “Song of the Soldiers and
Sailors.” This book has been printed and is
sold at cost through the Post Exchanges.

* * *

é ‘T HE METRONOME” has recently

been informed about a matter
which may serve as a striking il-
lustration of how important a factor music
has come to be in ‘the eyes of our military
authorities and how seriously the introduction,
development and encouragement of music is
being considered
MARCH COMPETITION by our govern-
FOR THE NATIONAL  ment.
ARMY. News has come
.by way of To-
peka, Kansas, that Major-General Leonard
Wood, in command of the Eighty-ninth Divi-
sion, National Army, at Camp Funston, Kan.,
has started a movement which is likely to
spread from one end of the country to the other
and result in the production of some unusually
good military music. Realizing that a distinc-
tive march for each of the sixteen divisions of
the National Army would give the men more
pride in their organization and would foster
competition between different divisions to make
the best showing, General Wood, through his
assistant Chief of Staff, Captain H. S. How-
land, has issued an invitation to musicians in

the seven States from which the men of the
Eighty-ninth Division are drawn, to submit
original marches from which an official divi-
sional march may be selected. The successful
composition will be known as “The Eighty-
ninth Divisional March.”

In announcing the competition, General
Wood pointed out that it affords an opportun-
ity for composers and musicians to do patriotic
work and that it means considerable to the
composer who is successful. While only one
of the marches submitted can be accepted as
the official march of the division, other compo-
sitions will be selected as marches for the
different regiments and units composing the
division.

There are four infantry regiments, three
artillery regiments, an engineer regiment and
other auxiliary organizations. If meritorious
compositions be submitted sufficient to give
one to each of the regiments, the regimental
commanders will be permitted to select march-
es and the one selected for each regiment will
be known as its official march. In each case
an effort will be made to have the regiment
adopt the march composed by the musician of
the State from which the men of the regiment
were drafted. The States represented in the
Eighty-ninth Division are Kansas, Missouri,
Colorado, Nebraska, South Dakota, New
Mexico and Arizona.

In technique and tempo compositions should
conform to march music, as exemplified, for
example, in the work of John Philip Sousa.
The compositions in each ease should include
a meastre in “double time” tempo, so that in
playing it military bands may render the prop--
er march music in double time tempo when
troops are marching in review. It is desired
that composers keep in mind the history of the
seven States from which the men of the
Eighty-ninth Division are drawn. The music
should be symbolical of their history from the
days of the early settlement of these States,
the struggle of the pioneers with the elements,
their battles against Indians, and the gradual
rise of these seven commonwealths to the
important role they play to-day as the great
Middle West States.

In addition to doing their bit and having
the honor of being the authors of music that
is destined, probably, to become famous, the
successful composers will be allowed to retain
ownership of their compositions. It is realized
that it would require a much more ambitious
work, in the nature of an overture, perhaps, to
encompass the above, but composers will see
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what sort of a march is desired from this
suggestion.
C. H. Guthrie, care of the Y. M. C. A. head-

quarters, Camp Funston, has been designated
by Major-General Wood to receive all manu-
scripts submitted. Mr. Guthrie will select a

committee of musical critics to aid him in judg-
ing compositions, Compositions should be sub-
mitted at once, it is stated.

COMPOSERS’ NEGLECT HAS KEPT WIND BAND
ONE HUNDRED YEARS BEHIND ORCHESTRA

Literature Exceedingly Limited Despite Rich Color' Possibility of the Blow Instru-
ments—Stricter Standard and Better Pay for Clarinetists Would Increase
Artistic Efficiency—A Consideration of the Sarrusophone, Flute
and Other Members of the Family

By OSCAR HATCH HAWLEY
Band Leader, Nineteenth Cavalry, U. S. A.

(In Musical America)

With a handicap of a hundred years to overcome
it is small wonder that the wind band has not taken
its place beside the orchestra as a medium of artistic
expression in music. Perhaps it could not do so in
any event, but the fact that the wind band is one
hundred years younger than the orchestra must
have militated against it in the minds of composers,
else how account for the extremely limited literature
of original compositions for wind band?

If we take Haydn as the starting point for the
modern orchestra and place his beginnings shortly
after the middle of the eighteenth century, we find
that it was not until a hundred years later—the
middle of the nineteenth century—that there were
any wind bands as good in their field as the orches-
tra developed by Haydn was in its field. At that
time, the middle of the nineteenth century, the
orchestra had been developed to the condition of
excellence in which it is found to-day. There has
been no change in its general structure for over
half a century, and during the same period the wind
band has developed from the embryo to the young
giant of tonal resources whose attainments merit
the attention of serious composers.

See the wealth of color obtainable in a well-or-
ganized wind band. First there is the clarinet sec-
tion. These instruments are manufactured in all
sizes from the contrabass to the little E flat, and
have a range of six octaves. Their tone, when well
played, is rich and full in all registers and need
never become piercing in any register unless such a
quality is needed for certain passages. The great
difficulty with clarinets is intonation, and it takes
as long a period of study to master intonation and
tone on the clarinet as on the violin. But how many
clarinetists will study year after year to attain per-
fection on this instrument? Very few. And the
reason? Because it is not recognized by composers
as an instrument worthy of serious study. The
literature for the clarinet is very limited.

Urces BeTTER Pay '

Bands are not organized on the principle of pre-
cise intonationh, most of their music is not such as
to require it, and if the young clarinet student gets
to the point where he can play marches in a band
he feels that his work is over and that he does not
need to work on his instrument any further.

If each band (army band, we will say, because
these are the largest and best bands in this country
to-day) had a large body of clarinetists who were
well paid and who had to pass a stiff technical ex-

amination for membership in the band, as violinists
in an orchestra are required to do, you would have
a body of players who were all striving to better
themselves and who, in consequence, would work
hard for the general excellence of the entire organi-
zation.

But, unhappily, this condition does not exist, and
so the bands have to limp along with poorly paid
and somewhat indifferent performers on these very
important instruments. There are, to be sure, a few
men in each organization who are exceptional, but
they are not the rule. So, intonation among the
clarinets is- a hard matter of accomplishment. It is
getting better and better all the while, of course, and
eventually will be what is desired, but it is far from
that at the present writing. Most bands have only
the B flat and E flat clarinets, but if alto, bass and
contrabass clarinets could be added it would greatly
enrich the tone quality and give increased resources,
from the viewpoint of color, to the composer,

Every band should have a group of five saxo-
phones, soprano to bass. They are wonderful in-
struments when well played and have a tone quality
all their own. It is a very reedy tone but one of
great beauty and it stands out distinctly when used
as a solo voice, yet blends well with the band in
ensemble, This instrument should not be confused
with the clarinet with which it has nothing in com-
mon but the reed. The clarinet is an old, old instru-
ment, and was used in orchestras one hundred and
fifty years ago. But the saxophone is a young up-
start only about seventy-five years old, and has had
no standing in either band or orchestra until very
recently. It has been used abroad to some extent
for the past forty or fifty years, but in America
for only about twenty-five years, and has come into
general use only in the last ten or a dozen years.

SARRUSOPHONE EFFECTIVE

The sarrusophone is still another reed instrument
which should be found in every band, but which
is not used at all in American bands, probably for
the reason that it is only about sixty years old
and so nothing but an experiment as yet. This
instrument is made in all sizes from contrabass to
soprano and is used abroad, especially in French
bands. It is a double reed instrument and its tone
quality is somewhat nasal, but it can be used very
effectively in color combination or in ensemble to
increase the resonance of the band.

Then, of course, there are the oboe, cor Anglaise
and bassoon, all of which should find a place in our

bands. Some bands have them but not many army
bands, though they are a great addition to any en-
semble.

Those are the reed instruments of the band, four
varieties, many different shades of color, and all
capable of being played as solo instruments, or in
groups for color, or in ensemble. But, not many
bands in America have all these instruments, and
if they do the music must be especially arranged
for them. No music is yet written that will give
opportunity for the wealth of color here outlined,
and so if these instruments were all in one band
their especial effects would be lost because they
would be added only to the general ensemble and
would not be used as colorful instruments are used
in orchestra.

EveEN THE FLUTE STRUGGLED

Consider the flute as a band instrument. The
modern Boehm flute is an instrument of such
power that one is all that is required in a band
of thirty pieces, that is, as bands at present are
organized. The Boehm flute, though a hundred
years old, seems to have had a hard time making
its way, for it is only comparatively recently that
Boehm performers were required in all bands.
Even now the manufacturers still put out the old
Meyer flute, but it is an instrument of such small
value that only the veriest amateurs use it. The
flute has a range of three octaves from middle C
upward and, with the piccolo, which is only a flute
an octave higher, another octave is added. With
such a range and with such power as is possessed
by these instruments they might readily take the
lead in all passages whether lyric or otherwise,
within their range. Of course this would mean
adding from four to six more flutes. But why not
add them? With the piccolo they range an octave
and a half higher than the clarinets and have more
technical possibilities, if that were possible, than
the clarinets.

In addition to the above named instruments we
have all the cup-mouthpiece instruments, trumpets,
cornets, French horns, altos, slide trombones, valve
trombones, euphoniums, baritones, E flat basses and
double B flat basses, the capabilities of which are
generally known. So for a perfect artistic ensemble,
why not organize a band as follows? Four flutes,
one E flat clarinet, eight B flat clarinets, two oboes,
two bassoons, one contrabassoon, five saxophones,
four sarrusophones, one alto clarinet, one bass clari-
net, two cornets, three trumpets, four French horns,
three slide trombones, two valve trombones, one
euphonium, one baritone, one E flat bass and two
double B flat basses, tympani and drums, making
a band of fifty-one musicians that, if they were all
proficient on their instrument, should be able to
play anything written with as perfect intonation
and as beautiful tone quality as the best of the
orchestras.

And look at the wealth of tone color possible.
Something entirely different from the orchestra,
yet with as great possibilities for the display of
imagination as the most fecund composer could
wish. And again, something entirely new. Should
it not inspire composers, this new ensemble, which,
if developed in the army bands, would have great
influence for the general progress of music among
the people? It surely would work that way, for
the orchestras are too few and too restricted in
their clientele to reach the masses, and it is to the
masses that the wind band appeals most largely
at the present time.

ADVICE TO MUSICIANS

By HARRY E. ALDEN
Band Leader 21st Cavalry, Fort Riley, Kansas

A great many musicians are in a quandary as a result
of the draft law. I would suggest a way to make the
best of the situation. If your number is drawn you
will have to go for two years and you may not
succeed getting into the regimental band as there are
over two hundred musicians in one unit at Camp
Funston that I know of, and bands are allowed only
twenty-eight men. The instruments have not yet
arrived and the men are drilling all day. Now, if
instead of that outlook you could be shown a brighter
one, you would be foolish not to take advantage of it.
You have the privilege of volunteering for the war,
at the conclusion of which you receive a final dis-
charge not subject to reserve in any way. It does
not seem possible that the war can last many months
longer. If you desire service in the regulars, get a
copy of the Army and Navy Journal (published in

New York) in which you can see the location of all
regimental headquarters, select the branch of service
you wish, write the adjutant or band leader in care
of the headquarters of that regiment, stating the
instrument you play and how well you play it ac-
cording to your own idea. When you receive your
reply take your letter to the nearest recruiting depot
and request the recruiting officer to get special au-
thority from the regimental commander and from
Washington to enlist you for that regimental band.
Any musician able to play standard music properly
will very soon be promoted to non-commissioned
officer which exempts him from fatigue details,
kitchen police and other little things that go to make
the army service unpleasant for good musicians.
Take your choice and if you make a bad selection
just make the best of it and smile your way through
as a smile will get you more than a frown anywhere.

AMERICAN BAND PUBLICATIONS PLAYED BY
BELGIAN SOLDIERS INTERNED IN HOLLAND.

Tue MEetroNOME has recently received an inter-
esting communication from Polydoor Bonne, an
interned Belgian soldier at Zeist, Holland in which
he expresses his own and his comrades’ thanks for
a quantity of American band publications which had
been forwarded to him by the New York house of
Carl Fischer.

In his letter Mr. Bonne says in part: “The play-
ing of the American band publications recently re-
ceived has given much pleasure to our audiences. In
these days of world wide storm and stress it is more
than needful to hold fast to the things that serve for
beauty and truth and particularly to music which is
the subtlest asserter of the soul. We all wish to
thank you so much and express our appreciation for
having been remembered so kindly by the firm of
Carl Fischer. The music will enable us to pass the
long winter nights more agreeably.”

Didck—Think T'll use this old piano for kindling
wood.

Dock—You ought to be able to get a few chords
out of it.—Tiger.
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THE FLUTE IN THE DAYS OF OLD |

By DR. ALBERT SCHNEIDER
(Translated by Frederick H. Martens)
(Continued)

o — |

Plutarch raises the question whether women
flutists. should be allowed to appear at a
banquet. In his Dialogues a Stoic objects,
giving Plato as an authority, on the ground
that they interfere with conversation. But we
must remember that at that time the classic
morcean entitled “Gee, but I like music with
my meals” had not yet been written. An-
other Stoic claims that the guests would be so
carried away with the enchanting music that
they would forget to eat and drink. Yet hu-
man nature has not changed much in the
course of centuries, and judging by the evi-
dence of the present day, the utilitarian
Romans did not allow the tickling of their ears
to interfere with satisfying their appetite.
Athenaeos is of the opinion that those too
ignorant to sustain a conversation when the
flowing bow!l was passed around, made much
of the fluteplaying girls and were willing to
spend large amounts to hire flutists to “talk”
for them. On the other hand, where well-bred
and distinguished banqueters were gathered,
there would be found neither girl harpists,
nor flutists, nor dancers.

And, in fact, these lady flutists at the ban-
quet were not always treated with respect.
They were hired in Rome in the vegetable
market, like the cooks. And, sad to say, the
art relics of antiquity often hand down to
us pictures of shocking orgiac scenes.

Such improper uses of the flute naturally
brought it into disrepute with the philosophers.
Aristotle calls it a passionate and pathos
awakening instrument, and says that above all
others it excites Bacchic joy and frenzy; the
flute exacerbates, the cithara calms. This last
refers to an old struggle (to which we will
return), that between cithara and flute, Apollo
and Marsyas, the paen and the Bacchic
dithyramb.

There is plenty of evidence of the exciting
quality of flute music in ancient times. Some
ascribe its effect to the character of the modes
used, rather than to the instrument. Cicero,
for instance, declares that Pythagoras once,
when some intoxicated youths carried away
by the music of the flute, were about to break
down the door of a house in which a chaste
woman dwelt, ordered the fluteplayer to in-
tone a solemn (spondaic) sacrificial air.
When the latter had completed his slow, re-
ligious melody, the mad exaltation of the
vinous young men had been completely calmed.

It goes almost without saying that the flute,
a favorite at the drinking bout, was also used
to accompany the dance; since we have al-
ready mentioned its value as a rhythm-de-
termining instrument. Homer describes the
young men dancing to the sound of flute and
harp. . In one relief Eros is shown blowing
the flute for dancing, a long transverse flute
with bell. And in a description of a festival

(already mentioned) of the year 490 B. C., the
fluteplayers are spoken of as marching behind
the ranks of the dancers, blowing their short,
old-fashioned flutes, “just as,” says Dionysius
of Halicarnassus, “they do at the present day”
—that is to say some ten years B. C.

At times the fluteplayer himself danced to
his music. Theophrastus tells us that a cer-
tain Andron of Catanea was the first to ac-
company his playing with rhythmic move-
ments of the body, whence his dancing was
called “Sicilianizing.”

Etruscan art often shows mimes and dan-
cers, accompanied by fluteplayers. A mural
painting at Corneto depicts a banquet at which
the flute is blown to rhythm a pantomimic
dance. Others show similar scenes, and one a
funeral procession of flutists and dancers..

Livy tells us that in the year 361 B. C,,
Etrurian dancers were brought to Rome in
order to show their play of graceful gesture
to the music of the flutist. Later the youth
of Rome began to imitate them, singing hu-
morous doggerel verse which explained their
pantomime. But soon well prepared and
ordered song with music to correspond took
the place of the rude improvised verse. And
after some years Livius (Andronicus?) ven-
tured to substitute action for the mere satura.
As was usual, he both sang and played; but
since he was so often recalled, his voice gave
out, and he was allowed to introduce a boy
who sang for him, to the music of the flutist.
He then made his movements with all the
more energy since he did not have to think
of his voice. Thus it came about, says Livy,
that actors were only held responsible for
words and gestures, and the accompanying
music was handed over to professional musi-
cians. Gradually this free farce became an
art-play, and then the youth of the town
abandoned it to the actors and returned to
their old humorous doggerel songs.

The flute also supplied entr’acte music in
the theatre, as is plainly stated in the Pseudo-
lus of Plautus:

“Now let me step off-stage a little space
The while the player on the flute will enter-
tain you!”

This antr’acte music was called Diaulion.

But here, once more, we find the flute occa-
sionally occupying an unworthy place. In the
Thesmophoriazusae  (Priestesses of De-
meter) of Aristophanes, a watchman is to be
led astray. An old procursess leads a young
girl and a fluteplayer to him, and bids the
former dance about the watchman with her
kirtle raised high. Then, turning to the
flutist, she cries: “And you, Teredon, blow the
‘Persian Dance’ for her!’; and again, after a
tune,” “Do blow a bit more boldly!” where-
upon. the temptress redoubles her seductive
efforts. And Lucian has a girl fluteplayer

tell of her musical accompaniment to a love-
scene in the house of the hetaera Crocale.
Aristophanes again speaks of the flute as the
instrument of voluptuous dalliance when he
has one of his characters say:

“I, who have revelled in the flute and
cithara! Is it I whom you bid dig earth for
you?”’

Plutarch, at the end of his Moralia, gives us
a history of music, which he bases on a num-
ber of writers who had preceded him, in par-
ticular Aristoxenos of Tarentum, born 350
B.C,, a pupil of Aristotle and reformer of the
Pythagorean (mathematic) theory of music, a
writer who enjoyed a great reputation. He
also cites Alexander Polyhistor, a musicolo-
gist living at the beginning of the first century
B.C., who, in his collection of Phrygian infor-
mations reports that flute players first put in
an appearance in Phrygia, and that the father
of all flutists was called. Hyagnis, and that
Marsyas was his son.

This brings us to the mythological age,
when the flute was invented, a time of which
Pliny says: “The transverse flute was in-
vented by Midas in Phrygia, the double flute
by Marsyas, in the same land; the Lydian by
Amphion, and the Dorian by Thamyris the
Thracian.”

It is with Marsyas in particular that the tra-
dition of the invention of the flute is connected.
Apuleius says: “Hyagnis was the father of
the fluteplayer Marsyas, who was the first to
make use of both hands in playing. He was
the first to blow two flutes with one breath,
and the first to secure a musical consonance
by the simultaneous sounding of the various
holes of the left and the right flute, a high tone,
and a lower, more solemn one.”

Diodorus, the Sicilian, simply tells us that
“Marsyas, of Phrygia, friend and companion
of Cybele, a serious man and most intelligent,
imitated the tones of the many-reeded Panpipes
on the flute.”

And all the ancient world knew the oft re-
peated, and hgain and again pictorially repre-
sented legend of the contest of Marsyas, which
Aristotle has described more or less as fol-
lows:

“Athene found the bone of a deer, made a
flute of it and blew it at a banquet of the gods.

It was a verticle flute, and in playing it she
has to inflate her cheeks. This excited the
derision of Aphrodite and Hera. Perplexed,
Athene hastened to Mount Ida in Asia Minor,
and repeated her performance where it was
reflected in the waters of a mountain spring.
As soon as she had seen herself as the others
had seen her, she indignantly cast away her
flute and laid a curse upon him who might
pick it up. Along came Marsyas, a Phrygian,
and found the flute. He learned to play it
and, rendered foolish by the tones he drew
from it, challenged Apollo, the god of stringed
instruments, to a contest. The Muses were to
act as judges. Apollo accepted the challenge;
he plucked the strings, Marsyas blew the flute,
and the Muses were uncertain as to whom to
award the victory. But when Apollo sang to
the sound of the cithara, something that
Marsyas could not do, they declared Apollo
the victor; and the god had the unfortunate
fluteplayer skinned alive.”

(To be continued.)
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Twenty-Five Thousand Dollars is a whole lot of money—a fraction over $170.00 for every note of the melody!
This song is worth it—It's The Most Sensational Melody That These Stirring Times Have Produced!!
Cet it at once— Do your bit’’ by playing ‘¢ Over There? over here!!!

- COUPON ARRANGED AS A ONE-STEP OR MARCH

LEO FEIST, Inc. =% New York | ORCHESTRA, **¢iij™ 25¢
For the Enclosed ... ... .. .Send “Ove(r;h"l'drgﬁi’; ‘(})Vr;::i};i;Band MIL'TARY BAND 250

| FULL ORCHESTRA 40c

“®& USE THE COUPON

g~ SEE NEXT TWO PAGES FOR OTHER “FEIST” HITS .
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Brand New One—Chuck Full o’ Pep!

| DON'T WANT TO GET WELL

Now in the Big Hit Class One Step by Harry Jentes Bounding, Lively Melody

, FOX TROT by SHELTON BROOK!
Just acquired the great ‘“Jazz’’ hit b;
composer of “Walking the Dog.” Tak
a tip from us, this is “some Jazz”
l’ll coME , ONE STEP KERRY MILLS
. The manuscript for which all publisher:
|| || have bid but which we bought because
BAcK To vnu : we think it the best Mills ever wrote.
, TH E HEL'GO _ ONE STEP or MARCH THEO. MORSE
Another 6/8 rollicking riot. The first
INTO HELIGO _— real song hit dedicated to and adopted
for their own by our ‘“‘Yankee Sailors’”
OUT OF - " and Marines.
’ JAZZ ONE STEP EARL FULLER
The great ‘Jazz’’ sensation of New
) . [ | | ] || | ] York as played nightly by Earl Fuller
and his incomparable “Jazz'’ Orchestra.
, (WHAT THE DEUCE DO WE CARE)
ONE STEP THEO. MORSE
The Greatest ‘“Gang’’ Song Ever Writ-
u ] ten. It's a regular rollicking riot!

NEW ARRANGEMENT FOR DANCING Thomtads f s el o 1 i i o
Thousands of requests eompelled us to issue this con-
cert number for dance, and it makes ‘‘gome* dance
number. Now the biggest hit in E. C. Roll’s great
ADAPTED FROM THE PﬂPlllAR CONCERT NUMBER i Moot Sl i

Empire Thestre, London.

FOX TROT HARRY JENTES
A Happy Combination of Pleasure and
Patrietism.
‘ FOX TROT JOE SANTLY
| | That Smashing Big Hit!

]

Is ‘“4aeit’” for ene month. We had so many new ones for you this
mweath, s many particularly good ones that we simply couldn’t give
you all ear hits and the news too, so this month it is hits only,
and so patter. This is a wonderful ‘‘Feist’”’ year and this Is the
most weadorful bunch of real live wire, straight frem the start,
hits we ever gave you. Get every one of them, yow’ll have any
namber of calls for them.

A ROLLICKING 6/8 MARCH AND TWO STEP ' PERCY WENRICH As played by the Original Dixieland Jazz Band and recorded by the
WHERE DO WE GO FROM HERE? BARNYA RD
| . . R
This. is it, boys! The *““Gang’ song the soldiers are singing. ‘The ‘Tipperary’ of 1917."” “Jazz’er up’’ yourselr md get your orchestra talked about. This
This biggest of the big hits is still a-fluttering! Still another big o
THE “JAZZ"” FOX TROT BILLY BASKETTE THE “JAZZ" ONE STEP
COGOANUT GROVE “JAZZ” NEW ORLEANS ““JAZZ’ o5k | How cah vy oL
v | ‘ LAND) WHEN SHE LOVES !/
As playsd_by Brymn at The Cocoanut Grovs, N. Y. Fox Trot by J. Tim Brwmn ' As played by Richardson and his Soclety Orchestra. One-Step by Don Richardson Fox Trot by Howard Johmsen
From “FOLLOW ME.” Sung by Fiske O'Hara in “THE MAN FROM | From “DEW DROP INN"” by A. Baldwin Sloane.
Since | First Knew You. WICKLOW.” .
I’'m Not So Different from the Girls of Long Ago. My Oid Irish Mother and Ireland. {Through Twilight Lane.
Sung by Andrew Mack in “MOLLY DEAR.” The Princes of My Heart. Some Day
It’s You, Only You That | Love. 1 Love and Adore But Thee. Mandalay.
It's a Long, Long Way To My Old Home Town. 1 What Shall | Say? {The Huskin’ Bee.
From “FLORA BELLA.”™ ’
Give Me All of You. Auto Edition (double numbers as indicated), 10 You Kind O’ Look Good to Me.
Flora Bella. pts.. Piano, 'Cello and Horns, 25c. Travel On.

Your copy i3 walting for you! A handy little volume of 96 pages for weoking I N c -
your engagements. A page for each week. A space for each day. Mailed to

you on receipt of 10c. in stamps. . .
SPECIAL OFFER: WIth every order amounting to $2.00 L | 234

or over from these pages we will Include a copy FREE!
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SIGCGN RIGCGHT HERE

LEO FEIST, Feist Bldg., 234 W. 40th St.,

1d Orchestra Publications

Oh! what a wonderful, gripping melody! For enclosed ....... send music marked for ..............

HOMEWARD BOUND | =

WIll be remembered when Some day our boys will |
many others are forgotten. One Step by ,Geo. w. Meyer hear the welcome sound.

WITH A MY HEAHT AND SOUL EEnEE T
I I Published as a solo for Cello, Cormet or Trombone
this new success by these masters of melody is caus-
ing & sensation. Backed for orchestra by their “I'll
find a bit of Heaven in your Irish Heart of Love.”
FOX TROT FRANK H. GREY
The big hit from Anna Held’'s own
| ] show ‘Follow Me’’ which is playing to
full houses. A great dance number.
(Not published for Band)
WHEI One Step, March by Gordon V.
Thompson
THE Another New Patriotic Hit!
, . Bu‘r WE’ll ONE STEP LEON FLATOW
) The Soldiers’ and Sailors’ Wild-Fire
GET THERE mie
. LOUIS MAURICE
A really great march by the writer of
| | | | | | | B the international sensation ‘“The Great
Divide.”” Don’t fail to send for it.
, As DIXIE ONE STEP The MISSES CAMPBELL
B ‘Written and sung by vaudeville’s tavor-
| | ites. THE MISSES CAMPBELL. One
WAS To lE of the greatest dance hits we have

ever issued.

, I“ THE (That the Whole World Seems to Love)
r

ONE STEP MILTON AGER

“ AME OF Onhe of the Biggest Irish Ballad Hits

we’ve ever published

FOX TROT MILTON AGER
Syncopated Chinese Novelty—Great
, Melody!

NEW YORK.

Tllking Machine Co., Victor Record No. 18255, under title of ‘‘Livery NEW AND DELIGHTFUL WALTZ THEO. MORSE
JAZZ FOX TROT L ]
D. J. LA ROCCA
1 of the tunes that will stamp you as a live-wire, wide-awake leader. Also issued in concert form with interesting obligatos—state -which you want, concert or dance.
ey never get tired of ONE OR TWO-STEP BILLY BASKETTE
l ‘ Guon s FRANCE!
VON HOLSTEIN & SAUNDERS Arranged from the “‘Cheer Up” farewell song our “‘Liberty Lads” are singing * Somewhere in France’’ and everywhere in the U. 8. A.. Positively the
biggest hit of the year. The big hit of the N. Y. Winter Garden.

wewty Lrmie sov: | uncie saw. ro aive them ait 1o voo | | GALLED mv SWEETHEART

(Not pablished for Band) The song that helped and is helping Uncle Sam to get Recruits, One-Step by J. A. Burke n ‘‘hands down,’’ but all hands wlll be up when you play Waltz by Jimmio V. Menace
CHARMING ........ciiiiiiiiiiiiinnnnnan, Waltz | YOU STINGY BABY ..........c.cvvnen ne Step | WHAT DO YOU WANT TO MAKE
PASSING OF SALOME................... Waltz | KEEP YOUR EYE ON THE G|RLIE THOSE EYES AT -ME FOR?......... Fox Trot
FLORA BELLA ...........ciiiiiiiiiine Waltz YOU LOVE ' iietinenrnnennesnnes One Step
Prices, the above waltzes—Orch. 10 pts. Pla. & 'Cello | pON'T BITE THE HAND THAT’S THERE’S A LITTLE BIT OF BAD IN

50c., Full 75¢., Band 75c.

EVERY GOOD LITTLE GIRL......... Fox Trot

LOVE, HERE IS MY HEART.............. Waltz wil\ergm'GY;?v%éé.iﬁ' THEGOLDEN°"° Step ox. Tro
Band 50c. - EVERYBODY LOVES A “JAZZ" BAND.Fox Trot

CIVILIZATION +onvrsnrenveens e, March | WEST ....ioiiiiiiiiiiiiiiiinnn, One Step ‘ x Tro
MAIDEN AMERICA .............. .o, March | THE BOOMERANG.......cvvo..... ....One Step| HONOLULU—AMERICA LOVES YOU!.Fox Trot

| ‘ PRICES ‘“"*:si%™ PRICES
BUILDING N Ew Yo R K Oche!g, 10, Pia., 'Cello and Saxophones...g..zsc.
v. 4oth ST. . Full Orchestra ........... .. i, 40c.

Military Band (including Saxophones).........
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PLEASE DON'T GO |

A JAZZ ONE-STEP CHAWALLAN BUPTERFLY™ Small Orch

ME PRETTY

Small Orch., 25c.

Billy Buskette, ecomposer of

KISS

Wonderful New Jazz Fox Trot.

JUST A KISS

NO FEE REQUIRED

TO PLAY THESE HITS, WE ARE NOT MEMBERS
OF THE AUTHORS’ AND COMPOSERS’ SOCIETY

‘JUST YOU

Cep Barth's beautitul Waltz Hit,

"When Yankee Doodle “™ Parlez Yous francais

JAZZ ONE-STEP Anna Held's big hit. Smalt Orch., 25¢.

*Answer Mr. Wilson?’s Call

This is the mumber that you hear everywhere.  Small Orch., 25e.

Be one o! the first to play it

Terrific waltz hit, Small Orech., 25c. CNE-STEP Small Orch., 25ec.

THERE'S A BURMAH GIRL
A-CALLING

The Hawaijan number which s different.””
One Step Small Orch. 25c¢.

Speed ’er Up

Bitlv Gould’s wouderful  patriotie

LOVE'S GARDEN

NOVELETTE
Ntasny  lassie Edition,  Regular  Concert  Sive.
Spocial Price.

Played by all the leading orehestras, wong hit,

Back to Ghildhood

“Wake $1.00 number,

By Jack, G.egau, writer of
One Step

Up. America.”
Small Orch. 25c.

%nnd YouAmonq the Roses

BEAUTIFUL MEDLEY WALTZ
\‘lh Season's  Biggest Song Hit Arranged as
Small O:ch. 25c.

Small Orch. 5Ce. Fuil Orch. 75¢c.

Dreams of Happiness

A BEAUTIFUL WALTZ
Small Orch. 25¢.

JOIN OUR ORCHESTRA CLUB

Receive all our new orchestra hits for one year
SPECIAL OFFER TO LEADERS. All
those joining our club®at once will receive
our big concert hit—"1.C GAR
DEN.” Novelette. This you will receive
free of charge. $2.00 a Year

o streer A . STASNY MUSIC COMPAN

45th STREET

a Waltz,

These numbers are arranged by New York's best arrangers and sound full with a small
Our othel" Blg Hlts orchestra. Remember our standing guarantee—your money refunded if not satisfactory.

DREAMS OF HAPPINESS. Waltz. DIXIE FROM DIXIELAND. ONE STEP.
THURSTON. Military March. \ ON THE BANKS OF KILLARNEY. Waltz.
ROSE DREAMS. Reverie with Chimes. | *SWEETHEART TIME. One Step.
LA PETITE CAFE. Tango. | FOXY FOX TROT. Fox Tret.
DANCE OF THE MOON BIRDS. Schottische. | DREAM EYES. Waltz.
THERE'S A GIRL THAT’'S MEANT FOR ME. ;‘ ZIKORA.  One Step.
One Step. i SPRING DREAMS. Waltz. !
25¢. eacn ior 11 and Plano 35¢c. each Full Orch. and Piano.
Any 5 for $1.00 or any 1u for $2.v. Numbers marked with * are published for full Bands. 25¢. each

, THE STAR SPANGLED BANNER (ls the
gong That Reached My Heart). One
t

MLPHISTO RAG. Rag

*BECAUSE YOU ARE MINE, SWEET-
| HEART.  Concert number.

LUANA, MY HAWAIIAN QUEEN. Hawaiian
One Step.

NEW YORK
—CITY—

\BE OLMAN
TONY. JACI\QON

lland Piano 25
FullandPiano__ 35 ¢ %

}‘— DOUBI.E NUMBER Orchestra

FOX TROT ON ONE SIDE— ONE STEP ON THE OTHER

T FORSTER MUSIC PL’LBL-ISI—IER INC....

2309 SO. WABASH AVE CHICAGO,ILL.,

ROMANTIC IRISH OPERA

sy VICTOR
HERBERT

SELECTION:

Small Orch. & Pia.,
& Pia., $2.40.

ONE STEP:

| Orch. & Pia. 55c.
P . 95¢. Full Band, 50c.

$1.65. Full Jrch.
Fuil Band, $2.00.

Full Orch.
Discount, 25

EILEEN

HITGHY'KO GOETZ

SELECTION—Small Orch. & Pia.. 85c. Full Orch. & Pia.; $1.20. Full Band, $1.00
ONE STEP—FOX TROT—Each Small Orch. & Pia., 25¢c. Full Orch. & Pia., 45c. Speual
Fuil Band, 25c.

HEAR McKEE'S ORCHESTRA PLAY (VICTOR RECORD NO. 18223

PIROUETTE

Herman Finck-—Smai! Orch. & Fia., 50c. Fuil Orch. & Pia.. 73¢c. ¥ ull Band 50c. Special.

MY HOME TOWN

SELECTION BY LOU!IS A HiIRSCH-—Smali Orcn. & P

GIRI_




THE

METRONOME

DANGE ORCHESTRATIONS THAT ARE APPLAUSE WINNERS

Price 25 Cents Each One Dollar for any Five Or $1.50 for Everythine in this Advertisement

The New Medley Waltz Success

“1’I[l ALWAYS REMEMBER YOU®»

best ever, return it and get your money back.

Good Waltzes are scarce and this is a beauty. Great for dance. If you don’t think that it is the

The Big One-Step Hit.

GOOD-BYE MARY

Here is the soldier song which is not a ‘‘mear hit’> or an ‘‘also ran,”” it is the song the seoldiers are
. singing. A great dance number and the most wonderful jazz you ever used. d

Our Big March Hit.

BATTERY A MARCH

The most popular march of the season. It is demanded everywhere and is really a great number.
Don’t fail to send for it. Also published for Band, price 25c.

A Foxtrot Riet,

SOMEWHERE IN GEORGIA UNDERNEATH THE SUNNY
SOUTHERN SKIES

Not only a great song hit but even better for dance. You can’t go wrong if you use this dance hit
with every job. They like it.

Medley Gne-Step Hit.

WHENTHESUNGOES DOWNINSWITZERLAND

Sure there are other hits, lots of them, but there are mighty few one-steps which will make such great
dance hits. Don’t fail to get it and program it if you want to make a hit.

Another Medley Waltz Worth While.

ITS A WONDERFUL WORLD AFTER ALL

Don’t fail to get this waltz medley. Talk about your swing and rhythm, for a song medley this hag
everything else licked a mile.

The Foxtrot Sensation.

GOOD-BYE KENTUCKY SUE

ﬁﬂom?{ one of those overnight hits which takes with the public. A great dance number. Everybody
es 1t.

The Big 6/8 Number.

A\ISVHEN THE GOOD OLD SUMMERTIME COMES 'ROUND

a dance number they don’t make ’em any better. Winter or summer this always scores a hit with
the dancers.

D. W. Cooper Pub. Co.

COMPLETE VIOLIN AND
SOLO Bb CORNET BOOKS
OF THESE FAMOUS ALBUMS

600 Washington St.,

Boston, Mass.

THESE ARE NOT JUST
SAMPLE PARTS, BUT
COMPLETE BOOKS

“JENKINS’ BEGINNER'S bizt

JENKINS’ BEGINNER'S %inimees

The most valuabie book for teachers of young bauds ever published. In
compiling this book H. 0. Wheeler demonstrated really unusual ability, not
only in the progression of the studies, but particularly for the material ¢hosen.
Contains scales for brass instruments, bass and treble clef, instructions for
tuning instruments, hints to the druminer, the elements of music explainin,
the value of notes, sharps, flats, etc., exercisés in unison, exercises harmonize:
(these exercises haying special notations for each individual player). There
are sixteen in all, all being carefully fingered and in addition the book contains
twelve compositions equally effective for either large or small band.

CONTENTS

First Prize March Light and Airy Rest in Peace

Yankee Doodle Freedom Maryland, My Maryland
The Red, White and Blue Loyal Hearts Nearer, My God, To Thee

Marching Through Georgia Sweet Sounds Evening Shadows

Dixie ] America First in Action

Star j'pa:tgled Banger Hail Columbia Feast March ‘0
Pleyel's Hymn QOld Folks at Home ‘Royal Guest

Captnin‘ Tramp, Tramp Rustling Leaves

Special net price per part............0500. ... 25c
Set of 20 books, special complete. .. v .0 ............$4.00
Solo Cornet Book Free. See Coupon Below.
s ,A )

Just what Jenkins’ Beginner’s Band Book is to the instructor of the young
band just as valuable and as essential is the famous Jenkins’ Beginner’s Orches-
tra Book which enables the instructor to make really remarkable prgfrcss. The
same careful insight into the demands of the beginner is shown by . Wheeler
in compiling this book. It begins with instructions for tuning the orchestra,
the rudiments of music, major and minor scales, exercises in unison, exercises
harmonized, etc. In addition there are.some very effective and beautiful, easy
arrangements of well known hymaus, national melodies, etc,, making this a most

valuable book not only for the beginner but for the moderately advanced or-

chestra as well. CONTENTS

American National Meledies Magic Fire Overture

Well-Known Hymns On the Wing March

Merry Hearts March Bitter Sweet March

Trumpeters March The Mason Grand March

Tell Me The Old, Old Stery Onward, Christian Soldiers

Rustling Leaves Two-step Reign of Roses Waltz

My Friend Waltz Woodland Waltz

Dawn of Beauty Waltz Delightful Schottische

Moss Ross Quadrille Twinkle Star Three-step
Medley of Hymns . .

Specia! price per part.........7.....50c., except Piano, $1.00

Professional Discounts Allowed. First Violin Book Free. ‘See Coupon Below

JENKINS’ ADVANCED 252

JENKINS’ ADVANCED 258

An extremely interesting and very valuable band book containing 20 Waltzes,
Marches, Overtures, Medley Ovwertures, Operatic Selections, Serenades, Funera
Marches, Sacred Se]ectionsh etc., bé such prominent writers as H. O. Wheeler,

E. W, Berry, Chas, L. {(o nson, Chas, R. Stickney, W. S. Ripley and C. E.
Wheeler, This band book is unusually valuable not only for the splendid num-
bers which have been incorporated but even more 50 because these numbers
are so effectively arranged, sounding brilliant and full for as few as seven in-
struments. The compositions are well within range of the amateur player yet
are musically just as interesting to the advanced player.,

CONTENTS
Spirit of Freedom March.Wheeler Azure Skies ....,..........Johnson
Joys of Life...........sce.. Wheeler Plaintive Tones ..........Stickney
War Eagle ...... veeenss.Be Moonbeams Pale ............Ripley
Leaves of Autumn.. ..Stickney i .Wheeler
Temple of Youth. .+ . Wheeler Wheel
Rays of Gold........ Wheeler
Fellowmen March .........Stickhey eesnisres ..
God Be With You Till Wg Sweet Bye and Byel.........Berry
Meet Ag(:in «o. . Berry Passing of the Hour......Wheeler
Enchanted Knight ‘Wheeler Gems from the Operas......Berry
Herces of War.............Johnson Strong Arm March........Johnson

Special net price per part........ccceceeiscrineressa..25c
Complete set of 20 books, special. ....................$4.00
Solp Cornet Book Free. See Coupon Below.

%&%@%ﬁma.w, ¥ i

o S

CHECK ‘BOOKS WANTED—THEY WILL BE

A really remarkable collection of waltzes, marches, overtures, medley over-
tures, operatic selections, sacred selections, etc., such celebrated writers as
H. O. Wheeler, E. W, Berry, Chas. L. Johnson, Chas. R. Stickney and others.
The compositions selected for this splegdid book are of unusual musical value.
Every one of the compositions is an -2xceptional favorite, and the arrangements
are such that they can be played w-th good effect for violin or mandolin and
piano; violin or two mandolins and piano; violin, cornet and piann; violin, clari-
net, cornet and piano, to which any other instrument may be added. They are
also_patticularly effective for string quintet with flute and clarinet or similar

combinations.
CONTENTS

Mingling Harmonies Serenade Fellowmen March

Supplication, A Prayer Azure Skies Waltz
Angelic Sacred Medley Overture Spirit of Freedom March
Plaintive Tones Rays of

War Eagle Serenade

GodABe‘ With You Till We Meet Sweet Bye and Bye
gain

Joys of Life

Carnation
Gems from the Operas
In the Olden Day® ‘Heroes of War
Price for all parts except piuno, 50c. Piano $1.00
Professional Discount Allowed.
First Violin Book Free. See Coupon Below.

R R s SEEEIEL:
MAILED FRE

veeSolo Cornet Be, ers’ Band Boock
.Sole Cornet Advanced Band Book
.1st Violin Beginners’ Orch. Book
».18t Violin vanced Orch. Book

1015 Walnut Street

J. W. JENKINS' SONS MUSIC CO:

Kansas City, Mo.

oousanas
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PACK

BIGGER
THAN
EVER

S. 0. & Pa., 25c
F. 0. & Pa., 45¢c
Full Band, 25c¢

CHAPPELL & COMPANY, Ltd

UP YOUR

TROUBLES

IN YOUR OLD KIT BAG
and SMILE, SMILE, SMILE

ONE STEP

Adele Rowland’s Phenomenal Song Success, has now taken

the place of “ Tipperary *

»y 34th St.,

41 East

New York

By Special Arrangement with T. B. Harms and Francis, Day & Hunter

- CORRECT POSITION AND PROPER PLACING OF THE
MOUTHPIECE

By EDWIN FRANKO GOLDMAN

The correct method of holding an instrument is
so important that those who from the start adopt
a faulty position make the playing of the cornet
far more difficult for themselves than it would be
otherwise. No matter what the fault is or how
small it may be, the playing is bound to suffer in
one way or another. It is safe to say that more
than half of those who play the cornet have a bad
position, due either to inferior instruction—or in
many cases to self-instruction. The beginner who
has a capable instructor will not be allowed to
proceed very far unless his position is correct.
Most of those who do not have a teacher, and in
fact many who do have one, put the mouthpiece to
their lips, and it matters not to them whether it is
in the center or on the side, or mostly upper, or
more on the lower lip; they are content if they
manage to emit a sound, and generally continue_ to
practice and play in that manner. If this position
happens to be a particularly faulty one the player
himself probably does not realize it and he plods
along as best he can for months—a year, and often
much longer, when he finds to his amazement that
he is not making any progress. All of a sudden it
dawns upon him that his lips have not become any
stronger—his tone has not improved—he cannot
reach the high notes except by great force (and
often not at all) and he has no surety. Nine times
out of ten all of this trouble is due to a bad posi-
tion and improper placing of the mouthpiece.

In my daily routine of teaching I have occasion
to observe hundreds of students of all kinds. Some

One-Step (VICTOR RECORD NO. 18321.
Full & Piano, 35c.

Characteristic Mareh,
11 & Piane, 253c.

Waltz (Compiled from the biggest *~Home' song hit on Earth.
NO. 45134).

i1 & Piano, 25¢ Full & Piano, 35¢

March. Two-Step A wondeiiet darch number.
11 & Piano, 23¢ Full & Pisno,

One Step
x Trot

THE SENSATIONAL ONE-STEP HIT OF THE YEAL

“SLIPPERY HANK?”

by Earl Fuller’s Famous

*“| WONDER HOW THE OLD FOLKS ARE AT HOME”

As sung by Paul Prime

“ BLAZE OF HONOR™”

As good as

beginners adopt a correct position almost naturally.
Others, for no reason at all, will assume the most
outlandish position imaginable, without any apparent
reason. For one whose mouth and jaw are not well
shaped allowance must be made, of course, but even

"they must adopt a position that will enable them to

advance. Many who come to me have been playing
from one to ten years, and after hearing them play
in most instances I can immediately lay the cause
of their troubles to the incorrect position. In some
cases the fault is so slight that it can be very easily
and quickly remedied, but in some instances the
successful changing of a position requires a vast
amount of perseverance and detailed work as well
as much time. In many cases it is impossible to
make a change at all. The root of the trouble dates
from the very beginning. The beginner has abso-
lutely no embouchure or lip development. He puts
the mouthpiece to his lips and blows, perhaps using
his tongue properly—more probably not. If he is
able to produce a sound, he tries again, keeping as
near as possible to the same position. This even-
tually becomes a habit. The position he finds most
convenient and through which he finds it easiest
and qulckest to get some kind of a result is very
often just the one he should not adopt, but the
beginner cannot see or realize what trouble he is
building for himself and does not apreciate it till
much later. If the cornet is taken up properly from
the outset, the teacher will guide the student and
place the mouthpiece properly on his lips. It is
quite possible, and in fact is very often the case, that

11 & Piano, 23c.

on VICTOR RECORD

- Fiano, 25¢
Full Band,

cNationi Embiem’ ) Mar:h

Fail Band 11 & Puwng. 2Z:.

ITHER LATE LATE HITS FOR DANGE ORGHESTRA

auvtiful  Oid

A WONCERFUL NOVELTY NUMBER FOR CHRISTMASTIME YSE.

“CHRISTMAS CHIMES?”

Reverie

“VIGOROSO?”

Two Step

Fashioned

the beginner will be unable to produce a sound—
perhaps not for several days. This does not matter.
He must be carefully watched and not allowed to
change the mouthpiece to any position he pleases.
After a time the tones will begin to respond and
then the student requires more watching than ever.

It often happens that after the beginner has learned
to produce his tones properly he starts to change
his position unconsciously by such slow and small
degrees that it can scarcely be noticed. This must
be watched vety cautiously for several months at
least, and unti] such time as the correct position
becomes a perfectly natural one. After a time it
becomes such a habit that when the mouthpiece is
placed to the lips it just falls naturally into its
place. This is precisely as it should be. There
should be no fidgeting or feeling around for the
correct position. Many players move the mouth-
piece all over their lips before deciding where to
place it. This always means lack of surety. The
player who has a properly developed- embouchure
does not move the mouthpiece all over his lips
Most players wet their lips slightly before starting
to play. Then they place the mouthpiece on the
lips, almost in its exact position. If it does not
strike the precise spot, the wetness of the lips will
allow it to slide rlght into place without any fidget-
ing. Many players imagine that wet lips allow the
mouthpiece to slip around while playing. This is
not so. Wet lips allow of more freedom. Then
again, there are any number of players who go
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through all sorts of contortions with their lips and
cut the most awful grimaces before starting to play.
They generally place their lips on the mouthpiece
instead of placing the mouthpiece to the lips. The
performer should in reality put his lips in the
proper position and then without any further move-
ment place the mouthpiece on them. Those who
can do this without going through any contortions
of the lips and cheeks show immediately that they
have some command of their instrument.

We all know that the mouthpiece should be placed
in the center of the mouth, or as near to it as is
possible. Some of our faremost players place it
slightly to the right or to the left, due, perhaps, to
crooked teeth, or else to the shape of their mouths.
Some of the greatest authorities advocate placing
the mouthpiece one-third on the upper and two-
thirds on the lower lip. Others advise two-thirds
on the upper and one-third on the lower. Both
Arban and Saint-Jacome differ on this point, which
proves that good results can be obtained in both
ways. Personally, I place my mouthpiece one-third
on the upper and two-thirds on the lower lip, but I
know many players who use the reverse method
with very good results. The position after all de-
pends to a very large extent upon the shape of the
lips, mouth and jaw. Naturally, if the mouthpiece is
placed too far down or too high up, good results
will be hindered. Then again, if it is placed too far
away from the center of the mouth, the tonguing
cannot be precise or even because the tongue is in
the center and the point of it would have to go out
of its natural direction.

Until now we have discussed only the position of
the mouthpiece and no reference has been made to
its pressure upon the lips or to the angle at which
the cornet should be held. As little pressure as
possible should be employed at all times. Many
players in their efforts to make a fine appearance
point their instruments upward. Others hold it al-
most horizontally, while some have it pointing down-
ward. The angle at which the cornet is held is
again dependent to a large degree upon the forma-

tion of the lips and jaws. If the lower jaw pro-
trudes, the tendency is to point the cornet upwards,
and if the lower jaw recedes, the cornet generally
points to the ground. An effort should be made to
hold the instrument as nearly horizontal as possible.
The angle at which the cornet is held has a tre-
mendous influence upon the entire playing. When
the instrument points upwards it very often happens
that too much pressure is brought to bear upon the
upper lip, and not enough on the lower. When it
points downwards, sometimes the pressure is more
against the lower lip than it should be. In either
case the tone would be affected as well as the ease
of playing, together with one’s endurance. Either
of these faults can be readily rectified by releasing
the pressure from the one lip or the other by raising
or lowering the instrument, as the case may be. It
is absolutely necessary that some players should
have the cornet point slightly downward, but care
should be taken not to have it go down further
than is necessary. Come as near to the horizontal
position as possible.

As to the position of the body whether standing
or sitting, common sense will tell anyone what is
proper. The instrument should be held firmly in
the left hand by clasping it around the centre of
the three valves. Press the valve buttons with the
tips of the fingers—not with the second joint. En-
deavor to secure a position of perfect repose when
playing. Stand before the mirror often, as it is a
truthful faultfinder.

FALL ACTIVITIES OF THE ANACONDA
COPPER MINES BAND

September 20 and 21 The A. C. M. Band, formerly
The Boston and Montana Prize Band, accompanied
a large delegation of Butte business men to Billings,
Mont.; attended the Midland Empire Fair and Ex-
position and rendered selected programs, eliciting
praises from the aundience of 14,000 and the public
press.

September 23, the band accompanied the 500
drafted recruits in parade from County Court House
to the Northern Pacific Railway Co. depot. Butte
citizens were out “én masse.”

Septembér 26, 27 and 28 the band attended the
Montana State Fair and Exposition at Helena, Mont.,
rendering selected programs each day at the Fair
and choice programs each evening at the Hotel
Placer. The band’s efforts were applauded and
numerous encores demanded.

On October 7, the band played special numbers,
patriotic in character, for Secretary McAdoo, during
his visit to Butte, and at intervals preceding his
speech to the 400 recruits and multitude of citizens
that comprised the audience. Immediately following
the speech on the “Liberty Loan” Secretary McAdoo
accompanied in parade our Montana boys from Court
House to Northern Pacific Railway depot, with the
A. C. M. Band and the Montana State Band render-
ing appropriate music for the occasion.

October 12 the A. C. M. Band was again in evi-
dence. It accompanied the Christopher Columbus
Society during the afternoon and rendered appro-
priate numbers for the evening program in the City
Auditorium to a large and enthusiastic audience.

NOT A MUSICAL INSTRUMENT
“T haven’t noticed Tootles playing in your orchestra
lately.”
“No, he slipped on the icy sidewalk and broke his
clavicle.”
“Well, couldn’t he get another from the musical
instrument dealer ?”—Boston Transcript.
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THE MODERN THEATRE DRUMMER

(Reprinted from “The Knocker”

by. permission)

The name “drummer’ means a great deal more today than
it did a few years ago. The time can easily be recalled when
a trap drummer’s outfit did not include much more than a
few minor “effects” or traps such as castanets, tambourine,
triangle, wood-block, cowbell, etc., in addition to his drums.

The moving picture business created a great demand for
drummers. The audiences patronizing the moving picture
theatres were at first amused and entertained by the assort-
ment of “noises” produced by the drummer in imitating the
various actions taking place on the screen. These imitations
are still very much in vogue in comedy pictures where the
chief factor is the creating of laughs., The drummeér, however,
who attempts to make himself useful by “working” a serious
picture, say, for instance, by producing a noisy ‘rat-tat-tat”
where a character is shown rapping at a door during a highly
dramatic situation, etc., is misdirecting his efforts, The effect
produced, instead of enhancing the scene, in reality destroys
the dramatic interest with the result that the average spec-
tator in the audience, who, up to this time, has been “glued
to his seat,” or, in ather words, completely lost in the dramatic
tenseness of the situation, is brought back to earth by the
violence of the noisy interruption and the spell is broken.
The actual result produced by the ambitious and over-zealous
effect-producing drummer is to cause a titter of laughter to
travel over the entire audience. This still further destroys
a dramatic situation which the producer of the picture has
worked on for weeks possibly, yea, for months, perhaps, to
make convincing and realistic.

As equally annoying to the average picture fan is the drum-
mer who insists in filling in every bar of music with his con-
tinuously dismal and monotonous ‘“um-plop-plop’”’ “um-plop-
plop” throughout the strains of a dainty little waltz caprice
or other concert piece,

It is not the purpose of this article to hold up to ridicule
or derision the conscientious drummer who is doing his best

“to make good in the moving picture theatre. Instead it is
intended as a warning to him regarding his future, Many pic-
ture theatres throughout the country who started in with a
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drummer in the orchestra have since dispensed with his serv-
ices, Why? Simply for the reason that since the advent
of the large feature pictures, which do not depend for their
success upon the ability of the drummer to “work them up”
(except in rare instances), he is simply considered in the light
of excess expense and is dropped, as he is not equlpped to
assist in the playing of music of a refined character which
the action of these productions calls for,

The average orchestrations of entertaining concert numbers
which go to make up the bulk of the successful moving picture
theatre orchestra’s repertoire contains very little actual work
for the drums, due to the very nature of the music. If the
drummer attempts to “fill in” or “fake” a drum part in order
to keep busy or make himself useful as it were, the net re-
sults of his efforts in many numbers are, to use a slang ex-
pression of the day, extremely ‘‘sad.”

If the drummer plays his drum part as written, he is idle
a great deal of the time, and if he fills in with his drums
he proves to be simply annoying to the majority of the music
loving patrons. This is especially true if the theatre is small
or of medium size and if the orchestra is composed of any-
where from two to seven players. In either one of the above
cases he is not earning his salary in the eyes of the manager
and his services have in many instances been dispensed with.

The question naturally arises, “What can the drummer do
to insure his job for the future in the movie theatre?” “How
can he really become a part of the c.chestra which plays the
delightful concert numbers required for the successful inter-
pretation of the present day feature pictures?” There is
only one satisfactory solution of this problem. Practically
every drummer is equipped with a set of orchestral bells and
is more or less familiar with the playing of them. J. C,
Deagan Musical Bells, Inc., of Chicago, manufactures a line
of marimbas, xylophones, song bells, etc., and these instru-
ments are as easily learned as are the ordinary orchestra
bells. Instead of resting or “faking” through the tacet strains,
if the drummer will simply take the 2d violin or violin obli-
gato parts of the orchestrations and use them as harmony
guides in connection with a set of Deagan song bells, a Dea-
gan xylophone (with resonators) or a Deagan marimba he
will be able, in a very short time, to actually be a part of the
orchestra instead of simply “sitting in.”

After playing from 2d violin and violin obligato parts for
a time, the drummer will find no difficulty in working up in
the use of ’cello parts; especially on the marimba, in case
there is no ’cello player in the orchestra. Flute parts will be
found to work very nicely on the xylophone (with resonators)
using, preferably, soft rubber mallets.

HELLO

AMERICA
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FOX-TROT
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Of course, there are many of the old-time drummers, who,
unable to read the signs of the times, will disregard entirely
the suggestions contained in this article, their idea being that
inasmuch as they have always managed to get along without
these extra instruments there is no reason in the world why
they can’t continue to do so. The world, however, was not
made in a day. Evolution is constantly taking place in every
line. The man who bought an automobile ten years ago no
doubt considered a self-starter as absolutely unnecessary,
granting, of course, that he had even thought of such a thing.
Many other constantly changing conditions are forcing them-
selves upon our attention,

There is none so blind as those who will not see, and while
there are many theatres throughout the country where drums
will always be used, especially vaudeville theatres, and those
playing musical comedies, burlesque or song revue shows, etc.,
it is going to be a case of the “survival of the fittest” as re-
gards movie orchestra drummers. And it is not five or ten
years from now that this process of elimination, this weeding
out of unprogressive drummers will begin to take place; it
is here right now.

There were many citizens of this nation who advocated
preparedness for the United States immedately following the
opening of European hostilities. In this they were strongly
opposed by the majority of the country’s population who be-
lieved that we would never be drawn into the conflict. They
“pooh-poohed” the idea that we would ever be anything but
a spectator to the awful war, on account of the fact that we
were so many miles away from the actual scenes of the fight-
ing. These same people now see the fallacy of their views
and realize that this country has been very tardy in its pre-
paredness move.

On a much smaller scale, of course, but just as earnestly,
nevertheless, the picture theatre drummer should take to
heart the matter of preparedness in regard to his future. If
he waits until the time actually arrives when he is e:&pected
to do the different sort of work as outlined above, before
actually equipping himself ‘with the necessary instryment, he
will find himself without the experience in this connection
which the “other fellow” has had, and this will mean a long

‘and grinding process to put himself into shape if he is not

playing. How anuch better to get the instrument or in
struments now and gradually work up with them without any
trouble whatsoever,

J. C. Deagan Musical Bells, Inc., of Chicago, have made
arrangements with the National School of Vibacussion of
that city to furnish a complete course of instruction free
with every instrument of their manufacture. In the latter
part of the course, instructions are given as to the way 2d
violin, violin obligato and cello parts can be successfully used
by the drummer in connection with the instruments as men-
tioned above.

The various instruments spoken of in this article are fully
described in the new catalog “M’ issued by J. C. Deagan
Musical Bells, Inc., and this concern will gladly mail a copy
on request. Simply mention the instrument in which you
are interested.

************************************

“THE SONG OF THE SAMMIES?”

Siebrecht’s Sensational, Smashing, Soul-Stirring, Sentimental, Soldier, Sailor Song Success

When Honey Boy Tells Dolly Dear Goodhye
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The “Cheer Up” Song—Leaves ’Em Smiling
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OPEN LETTER SUGGESTING
PLANS FOR THE BETTER-
MENT OF ARMY BANDS*

LAYING THE GROUNDWORK FOR
A SUCCESSFUL ORGANIZATION

An Open Letter to The Metronome in
Which Methods Are Discussed Which
Have Worked Out More Than Satisfac-
torily in the 37th U. S. Infantry Band.

Laredo, Texas, November 10, 1917.

To the Editor of The Metronome,
New York City, N. Y.

My Dear Sir—In answer to your published request
for articles on Army and Navy bands in the Oc-
tober issue, I submit the following:

Military bands, whether belonging to the Army
or Navy, are just now prominently before the gen-
eral as well as the musical public. In writing of the
Army band one is compelled to particularize—that
is, he must write of one particular band, and that
one must, perforce, be the one with which he is
connected in one capacity or another,

It must be remembered that in fact a band leader
in the Army is, as far as the law is concerned, purely
and simply a teacher and director. I mean by that
he is not actually the recognized head of the organ-
ization for which he is responsible. He is not re-
sponsible for the discipline of the band, although at
times great authority is given a band leader by his
adjutant and colonel. When that authority has been
given, and the band leader is “on the job” all the
time, great changes may be wrought in an organ-
ization in a very short time.

I will outline in brief the method which, after
many years of careful thought, I was fortunate
enough to put to a practical test when I was ap-
pointed band leader here on July 18, 1916.

I have been connected with or in touch with Army

*Further discussion invited. Letters on this subject will
be published in the order received.—The Editor.
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bands since 1899, when I enlisted in a volunteer out-
fit for service in the Philippine Islands. I have just

passed my thirty-fifth birthday, so it is easy to figure
out how old I was when I first said to Uncle Sam’s
representative “I do,” at the same time holding up
my good right hand.

I have faithfully, through the intervening years,
endeavored to work out a plan which, with the co-
operation of the band commander, "would secure
better results than the prevalent haphazard method
so long employed.

My plan dealt particularly with the appointment
of non-commissioned officers, classified men, and the
subsequent promotion of same. At the very be-
ginning I realized that friendship and “service”
could not be allowed to figure at all. To avoid
those two elements I declined to assign the various
positions to chairs and not to men. For instance:
To the first chair solo clarinet I assigned the posi-
tion of assistant band leader; to the first chair solo
cornet, that of sergeant bugler; to the assistant solo
clarinet, that of musician, first class, or band ser-
geant; to the assistant solo cornet, that of musician,
first class, or band sergeant; to the first clarinet
and first cornet, that of musician, second class, or
band corporal; to the first baritone, that of musician,
first class, or band sergeant; to the first bass, that
of musician, first class, or band sergeant; to the solo
alto, that of musxc1an second class, or band corporal,
To avoid giving the whole plan in detail T will
merely say that I assigned the various positions to
the various chairs according to my idea of their rel-
ative importance, or, rather, to the amount of time
and study a man would ordmanly have to put in
in order to qualify for the respective chalrs The
statement may be made that one chair is “just as im-
portant as another” That is virtually true. All
are important, and equally so, and yet we must real-
ize that even a man who takes practically no inter-
est in his instrument may be taught to play the
secondary parts well enough to “get away with it,”
while the holding down of the principal chairs can
only be accomplished by earnest study and never-
ending effort on the part of the men who would
successfully fill them.

Regarding promotions: Promotions have been
made in ‘the sections, to grades already assigned to
those sections. If 1 have a vacancy for assistant
solo clarinet, and my first clarinet can qualify for
the chair, he gets the appointment, regardless of pre-
vious service, race, creed or my personal likes or
dislikes. If the next lower man can qualify for the
chair he (the former first clarinetist) has vacated,
he gets the appomtment which goes with that chair.
Every man in the section who can qualify is moved
up accordingly. So it goes with each section.

For men qualifying for a chair who have very
little service to their credit I place them in the

| MAY BE GONE FOR A LONG, LONG TIME

IF YOU SAW ALL THAT I SAW IN ARKANSAS

WILL VON TILZER, PRES.
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“classified” grades; that is, as either musician, first
class, or musician, second class.

You will notice that to every chair, excepting solo
clarmet and solo cornet, I have assigned either a
“classified” or non- -commissioned officer rating.

Musicians, first and second class, are carried on
the duty roster as being eligible for ‘detail in “charge
of quarters,” the same as non-coms. This does not
give them the slightest authority exceptmg during
their respective tours in that capacity. Therefore,
when a vacancy occurs for, say, band corporal, 1
question the first appointed musician, second class,
as to his knowledge of the duties of a non-com-
missioned officer. 1 also take into consideration his
conduct in general since he was appointed second
class, and, if all things warrant it, I recommend his
promotlon to the grade of band corporal. So far
I have not had a classified man nor a non-com re-
duced.

At the very beginning I made the plan clear to all
the men in the band. I heard one remark, “I won-
der where in he got his ideas for running an
Army band from.” My ideas were not collected
for the purpose of running an army band accordmg
to custom, but with the object in view of omitting
those customary methods for methods which I think
better, and which I have now tried out by actual
test for considerably more than a year. The men
did not take kindly to it at first, but now any other
n}llethod would be considered as going backward by
them.

Drunkedness and tale-bearing are two other old
“customs” which are absolutely taboo in_this band.
At my “first talk” I made it perfectly clear that I
would not stand for any man reporting for any duty
under the influence of liquor. The first to “try me
out” on this ruling was an old soldier and a partic-
ular friend of mine. He was tried, fined heavily, and
ever after, until he left me to accept a position as
band leader in another regiment, recently, he was
“strictly up the pole.”

The second and last offender was a young recruit
whose birthday happened to fall on a day when, nor-

.mally, the band would be excused from all duties.

As his luck would. have it. an unavoidable incident
required the services of the band, and he showed
up “soused.” He spent a couple of days in the
guard house, was finally released and fined heavily.

(Continued on page 52.)
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A new department devoted to the in-
terests of Moving Picture Producers,
Managers, Actors and Musicians

CONDUCTED BY FRANK A. EDSON

Communications, news items, suggestions, musical programs rendered for photoplays, or during Entre’ Actes for
same, in fact, discussions in general about moving pictures will be given space in this department

from now on,

SUCCESS OF THE EDUCATIONAL CON-
CERTS AT THE NEW YORK
RIALTO THEATRE

The Rialto was crowded with appreciative young
folks attracted there by the first of a series of Edu-
cational Concerts which Mr. Rothapfel has under-
taken and which will be given at 10:30 o’clock every
Saturday morning for thirty weeks for the modest
admission price of ten cents.

The fifty musicians of the Rialto orchestra, con-
ducted by Hugo Riesenfeld, rendered an attractive
concert program, each number of which was ex-
plained beforehand by Sigmund Spaeth, music critic
of the Evening Mail, in non-technical language
capitally adapted to the musical understanding of the
audience:

Mr. Rothapfel made a few preliminary remarks in
which he explained the purpose of the concerts and
assured the audience that though the undertaking
meant a heavy monetary loss, those interested in the
management of the Rialto were willing to stand it,
provided it would give the masses of people in New
York, particularly the rising generation, a knowledge
of the finer things in music.

Alberto Bachman, second concert master of the
Rialto orchestra, was warmly received for his rendi-
tion of Beethoven’s “Romance,” and there was also
generous appreciation for the American composition,
“A Southern Fantasy,” by W, H. Humiston, assistant
conductor of the New York Philharmonic Orchestra
and head of the Rialto staff on composition and
arrangements.

An Educational film, “Getting Acquainted with
Bees,” fascinated the audience, old and young alike.
At the conclusion of the concert the young folks sang
“The Star Spangled Banner” with a will and went
out inquiring about tickets for the next Saturday.

The programs for the three following Saturday
morning musicales were as follows:

“Battle Hymn of the Republic;” “Oberon” over-
ture, C. Von Weber; “Gypsy Rondo,” J. Hayden;
Gavotte from “Manon,” J. Massenet, sung by Mlle.
D’Espinoy; Educational Film; “War Dance,” (%harles
Skilton; Reverie, and “By the Fireside,” R. Schu-
mann; “March of the Toys,” from “Babes in Toy-
land,” Victor Herbert; “Star Spangled Banner.”

“Battle Hymn of the Republic;” Overture from
“Ruy Blas,” by Felix Mendelssohn Bartholdy; An-
dante from D Minor Symphony, by Joseph Hayden;
“Kol Nidrei,” violoncello solo, by Max Bruch, played
by Gaston Dubois ; educational film; “Carnival March
of the Gnomes,” by William Schroeder; Minuet by
L. Boccherini; “By the Sea,” by Augusta Holmes;
two dances, Polka and Furiant, from “The Bartered
Bride,” by F. Smétana.

“When Johnny Comes Marching Home”; Over-
ture to “Marriage of Figaro,” W. A. Mozart; “An-
dante” from the “Surprise Symphony,” J. Hayden;
(a) Chinese Mother Goose Rhymes, “Lady-Bug,”
“Baby Is Sleeping,” “The Old Woman,” Bainbridge
Crist; (b) “The Cuckoo,” Liza Lehman, sung by
Miss Mary Ball; Educational Film; “Dance of the
Harpies,” H. Hadley; (a) “To a Wild Rose” E.
MacDowell; (b) “In the Village” (from Caucasian
Sketches), Ippolitow Iwanow; Viola Solo, W.
Eastes; “March Militaire,” F. Schubert; “Star
Spangled Banner.”

FRIEDA HEMPEL IN PICTURES

The rumor spread broadcast lately that another
prominent opera star will soon make her appearance
on the screen seems to have a sound foundation.
Erom responsible authority is received the informa-
tion that Frieda Hempel, the famous dramatic song
bird of Gatti-Casazza’s staff, has received special per-
mission to appear in a series of feature plays espe-
cially prepared to star her. It seems that a review
by. Frieda Hempel of “Camille,” published in cer-
tain of the daily press some time ago, has opened
the eyes of the most prominent producers in the in-
dustry to the exceptional qualifications of Mme.
Hempel. Of course it is known that the famous
opera “La Traviata” is the story of “Camille” in
music, and up to this date no one in the opera field
has even approached the dramatic artistry that Mme.
Hempel displays in her role in “La Traviata” It
is no wonder that with the high reputation she en-
joys, the repertoire which is at her command, and
the publicity she has received up to date she is looked
upon as a welcome addition to moving picturedom.

Musical directors in particular are invited to send in their programs or items
of interest relative to the musical end of their productions.
will receive the personal attention of the editor,

All communications

Frieda Hempel, who returned shortly to this city
from hersannual concert tour, made her appearance
at the Metropolitan Opera House for the new sea-
son as Adina in Donizetti’s charming opera “L’Elisir
D’Amore (“The Elixir of Love”). Several offers
for her services are pending her decision; whether
she will contract with a company now in operation
or accept the offer of certain big financial interests
who desire to form a company exclusively for her
behalf, remains to be seen.

FARRAR IN SPANISH FILM

The first of the two films in which Geraldine Far-
rar acted during her summer sojourn in California
was exhibited for the first time at the Rialto, re-
cently. It is a colorful and magnificently mounted
romance of the days of Montezuma and Cortez, bear-
ing the striking, if not altogether apt, title of “The
Woman God Forgot.” In it Miss Farrar poses in
the trappings and mountings of the Aztecs, and in a
variety of ravishing costumes demonstrates anew her
fitness for the screen.

The story and emotions of “The Woman God For-
got” are somewhat primitive, but the film is mounted
with so lavish a hand that this fact is more or less
lost sight of. Particularly fine is a great expanse of
stairs, on which takes place some unusually realistic
fighting. Miss Farrar, although a trifle light-skinned
to be a daughter of Montezuma, meets all of the
other requirements of the role, and Theodor Kosloff,
the dancer, makes his first screen appearance and
proves himself a surprisingly good film actor. Miss
Farrar’s leading man is again Wallace Reid, who
makes a handsome but quite unconvincing Spaniard.

Geraldine Farrar and Mary Garden, twin stars of
opera and photodrama, met recently at the Goldwyn
studio in Fort Lee, N. J., where Miss Garden is mak-
ing her debut in motion picture work with the film-
ing of “Thais.”

“Met” is hardly the word, for it was the renewal
of an old operatic acquaintance. Miss Farrar, who
has just returned to New York for her season’s work
at the Metropolitan Opera House, after a summer in
the Pacific Coast film studios, has long known Miss
Garden, and it was a sincere desire to renew an old
acquaintance and to compare notes on screen work
which caused Miss Farrar to determine on paying
her sister artist a call.

Before Miss Farrar left the “Thais” set, she ex-
pressed the warmest admiration of the settings and
costumes with which Goldwyn’s artists have sur-
rounded Miss Garden. For a few moments Miss
Farrar watched Miss Garden at work on the scene
that she had left unfinished at her friend’s entrance.
Then she and her mother departed for a brief tour
of the busy Goldwyn studio with President Goldfish
before recrossing the Hudson to New York.

Elaborate care was taken with the musical score
which accompanied the appearance of Geraldine
Farrar at the Rialto in Artcraft’s gorgeous barbaric
spectacle, “The Woman God Forgot.” The exotic
nature of the story and the fame of its star led Mr.
Rothapfel to prepare an exceptionally handsome
presentation, both scenically and musically. Selec-
tions from the works of Goldmark, Delibes, Mas-
senet, Saint-Saéns, Debussy and many others were
included in the orchestration.

The orchestra under the leadership of Hugo Rie-
senfeld played Dvorik’s “Carneval” as an overture.
There were soloists and distinctive incidental music
to the other pictorial attractions, in addition to the
elaborate score prepared for the feature.

The McFarland Twins, Marie and Louise, formed
a special attraction on the musical program which
Mr. Rothapfel offered at the Rialto during the week
of November 4. )

They sang the duet from “Lakme” by Delibes.

The Rialto orchestra rendered a brilliant fantasie
from “Faust,” by Gounod, as its overture, and played
the well-arranged music which Mr. Rothapfel and
his staff always prepare for the pictorial portion of
the bill. . . .

Greek Evans, baritone, now a favorite with Rialto
patrons, sang “Three for Jack,” by Squire. Carmine
Stanzione, piccolo soloist of the orchestra, played a
polka caprice, by A. D’Anna. .

During the week of November 11, the Rialto or-
chestra rendered the overture to Massenet’s “Phe-
dre” and selections from “Alma, Where Do You
Live?” by Jean Briquet.

Mary Ball, soprano, sang Cadman’s haunting “Land
of the Sky Blue Water,” and Gaston Dubois, the
Belgian ’cellist, rendered “Kol Nidrei,” by Max
Bruch. Prof. Firmin Swinnen, formerly organist at
the great Cathedral in Antwerp, contributed a solo
on the grand pipe organ. .

Liszt’s First Hungarian Rhapsody was played ds
the overture to the program for the week of No-
vember 18. Bola Nyary contributed a solo on the
cimbalum, The orchestra also played selections from
that old favorite, “The Belle of New York.” “The
Farewell,” a musical episode arranged by Sigmund
Spaeth, was sung by Greek Evans, the Rialto’s popu-
lar baritone. Dancers from the Helen Moller School
were introduced in novel fashion in “The March of
the Toys” from Victor Herbert's “Babes in Toy-
land.” “Prof. Firmin Swinnen rendered a solo on
the grand organ.

Adriano Ariani, conductor of the Strand Theatre
Symphony Orchestra, recently presented the follow-
ing program: Overture, “Cleopatra,” Mancinelli;
Tschaikowsky's Fifth Symphony (last two move-
ments) ; Siegfried’s “Idyl,” Wagner; and prelude to
Act III, “Lohengrin,” Wagner. The soloists for the
week were Miss Grace Hoffman, coloratura soprano,
who sang “Una Voca Poco Fa,” from “Il Barbiere
di Seviglia,” Rossini; and Mischa Violin, the young
violin virtuoso, who rendered Paganini’s “Braveur
Variations” on the G string and Sammartini’s “Can-
to Amoroso,” with harp and organ accompaniment.

Mascagni, composer of “Cavalleria Rusticana,” re-
cently wrote some incidental music to a movie drama
produced in Rome.

EDWARD A. ZORN, THE “ROTHAPFEL”
OF TOLEDO

Edward A. Zorn, general manager of the Temple
and the Alhambra theatres in Toledo, Ohio, is be-
ing designated as “The Toledo Rothapfel,” a title
which those who are prominent in “movie” circles
can appreciate. He has set a remarkable standard
both in the exhibition of excellent photoplays and in
the development of ideas to enhance the attractive-
ness of his theatres.

A well-known exhibitor recently remarked, “There
are plenty of human beings that would like to see a
good picture, but most exhibitors don’t know how
to get them into their theatres.” Edward A. Zorn
is one who does know how.

He has given the people of Toledo two temples of
art; he gives them double and three times the value
of their money; ten shows in one—‘“pictures,” “mu-
sic,” “science,” “art,” education,” etc.

Managers of moving picture theatres might be in-
terested to read the following program recently pre-
sented by Mr. Zorn, and take an example, not from
“Abe,” but from Edward A. Zorn, of Toledo:

1. “Pomp and Circumstance,” Two Marches, Op. 39 (No.
1 in D Minor), (No. 2 in A Minor), Elgar. 2. Adagio Pa-
thetique, Op. 128, No. 3, Godard. 3. “Herodiade,” aria for
soprano, Massenet. 4. ‘“Ballet Egyptien,” in four move-
ments, Luigini. 5. “Largo,” from the “New World Sym-
phony,” Dvoridk. 6. (a) “Valse Triste,” Sibelius; (b) “To
Spring,” Grieg; (¢) “Scotch Poem,” MacDowell. 7. Group
of songs (selected), Mrs. Edward T. Afflick; Mrs. R. S.
Donaldson, accompanist, Overture. 8. “Oberon,” Weber,

MOVIE THEATRE OWNERS ARE SUED BY
SOCIETY OF COMPOSERS

A number of prominent American composers of
popular music, including Victor Herbert, Raymond
Hubbell, Silvio Hein, Irving Berlin and others, have
instituted suit -against managers of New York mo-
tion picture theatres, seeking to prevent the “movie”
orchestras from using their compositions during per-
formances. The film men contend that as the the-
aters are primarily for exhibiting pictures and the
music is purely incidental, they should not be re-
quired to pay a tax. The suit has been brought by
the Society of Composers, Authors and Publishers.

THE PIKE This organization under the man-
SERENADERS, agement of Fred W. Pike, is
TOLEDO, OHIO. meeting with unusual success at

the many engagements at which
it is heard.

The list of the numbers contained in their reper-
toire, which is an exceedingly varied one, was re-
cently received by the MEeTrONOME, and, judging by
this list, the reputation the Pike Serenaders have
attained is well deser\,’r‘ed;’:

THE PORTLAND conducted by Carl
SYMPHONY ORCHESTRA, Denton, opened its
PORTLAND, OREGON, seventh season, when

the organization of
sixty union men gave the following program in the
Public Auditorium:

Edward Alexander MacDowell’s “Suite No. 2, E
Minor”; Franz Schubert’s “Unfinished Symphony”,
Arthur Hinton’s “Endymion” scenes from Keats’
Poem; and Samuel Coleridge-Taylor’s “Dance
Negre” from the “African Suite.”

*
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No. 18.

GREAT ORCHESTRA WORKS BY MODERN COMPOSERS

A Series of Papers of Important Symphonic Orchestra Works by Modern Composers, Describing
Their Style, History, Characteristic Meaning and Illustrated with Thematic Extracts

By PAUL DONALD

“Manfred,” Symphony After Byron’s “Manfred,” Op. 53. By Peter Tschaikowsky

The full title of this composition is “Manfred,
Symphony in Four Tableaux, after the Dramatic
Poem by Byron.”

Tschaikowsky wrote from Maidanovo to Sergei
Tanéieff, June 25, 1885: “After some hesitation
I have made up my mind to compose ‘Manfred,
because I shall find no rest until I have redeemed
my promise so rashly given to Balakireff in the
winter. I do not know how it will turn out, but
meanwhile I am very discontented. No; it is a
thousand times pleasanter to compose without any
program. When I write a program symphony I
always feel I am not paying in sterling coin, but in
worthless paper money.”

Mily Balakireff wrote a letter, dated St, Peters-
burg, November 9, 1882, to Tschaikowsky, in which
he urged him to compose a symphonic poem based
on Byron’s “Manfred.” He said that he had recom-
mended the subject to Berlioz, who was unwilling
on account of his age and physical infirmities. Bala-
kireff would not compose the music, for the subject
was not “in harmony with his intimate moods,” but
he thought the subject an admirable one for Tschai-
kowsky. And Balakireff sketched the program at
some length: there should be a fixed idea, the
Manfred motive, which should appear in all the
movements. His program for the first movement

is practically that which is printed in the score, -

and he took the pains to name the tonalities of
the respective themes. His idea was that the second

movement should portray the simple life of the -

Alpine hunter. “You must, of course, use a hun-
ter’s motive, but you should take the greatest care
to avoid the trivial. God keep you from common-
places after the manner of German fanfares and
hunting music.” The third movement should por-
tray the Fairy of the Alps. The Finale should be a
wild Allegro, with a portrayal of the palace of
Arimanes and of the appearance of Astarte’s ghost;
“her music must be simple, transparent and ideally
virginal;” then the setting of the sun and the death
of Manfred. Balakireff gave him advice concerning
details of scoring: thus, the notation of each pul-
satile instrument should be on one line, not on five;
the notation of the two flutes should be on one
staff, and not on two. “The subject Manfred is not
only a profound one, it is of contemporaneous in-
terest, for modern humanity is sick because it
knows not how to preserve its ideals.”

Tschaikowsky began composition at Maidanovo
in April, 1885." He found the task a hard one, and
he was tempted at times to put it aside. He wrote
to Mrs. von Meck, August 15, 1885: “The work
is so difficult and complicated that I myself am for
the time being a Manfred.” He spoke of his wish
to be through with it, of his exhaustion: “This is
the eternal vicious circle in which I go round with-
out finding an exit. If I have no work, I am bored
and dismal; if I have work—I work far beyond
my strength.” He completed “Manfred” in Septem-
ber, 1885, he said in a letter, but according to a note
on the score it was completed December 24, 1885.
Tschaikowsky wrote that month to Mrs. von Meck:
“My ‘Manfred’ will be played once or twice, and
then it will disappear; outside of a handful who go
to symphony concerts, no one will happen to hear
it. Tt is only the opera that brings us nearer to
the people”; and he was already feverish over an
opera at which he was then working.

The first performance of “Manfred” was at Mos-
cow, March 23, 1886, under Erdmannsdorffer’s di-
rection. Tschaikowsky attended the rehearsals and
was at the concert. He wrote to his faithful and
sympathetic friend: “I am very contented; I think
it is my best orchestral work. The performance
was an excellent one, yet it seemed to me the audi-
ence was unintelligent and cool, although at the
end there was an ‘ovation.” César Cui, who was,
as a rule, hostile toward Tschaikowsky as a com-
poser, wrote in terms of almost hysterical praise of
“Manfred” when it was performed in St. Petersburg
(December, 1886).

The first performance in America was by the
Philharmonic Society of New York, Theodore
Thomas conductor, December 4, 1886. - The first
performance in Boston was by the Boston Symphony
Orchestra, Mr. Gericke, conductor, April 27, 1901.
Later performances in Boston at concerts of the

Boston Symphony Orchestra were on February 8,
1902; April 30, 1904; March 11, 1905.

The symphony, dedicated to Mily Balakireff, is
scored for three flutes (one interchangeable with
piccolo), two oboes, one English horn, two clarinets,
one brass clarinet, three bassoons, four horns, two
trumpets, two cornets-a-pistons, three trombones,
one bass tuba, a set of three kettledrums, bass drum,
cymbals, triangle, tam-tam, tambourine, two harps,
organ (or harmonium), strings.

* * *

This symphony, which was not catalogued by
Tschaikowsky among his symphonies, may be char-
acterized as descriptive or program music. There is
a preface in Russian and French.

I. Manfred wanders in the Alps. Tortured by
the fatal anguish of doubt, racked by remorse and
despair, his soul is a prey to sufferings without a
name. Neither the occult science, whose mysteries
he has probed to the bottom, and by means of which
the gloomy powers of hell are subject to him, nor
anything in the world can give him the forgetfulness
to which alone he aspires. The memory of the fair
Astarte, whom he has loved and lost, eats his heart.
Nothing can dispel the curse which weighs on
Manfred’s soul; and without cessation, without
truce, he is abandoned to the tortures of the most
atrocious despair,

II. The Fairy of the Alps appears to Manfred
beneath the rainbow of the water-fall.

ITI, Pastorale. Simple, free, and peaceful life
of the mountaineers,

IV. The underground palace of Arimanes. Man-
fred appears in the midst of a bacchanal. Invoca-
tion of the ghost of Astarte. She fortells him the
end of his earthly woes. Manfred’s death.

* * %

Manfred is characterized at the very beginning
of the symphony by a hopeless, relentless, boding
theme (Lento Lugubre) sounded loudly by
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three bassoons and a bass clarinet, with short and
harsh chords of the lower strings. There is a
heart-breaking cry after forgetfulness, a theme given
to bassoons, horns, first oboe, and the lower tones
of clarinets.

Ex.2.
X. 2 s

% g
& »%l'l

s S — 1 A5

v = s s 7 7
v sl RN
This motive is afterward associated with the vision
of Astarte and at last with her own woeful cry.

Then there is the suggestion of Manfred’s knowl-
edge of the black art. M

Ex.3. ) :
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Of what avail are magic spells? The
not bring relief.
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There is an instrumental scene of confusion, rage,
despz}n‘, until Manfred shrieks “Astarte!” (Oboes,
English horn, clarinets),
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Then begins the second part of this first move-
ment. Hitherto the prevailing tonality has been
that of B minor, and the tempo 4-4, The tempo is
changed to 3-4, and the “Astarte Theme” (Andante)
enters in D major (muted strings, without double-
basses).

x.B.
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There is the suggestion of her cry “Manfred!”
(See N.B. Ex. 6,)gg e ed

The theme is then treated with greater breadth,
and there is a remarkably effective bass, which de-
scends step by step, and is fancied by certain Ger-
man analysts “to remind the hearer that this vision
is only a vision, a memory to Manfred, in which he
sees his own wickedness and reads his fate.”
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"The first theme of despair enters, and the move-
ment closes in B minor, treated broadly and with

the full strength of the orchestra; indeed, there
are frequent indications of ffff.

Ex.8.

The movement should not be considered as panor-
amic in any sense. There is no attempt to depict any
special scene, to translate into music any particular
sollloquy. It is the soul of Manfred that the com-
poser wishes to portray.

* » »
The second movement, “The Fairy of the Alps”

Ex.9.
Fivace con spirito
Woodw,

inevitably recalls the second scene, second act of
Byron’s poem with the appearance of the witch.
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The Martin Band Instrument Co.

Makers of Band Instruments Embodying the Highest Achievement of
Musical Excellence—Easy Blowing—Perfect Intonation—Original
Design—Scientific Proportions—Durable Construction—
Masterly Mechanism — Artistic Finish —

AND THEN SOME!

1:HE MARTIN SUPER-GRAND CORNET
The Last and Best Word in Design, Ultility and Perfect Tune

Design Patented Nov. 26, 1912.
Valve Mechanism Patented
April 16, 1912. Pitch Chang-
ing and Tuning Devices Pat-
ented Oct. 10, 1916.

SUPER-GRAND GORNET

HE MARTIN SUPER-GRAND COR-
NET is designed and built to meet the re-

quirements of the most critical professional
musicians.  Its tonal qualities are superlative.
The mechanical advantages are so efficient,

simple and reliable that they must appeal to all
professional and amateur musicians on sight.

The Super-Grand Cornet is guaranteed to be
more correctly tuned than any other three valve
cornet when in Bb or in A, or when properly ad-
justed in C. The tone is easily produced and
possesses great volume. Its quality is mellow and
flexible, easily controlled, making the perfect
crescendo possible to the amateur as well as the
professional. It has wonderful carrying or pene-
trating power and has a compass of eight octaves
in the hands of practiced players.

The Martin Super-Grand Cornet
changed from Bb to A with tuning
slide extended half an inch.

SEND FOR COMPLETE DESCRIPTION

All Martin Renowned Band Instruments are Made and Sold Under Protective Guarantee of
Excellence and Durability.

For Complete New Catalogs of the Best Band Instruments, from Piccolos to Drums, the World

has ever known, Musicians’ Supplies of every description, and list of Music for Soloists, Bands
and Orchestras, address

THE MARTIN BAND INSTRUMENT COMPANY, ELKHART, INDIANA

W. J. GRONERT, GENERAL MANAGER
Send for Copy of Triumphant Trumpet Tones—Published Monthly—Free upon application

61 Hanover Street,
BOSTON, MASS.

WM. S. HAYNES CO.,

SPECIALISTS HIGH GRADE

BOEHM FLUTES AND PICCOLOS

Write for pamphlet containing diagrams, illustrations
and full description of our

IMPROVED BOEHM FLUTES

ESTABLISHED 1888 (Patented) INCORPORATED 1512

. despair.

HAWAIIAN
NIGHTS
WALTZ

" Ses Pags 18

The  most remarkable

Hawalian waltz sensa-

tion of the year by
Les S, Roberts

TO THE FRONT!

AMERICAN COLORS MARCH
By FRANK PANELLA
BEING PLAYED SOMEWHERE IN FRANCE
A GREAT PATRIOTIC MARCH
BAND (only) :
CLIF EDSON, Music Publisher, Brockton, Mass., U. S. A.

AN ENTERTAINING EDUCATIONAL EO_OK
MODERN MASTERS 5y Or. William H.

Thirty-six biographies of modern masters of art and music, with
whom the author was personally acquainted.
ustrated, 250 pages—$1.00
‘“‘Dr. Watson has 240 comments, in praise of his work, from as
many perlodicals.”’~—New Church Messenger.
ART SCHOOL PUB. CO. 3% S2T CHICAGO
AND ALL BOOKSELLERS

Manfred tells her the story of Astarte and his
He will not swear obedience to the Witch,

{although she hints at help.
Ex.1.

-t

The Witch disappears.

This movement may be called the Scherzo (B
minor, Vivace con spirito, 2-4) of the symphony.
As program music it has only a slight connection
with the fundamental idea. Byron had been much
impressed by a scene at the foot of the Jungfrau
(see the journal of his Swiss tour, which he sent
td his sister) : “Glaciers; torrents; one of these
torrents nine hundred feet in height of visible de-
scent; heard an avalanche fall, like thunder; gla-
ciers enormous; storm came on—thunder, lightning,
hail; all in perfection and beautiful. The torrent is
in shape, curving over the rock, like the tail of a
white horse streaming in the wind, such as it might
be conceived would be that of the ‘pale horse’ on
which Death is mounted in the Apocalypse. It is
neither mist nor water, but is something between
both; its immense height gives it a wave or curve,
a spreading here or condensation there, wondrous
and indescribable.” As the scene in the poem may
be regarded as a picturesque episode—for the in-
cantation is fruitless and only one of many—so the
music is a relief after the tumultuous passion and
raging despair of the first movement. “The instru-
mentation is most ingenious in kaleidoscopic effects,
both in tone. and color and rhythm, in its pauses,
syncopations, triolets, delicate staccato, double-.
tongued passages for the wood-wind, pizzicato and
flageolet tones for the strings.” The vision of the
dashing, glistening cataract continues until, with note
of triangle and chord of harp, the rainbow is re-
vealed. Manfred invokes the Witch. Flageolet
tones of the harps add to the mysterious effect of
the music. (These harmonics were then seldom
found in scores. It is said that the first use of them
is in Boieldiew’s “La Dame Blanche” (1825), but
there is a better known instance in the “Waltz of the
Sylphs” ,in Berlioz’s “Damnation of Faust.”) The
song of the Witch is given to the first violins (D
major) ; the accompaniment is by two harps. This
episode is developed by the full orchestra with the
exception of trumpets and trombones. This section
is designated as a trio, but there is no express indi-
cation of a return to the main portion. The theme
of despair is again sounded, but the Witch does not.
disappear immediately, although her song is at an
end. The glory of the cataract is once more seen.
It pales as the theme of despair is heard again.

* * %

The Pastorale (G major, Andante con moto)

Ex.12

molto cantabdile ed espy.

opens with a long melody for two oboes accompanied
by the strings. The music was suggested possibly by
the scene between Manfred and the Chamois Hunter.
There is no direct reference to any scene in the
poem. A passage in imitation for strings (B major)
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EDWIN FRANKO GOLDMAN

New York’s Foremost Teacher. [ 1] “
coRNET INsTRucTion | | The " ‘Master Model

There are many cornets, but there

TO AMATEURS AND PROFESSIONALS cornetns only one “Master Model” and

Papils prepared for Band, Orchestra and Solo Work. Special prices to until you have played it you will
oui-of-town students. Send for circular. Address not know the extent of your ability.

Edwin Franko Goldman, 500 West 144th St.,, New York The perfect balance, ease of blowing, mechani-

cal improvements and the perfection of tone of

Eihis corne;1 are :a.f revelation, while its beauty of

B esign and gracefulness of lines make it an in-

strument to be proud of. Write for the King

The Langenus Clarlnet SChOOI Catalog and our special Cornet and Trumpet Cir-

TEACHES THROUGH ITS BOOKS, PHONOGRAPH RECORDS, QUES- cular, describing in detail the new King Valves.

TION PAPERS, SHEETS OF ADVICE, ETC., ALL THAT IS KNOWN

o Yot o o ot e o S L2 o Lanems 10 . - 10
600 West 138th St.,, New York City ] Olnts up erlor

WANTED A LEADER “hoSanArrance The New “King” Valve-Shell and

qomity Tor the posiiont WE TEAGH Agment pud wishyou coud Head one l‘)lece-seamles—s-Madef fmlg] dina |
on i ) = lina .

RAPIDLY AND ‘SUCCESSFULLY.  Send tmo eont stomy for i one Solid Piece of Metal—no soft so Oinary

eredjoints—it is stronger, lighter,works I[
better .and wears longer.
Compare the valves on your instrument with the new

“King" valve and you can better appreciate how far super-

lesson. THREE TRIAL LESSONS FREE. If they don’t convince you
that you can learn they cost you nothing. YOU MUST know the
of music and mean business, otherwise don’t write.

Wikcox School of Compasition ¥ 235 i b, oW v

ior the new “King” valve really is. The
No. 1 The Shell and Head are one piece, being pressed from a ot 4’[ “Wine”

disc of hard German Silver a trifle larger than a silver
dollar. A number of operations are necessary and each one, like
the forging of steel, makesthe metal harder and stronger.
No. 2 Thereare no thin places in the shell to weaken one
side and permit it to be easily sprung or worn through

Threaded after short use. Examine the thin places between the port hc_\les of
Sobdod other valves and then observe the extra width and strength in the

“King." See illustration No. 3.

No. 3 The spacing of the port holes is so arranged as to give
. the most clear and .free air passage possible, and the

linings do not interfere with one another.

No. 4 The top or head of the valve being a part of the piece
* of metal forming the shell, is stronger and better than a

seperate head soldered in. See illustration No. 1.

No. 5 This headis threadedto receive the spring barrel and
* is consequently. stronger and better than if it were sold-

ered in. ltisguaranteed never to come loose. Seeillustration No. 5.

No. 6 The bottom support is pressed with a wide collar, rein-
‘ forcing the bottom and giving more space for soldering,

both of which add strength. These will not become unsoldered

and drop out as frequently happens with light discs, soldered on

the thin edge, as used in most valves. See illustration No. 6.

No. 7 Spring barre!s are made of hard spring brass, perfectly
* cut for the spring seat and threaded where attached to

the shell of pump. This makes the smoothest, strongest and most

accurate spring valve case in existence. See illustration No. 8.

includes a drone-bass of sixteen measures B-F-shar,

—which falls suddenly to A-E, when the first hgrg
intones_ the “theme of forgetfulness” (first move-
ment) in changed form. There is a rough shepherd
dance (clarinets, English horn, horn, bassoons, then
oboes). The mood changes. The idyllic character
disappears, and after strokes of kettledrums and a
vigorous attack of strings and wood-wind the trum-
pets scream the theme of Manfred’s despair. There
are cries from the horns, convulsive rhythms, and
the gayety is as extinguished forever. There is a
return to the principal section. The motive of for-
getfulness is heard toward the close (muted horn).

Ex.14. i/—\* ‘5 >. !- ]

N =

..D L~ No. 8 Springs in cornets, trumpets and horns, of all top spring
= i . action “King” instruments, are made of phosphor bronze
wire, barrq]l shaped and recessed into acup socket at each.end to
reduce friction. They are noiseless and produce the quickest, most

responsive and most positive valve action made. \

. The valve shell and head, made in one piece, is so stiff
0. R .
and strong that they do not lose their shapein the process
] of brazing in the linings, neither do they lsse their hardness produced
e Picce by the drawing operations. The double strength and hardness
makes it possible to produce a lighter, tighter, more accurate
and quicker acting valve—a valve that is, in fact, mechanically
perfect.
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Finale (Allegro con fuoco, B minor).
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No. 10 The valve cases are m_ade of a special anti-friction metal.

: They take on a polish like glass, will not score and retain
their smoothness indefinitely. The metal is particularly adapted
for water or saliva lubrication, a very important feature.

Note how the valve cases are recessed at top and bottom so that
corrosion cannot collect causing valves to stick. This also produces
better lubrication of the valves. See illustration No. 10.

The Value of Superior Valves

The perfection of the “King™ Valve has taken a great deal the' advantage and satisfaction aﬂor_dccj. We guarantee
4 ° S of time, patience and money but the results more thanjustify this new valve to operate better, fit tighter, have great-
the cost and we feel positive purchasers will fully appreciate erstrength and wear longer thanany othervalvemade.

N
i —— =
4 e 5225 Superior Ave. H. N. WHITE Cleveland, Ohio

The ““King’’ Master
Model Trumpet

This instrument embodies the
same improvements in design and
mechanical features as the Master
Model Cornet and has met with
equal success in its particular field.

It has a true trumpet tone of
unusual snap and brilliancy and a quality of tone
entirely different from the cornet. It penetrates and
d yet is so flexible as to be ideal for small orchestra
or solo work. The “King” Master Model is a trumpet which every
musician will buy if he simply puts it to the test.
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The bacchanal in the hall of Arimanes is, no doubt,
an instance of the influence of Berlioz over Tschai-
kowsky—an influence seen in other instances; for
therp is nothing in Byron’s poem to suggest such
musical description. In the poem Arimanes is on
his throne, a globe of fire, and is surrounded by
spirits who hymn his praises. The Destinies and
Nemesis enter, and pay him homage.

This bacchanal grows wilder and wilder, until the
theme of despair is heard. The music is now of
ghostly character. There is a long fugato, which
ends with a development of Manfred’s motive. And
now Byron is the direct inspirer. Astarte rises in
obedience to the invocation of Nemesis, who answers

<

the entreaty of Manfred. OUR Hand-Made The Finest Moderate Priced
Ex.16
o Cornets Band Instruments
%ﬁ ‘;f === g_-. = §.:_34,_ .Trumpets Ever offered in America
- }L% [V: [ Sllde Trombones Catalogue and Bargain List
Strings Horn 2 / ‘ ~ Free. Shipped anywhere on 6
b NONE BETTER MADE Nsr Qﬁ‘\ days’ Trial. Guaranteed for
g L k]z :§b RUMENT Com Three Years.

W e It will cost you
v IT = nothing to try them 10 coopersmlare, NeWYOI’k, N.Y. Write Us Your Wants
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N. R. AMELOTTE

U. 8. Agent for the famous ‘‘A, ROBERT”
Baffet and “AMBLOTTH’’ Paris Clarinets.
“AMELOTTR SOLOIST” Reeds at $1.00 per
dosen; $3.00 per fifty; $5,00 per hundred
are the best on the market.

Clarinet Music—First Class Repaliring a
specialty. Send for Catalogue.
/ 224 Tremont Street Boston, Mass.

a OUR NUMBERS CAN BE PLAYED ANYWHERE WITHOUT PAYMENT OF FEE OR ROYALTY

You Sew
Ris,
The Notroncans'

©IMGKINLEY ORCHESTRA HITS| &35

1856 CENTS P ER C OPY
MUSIC, ENGRAVING AND PRINTING

I'M HITTING THE TRAIL TO NORMANDY | || goyner: Butheinm & co.
ko

SO KISS ME GOOD-BYE 2054-60 West Lake Street, Chicago, Il
BY CHAS. SNYDER
FOX TROT SUCCESS ARRANGED FROM BIG SONG SUCCESS NOW TAKING NEW YORK BY STORM. GREAT ORCHESTRA NUMBER.

THE DIRTY DOZEN = | WAYDOWNINMACON,GEORGIA § | DANA’S MUSICAL INSTITUTE

I'll Be Makin’ Georgla Mine
Wondertul Jazz Tune. Hit of Chlcago's Black Belt, whoro “Protty | o0 o e foi e pon i Tho song s a real hit WARREN, OHIO
Baby,” ‘‘Nobedy Much,’” etc., came from. Positive danee riot. ’ Great Dance Number. ’ Special Band and Orchestra Departments under the
DAILY lesson plan
A-M-E-R-1-C.A | When the Kaiser Does the Goose Step JJ " ™ o et ooier oo >of ®
Means | Love You, My ‘Yankee Land To a Good Old American Rag
-Step. . -Step. ti i . . .
One-Step. A Melody ;'ngoday’ Sﬁnanl'ﬂ:llla?l'h:llzllel. live forever. Stirring One-Step.  Arranged from m:hose:::nmfl song success now sweeping Harp ghssandos accentuate the weird effect of this
scene. And now the themes of the first movement

are combined in broad treatment, until there is a

GIDDY, GIDDAP GHOST OF PM A REAL KIND J wemendous cimex ™ =5 e
GO ON, GO ON! | THE SRXOPHONE | MAMA  F foc i iy s fomee B
WE’RE ON OUR WAY TO W Fox Tro " Ex.A7.

Specially featured by the Brown Bros.
March and Two-Step. Sextetts In the big New York hit, The sensational Rag or ‘‘Blue” belng dim,
The great riet comedy song success. “Jack o' Lantern.””  That creepy, spoclally featured by all the big leaders. %ew

You'll surely make a hit with it. weepy Victor record.
Orch., 15¢c. Band, 15¢. Orch., 15c. Orch., 15¢.
Such is Tschaikowsky’s translation of “Manfred”
’ . HE GREATEST ¢ ES’’ EVER WRITTEN : . u I .
EVERY ORCHESTRA'S PLAYING IT. THE GREATEST “BLU into music—“Manfred,” the poem that was praised
L | v by Goethe, who pronounced it to be “a wonderful
ﬁ]enomenon,” and yet was inclined to think, with
i v e,
By Roger Graham and Spencer Williams, Arranged from the tremendous vocal hit. Hear it played on the Victor record. faﬁz;tﬁraglea;; lg/fla’r,lfred 18 merely Byron with a

MEDLEY FOX TROT BAND or ORCH. 15e.

SWEEPING THE COUNTRY :
OPEN LETTER SUGGESTING PLANS FOR THE

SWEET COOKIE MOONLIGHT BLUES R uoC LSTING PLANS T0

MINE . By I:_omer D:ea;e. The first wlaltz w::th tl:_: ““Blues.” tThho v:_?_lhrllly
ascinating melody now so popular, oncel arrangemen y €0, "
The Sensational Western Hit by Clarence M. Jomes. Bendix.d Dance arrangement by Harry L. Alford. Band arrangement (Contmued from bage 47‘)
now ready. ’ . . . . o .
FOX TROT 6R ONE STEP ORCH. 15¢. WALTR O BAND or ORCH. 15c. By abolishing even the slightest sign of favoritism,
g 4

by abolishing “hand-shaking,” by placing every man

BECK'S REVUE SUCGESS. on his honor at all times, by making every man work
and earn his promotion, 1 feel that I have at the
Mv Fox TRUT GIRL very least laid the groundwork for a successful or-

The tremendous hit adapted from the concert ballad snccess by izati
Frost and Keithley. i ganization.

REVERIE, Arr. by Theo. Bendix. WALTZ, Arr. by Harry L. Alford, | BY Bless and Kifekmann. Biggest sonsation of the season, I must not neglect to state that none of this

Both Arrgts. Published for BAND and ORCH. 15c. FOX TROT ORCH. ONLY 15¢. could have been accomplished, however, if I had

not been given practically a free rein by the three

GREAT FOR DANCE OR CONCERT. PABADISE BLUES adjutants who 'have been in command of the band
VALSE MABG“EBITE since its. organization, and with the backing of my
(OH PRETTY PAPA) three regimental commanders.

We prepare and play three two-hour concerts, two

By Edmund Braham, king of waltz writers, Swinging melodious waltz Vi “Blues” . X
with fine rhythm. Everybody likes this one. ctor ““Blues” saceess by 3.",’,"‘;,‘:,..}'{',!""“‘ Seme snapay laes one-hour concerts, an officers’ hop, guard mount and
THE DANCE SENSATIONAL ORCH. ONLY 15¢. FOX TROT ORCH. ONLY 15e. parade five days a week’ and church services on Sun-
- day,'and any one must know that if my men did not
s 3 v 1 ’ . f .y S pri

SENDMFORECOMPLETEJ LIST FOR_BAND AND ORCHESTRA. 15 CENTS PER COPY do their little bit to the best of their ability, that

routine could not be maintained for i
JoIin Our Big Orchestra Club. $1.00 Per Year. We Guarantee 12 Hit Numbers a Year. Send Your of time t marmta any great period
$1.00 Today. Our Numbers Can Be Played Anywhere, Without Fee or Royalty Since' organization we have played more than 150

programs, and, beyond the repetitions of single

M cKI N LEY M U S Ic co- 1501-123]5Aégth St. 1413va ;"%’l‘ﬂ?t numbers from time to time, every program has been
’ a new one. I have bought up several libraries, for-

tunately with so little duplication of numbers that

every purchase has been practically a net gain. Be-
yond that, I have purchased from or through Carl

THE HAMILTON - THE HAMILTON Fischer, New York, about five hundred dollars’
DRUM STAND Hamllton Stands COMBINATION STAND worth of strictly standard music. At the same time
FOR SALE EVERYWHERE Ilhave managed to keep right up to date with pop-
: ular music
These stands were the enly enes which were deemed worthy te b . .
awarded a medal at tho ST, LOUIS and JAMESTOWN EXPOSI I have no orchestra connected with the band to
TIONS for quality, workmanship and practlcability. complicate matters, nor do I expect to have one. The
The Hamilton nltcke;n lpla'tﬁd dﬂmmis thte i&ieal leqlcke}'hpln;- greatest violinist in the world could get no better
nof y & -] music - stand. - H 3
i | Bt s A ary (il b e e coud aualty on ¢
get out of order just when you m € chairs to which a
and best made drum stand on need them most; adjustment as 1t1 i 1
te market. I 18 ompsct | quck as gntaing; Ceeh which po%ﬁl:lpe }rlr?:ybeb?:nsif;:eggzg't of my plan which
rong and very , 8N can also used as a table S y wiich can
meet every demand made upon stand, can be adjusted to a 1
it in a most satisfactory man- angle; absolutely the Btronge[g, N be. betgere%. ],:,f n’Igt, thpy .could 'be ConSIder.ed as
mer. toTnhaI;. is the stand yow | and best stand made. being psix_'uect'. fhat is 1}rlnp0551ble—-perfect1cf>n,h1
oug mean. 11l, imperfect as the various parts the
Seme of our imitators have slots eut near the end of the tubes lan ma bé impperfect as the whole Il) mO b
and elalm to obtaln sufficlent friction to sustaln more weight than s pex SoiusTans Yo wey P ay DE, plan . ay .e’
nq‘:‘re(;.xpe ryeenl:: g;tn u?}ioc?u near ;shemeng: of ttilubtesiﬂbtl;t our 2bs olnaue oeamed, I feel justified, by the results already attained, in
ye! ence rel ught us that friction so ob- INOEPENDENTLY inui ith i
tained will not last, and, therefore, we use springs wWith the slots, ety continuing with it, and, through your columns, pass-
and our n;nda wtitlll %osslkmelly)m bear themzeflght oftme h:gv}m mkg % 1fng it on to the next man, who may find some help-
you can put on the desk. competitors cannot use these i i
88 they are patented by us, so if you want the best stand mndszEgTs e ul Sugg,eStlons contained therein.
hAdei:MtIl:;T(:&n dF"th;mn}; at all dealers, or if your dealer does not LA I remain yours, for the betterment of Army bands,
PATENTS: . PATENTS:
Nov. 3¢, 1901, KRAUTH @ BENNINGHOFEN IAN. 25, 1808, “A NINETY-NINER”
NOv. 7,"1905. Hamilton, Ohijo JUNE 21, ‘1904. (Signed) CARL EVERLOF,
Band Leader, 37th U, S. Infantry.
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HAWAIAN
NIGHTS
WALTZ

The most remarkabfe

Hawallar waltr sensa-

ton of ths year by
Les S. Roberts

'I'O PROFESSIONAL ‘you know the sclentific

. principles of clarinet playing?

CLARlN ETISTS! Do you know how to preserve
a ‘good embochure? It you

#ave mouthplece and reed troubles, do not wait, send 10c. for postage and
she second edition of A. MERCADO NEW METHOD containing new and an
uxhaustive treatise on clarinet playlog, will be sent to you FREE. Van-
doren reeds, '$1.00 per doz. Big value for the money. Mercado Soloist’s
reods, $1.50 per doz. The Opera Perfect reeds, $2.00 per doz. High
grade Saxophone receds. The Mercado Rubber and Crystal Mouthpieces with
besutiful tope, $5.00. ‘A. MERCAD®, Farmers Bank S8idg., Tyrems, Pa.

FREE VIOLIN BOOKS

We will send a complete full size first violin ‘book of the
“amateur musio, which is used by more than 2000 publio
sohools, high schools, ocolleges, convents and amateur or-
chestras. The compositions are very easily and effectively ar-
ranged in progressive order for orchestra and also for violin
olasses. You must send this advertisement and enolese ten
cents for wrapping and postage to secure free copy.

EMIL ASCHER 1155 Broadway, New York City

CLAUDER’S OR. under the direction of Wal-
CHESTRA, MILWAU. ter Clauder is considered an
KEE, WISCONSIN, unusual attraction by the
many regular attendants at
the new Gayety Theatre. The orchestra consists of
Ed. Milbrath, pianist; T. Hergarten, bass; Carl
Schroeder, clarinet; Ed. Young, trombone; G.
Viscioni, cornetist, and Frank Hayek, drums.
The programs are always well arranged and novel.

LETTER BOX

The LETTER BOX is a department the purpose eof
which i3 to supply its readers with answers te any
questions or for the deciding of any arguments
relative to musical matters,

No notice will be taken of questions of a personal

nature.

Questions received toe late for answer in eurremt
issue will be answered in the mnext,

THOSE DESIRING INFORMATION THROUGH
THESE COLUMNS MUST SIGN THEIR NAMFE
'AND ADDRESS IN FULL., No notice taken of
communications signed by initial letters only,

G. D., CoraLt, CAN.—What you probably require
is some systematic practice for developing the em-
bouchure. The “Daily Studies for Strengthening
the Lips,” by Goldman, will probably help you. We
would not advise you to give up the Cornet before
making every effort to overcome your defects, which
yoi1r probably can do undér proper conditions and
.advice.

x * x

M. H. M., PirtssurcH, Pa.—The advisability for
or against the playing of two brass instruments can-
not be discussed in the limited space of these columns.
The matter is an important one and cannot be treated
in any off hand manner. Would advise you to pro-
cure a copy of the August, 1917, MeTrRoNOME, which
contained an exhaustive article by Edwin Franko
Goldman, “The Playing of Two Instruments,” which
«<overs the ground very thoroughly.

* x x

F. Y. TeBeEQuE, CAL.—See above answer to M. H.
M., Pittsburgh, Pa.

* % %

F. J. R, AncoLa, INp.—According to the Victor
Record tempi, the latest tempo for the Waltz would
‘be 69 bars per minute; Hesitation Waltz, 54 bars per
minute; One Step, Two Step or Fox Trot, 48-60-66
bars per minute.

* %

E. J. oE R, Ricumonp, CAL—See answer to F. J.

R., Angola, Ind.

OUR HOME INTERESTS
|

Verdi’s Opera -Aida, in Italian, was given at the
.epening performance of the Metropolitan Opera
House. Caruso, Muzio, Matzenauer, Ruysdael,
Mardones, Amato, Audisio and Sundelius took part.
The opera was conducted by Roberto Moranzoni,
Performances for the rest of the week included
-presentations of Tosca, Boris Godunoff, L’Elisir
D’Amore, La Boheme, Faust and La Traviata.
Among the operas presented the week of Novem-
iher 19 were Tosca, Marta and Madama Butterfly.

THE SENSATION OFj'THE TIMES !

SPIRIT oF  AMERICA
J. S. Zamecnik’s New Patriotic Patrol
NET PRICES

A SUPREME FEATURE

“Spirit of America” forms a supreme feature, a great novelty
for every program. The number has a clever catchy original
melody and also introduces a medley of Patriotic Airs. Com-
posed and arranged by J. S. Zamecnik. Played everywhere!

A GREAT NOVELTY THESE PRICES ARE NET

EVEN SOUSA PLAYS IT! ORDER NOW!

TWO MORE BY MEL KAUFMAN
MORE CANDY ITS A BIRD

ONE STEP FOX TROT -

Two more and the best yet, by Mel B. Kaufman. Different, unusual, original and catchy,
they -are proving equally as popular as his other great successes, “Listen to This,” “Intro-
SMALL ORCH. (EACH)

duce Me,” etc.
NET PRICES FULL ORCH. (EACH)

SAM FOX CONCERT ORCHESTRAL EDITION

BACK IF YOU DON’T LIKE THEM
This is all strictly orchestra music and these numbers represent the finest works of J. S. Zamecnik,
the genius of the orchestra, This edition is of a little higher class and a trifle more ‘difficult than
the Sam Fox Library Edition. Excellent for Concerts, Theatre, Hotels and Moving Picture.
"NET PRICES NET PRICES
Small _ Full
Orchestra Orchestra btra Orches

Just Out! Victor Record 18359
Played by Conway’s Band

omend -, ool Zameenik. . .
. 8. Zamecnik

JJ. 8. Zamectik

. Zameenik
. 8. Zamecnik Men of Sparta..
A ‘Dutch Windmill....J. 8. Zamecnik Ballet Sentimental

All Above Comp;ut'i;n's bompoud and Arranged byJ

SAM FOX
CONCERT ORCHESTRAL
FOLIO NO. 1

These Prices Are Net—There Is No Further Discount

| SAM FOX PUBLISHING CO.

CLEVELAND, O., U. S. A.

To be without the Sam Fox Catalogues of Band and Orchestra They’re
Music. Each catalogue contains sample parts of all numbers. Absolutely
State whether interested in Band, Orch,, Concert or Dance. Free

Tears
The Wooing Hour. .
Neapolitan Nights .
Bove d’Amour ..

This folio is just off the press and contains the
above twelve numbers in the Sam Fox Concert Or-
chestral Edition. Published for every orchestra part.

NET PRICES: EachBeok...40c

Piamo or Organ. .. 80c

Money

Postage Satisfied

MARCH M. L. LAKE

HELLO BILL:—This is just the march for you, if you are an EIk, if you play for the Elks, or if
you can appreciate an exceptionally good March.

M. L. Lake made his reputation as a March writer long ago, and thousands of bands and orchestras
are using Lake Numbers every day of the week. Here is a real “pippin” in a straight march. The
trio begins with the Vacant Chair accompanied by eleven 'strokes of a gong, while there is just a
suggestion of “taps’” in the brass, then working up into a great climax with “Auld Lang Syne.”
Don’t fail to send for this great, sensational March hit.

SMALL & PIANO 25¢c. FULL & PIANO 45¢ BAND 25¢ PIANO SOLO 15¢

CARL FISCHER <z NEW YORK <oz BOSTON « .. CHICAGO




B

4 THE METRONOME
HAWAIIAN
NIGHTS
C"RIS]-MAS ORCH ESTRA AND BAND "OI.")AYS Hawalian waits sonsn:
! tion of the year by
Lee S. Roberts
RRANGED BY THEO. M. TOBAN A o s c A
1. HARK! THE HERALD ANGELS SING 3. LITTLE TOWN OF BETHLEHEM 5. JOY T0 THE WORLD
2. WHILE SHEPHERDS WATCHE 4, IT CAME UPON THE MIDNIGHT CLEAR : ITALIAN BEST S1_'I_RI_=NG FOORRLD-I-ONE
il & Pia;, 57c. '
Five Christmas Favorites. - s?'?“ l%andj? 755'?': Splendidly arranged, beautifully effective ‘S,'II'ORIEI'\INGS WHY NOT USE THE BEST
Full & Pia. 87c. 4 ASK YOUR DEALER
SELECTION OF CHRISTMAS SONGS Arm. ). S. SEREDY Keeps your music clean and in order, prevents its
Intro. Tomorrow Will Be Christmas, Cantique Noel, Come Hither Ye Faithful (Adeste Fidelis), tearing and prolongs its life. Your name and address,
0 Sanctissima, © -Come Little Children, Sacred Night Holy Night, O Faithful Pine. or name and address of band or orchestra neatly
Small & Pia., 64¢. Full & Piano, 94e. printed on each cover. Ample space for filling in name
%f Scorl;xpo?igi}?n.f llPrqpaid ito any postoffice in the
FIVE t .S. A a e following prices:
$52“N° CHRISTMAS TREE FAVORITE YULETIDE SONGSJ g%f illggg hgxr-ldﬁ%&?éd ................. S%.gg
Araaged for Bard by Amanged for Orchestra, by Arranged, for Band by Arrauged for Jrchestra by 11°x 14 por BURATEA. «svrrvmnerirniilll 250
- i Cantique de Noel Saered Night, Holy Night O Sanctissima E. C. NASH, 1545 A Avenue Cedar Rapids, Iowa.
A YULETIDE POTPOURRI A Adosto Fidolis 0 Faithful Pine (0 Tannenbasm) ? Mas,
Small & Pla., $1.02 Full & Pia, $1.39 Band, $1.50 | Small & Pia., §.57 Full & Pia., $.87 Band, $.75 - . -
Mischa Elman, violinist; Ruth Miller, soprano
A SLEIGH-RIDE PARTY QUEEN OF ANCELS and Sophie Braslau, contralto, were the SOIOIIV.S[tS at
Descriptive Fantasia by TH. MICHAELIS A Grand Sacred Fantasta by PAUL DE VILLE the first Sunday night concert held at the Metro-
. A jolly,d“gvelythnu%ber, ghllicdh is specially suited for per- A fine musicianly setticg of suitable music for the Holiday 301”53-(1; ihls Sﬁasgn-l Mri] Richard Hageman con-
ermances ng the Xmas Holidays. Season. 1 rc ral numbers.
Small & Pla. 5.64  Full & Pia, $.94  Band, $1.50. | Small & Pia, $1.02  Full & Pla, $1.39  Band, $150 ucted the orchestra e
ON CHRISTMAS DAY EASTER CHIMES The Philharmonic Society of New York began its
E. A. MEYER'S Colobrated Song The most effective novelty of the Season by M. L. LAKE I'Ceajg“lrl]lz. l‘le SI?Iral]elSono fNoSvuerrfggr f‘lftel:fl]’(;:n r;%?ceftéunif
As a solo for Cornet or Trombone, effectively arranged. With wonderful Chime Effects in the Piano Part. & pr1 pa
By L. 0. DE WITT ber of the opening concert was Brahms’ Second
Small & Pia., $.57 Fall & Pia., $.87 Band, $.75 | Small & Pia. $.64 Full & Pla., $.94 Band, $.75 Symphopy As a novelty. Conductor Straqsky 0‘{'-
CANTIQUE DE NOEL CHRISTMAS ECHOES fered Gilbert’s “Riders to the Sea.” Mr. Gilbert is
Q the young American composer whose ballet has been
The best known of all Xmas Songs .. ...... ... (A. ADAM) A descnptiv:mChristmﬁs f‘m&mn i, accepted by the Metropolitan Opera Company for
In a fine concert arrangement for either Cornet Trombon Qenuinely interesting, contains many of ~known H
Solo, by THED. M. TOBANI o o oooome | oen and splendldly arranged by ELLIS_ BROOKS pe’i‘?rmance' this Seatsnon' 1 b Tschaikow-
small & Pia., $.79 Full & Pia., $1.13 Band, $1.13 | Small & Pia., $1.02 Full & Pla, $1.39 ) e“Il;Iema(ljmngk 0r<:S estral number was Tschaikow
sky’s “Nut Cracker Suite.
CHRISTMAS DREAMS WALTZ COLLECT")N OF GOSPEL HYMNS Guiomar Novaes, the Brazilian pianist, was the
A novelty for dancing purposes in which favorite Christmas Complled and arranged by THEG. M. TOBANI soloist for this performance. She played the Chopin
Songs are introduced with surprising® effectiveness. A most Twenty-five of the best-known hymns in existence, i prac- Concerto in F Minor, op. 21, for piano and orchestra.
appropriate number for allnymzl:ldays;:s;ivals or reunions, tieal, effective arrangements, Tfhli Wés M:s: Novaes’ first New York performance
oy : Small & Plano, $.83 ! Full & Plane, $1.17 ot the Concerto. . R
Swall & Pla., $.57 Full & Pla., $.87 The feature of the Philharmonic’s concerts on
JOSEPH HAYDN F. X. CHWATAL B. ROMBERG Thursday evening, Novemberuls, ang Friday after-
: . . noon, November 16, was the “Dante” Symphony of
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THE INTERNATIONAL HIT BY M. L. LAKE

Smalt Orch. & Pia. 25¢.
Band 25¢

Full & Pia. 45c.

At this time there is need of good, sound,
substantial nrarches—marches of character

and inspiration.
““Carry On’’ is that typ

e of march, it does

not depend upon novelty effects but stands
flatfooted on its own merits as a heavy mili-

tary march.

“Carry On’’ will take

marches as Under the Do
will live when others

its place with such
uble Eagle, etc., and
are long forgotten.

DON’T FAIL TO SEND FOR IT.

CARL FISCHER &% NEW YORK

Boston, 380 Boyiston Ch

icago, 335 S.Wabash

CARRY ON MARCH

CARRY

ON MARCH

young American soprano was the assisting artist.
She sang Mendelssohn’s rarely heard aria, “In-
felice,” and the soprano aria in the “Dante” sym-
phony.

* %k %

A new series of symphony concerts for children by
the Symphony Society of New York, Walter Dam-
rosch, conductor, was inaugurated on November
10 at Aeolian Hall. This series consists of four
concerts, the remaining dates being December 1,
January 12 and February 18,

It is Mr. Damrosch’s purpose in these concerts to
inculcate in younger children a love for symphonic
music of the simpler type, and to impart to them a
knowledge of the orchestral instruments, illustrating
their tonal qualities, singly and combmed with other

instruments. The course outlined is as follows:
First concert............... tringed instruments
Second concert............. Wood-Wind instruments
Third........... ... ...l Brass instruments
Fourth..................... Percussion instruments

The program for the first concert, illustrating

stringed instruments, consisted of the {following
works :
Overture, “Oberon,” Weber; “Largo,” Handel;

“Allegretto,” from Symphony No. 8 Beethoven;
Dance of the Sylphs and “Rakoczy March” from
“Damnation of Faust,” Berlioz.

These concerts for children are quite apart from
the regular series of six Symphony Concerts for
Young People on Saturday afternoons in Carnegie
Hall. The fact that the Concerts for Young People,.
now in their twentieth season, have been sold out
by subscription for several years, with long waiting
lists for seats, prompted the management to en-
large the scope of the work by instituting the new
series for children.

In the Symphony Concerts for Children Mr. Dam-
rosch hopes to interest youngsters from about seven
years of age upward. His explanations will be
phrased in language easily within the reach of his
most vouthful hearers, while the programs will con-~
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\ THE LEWERENZ MODEL
"Clarinet Mouthpiece and System of Facings

_A perfect combination for Volume, Tone' and
) eaxy blowing. R

: Price: Rubber $5.00

Professional Model Reeds, $2.00. per dozen
Literature describing work free )

WM. LEWERENZ  3018Y; Texas Ave., St. Louis, Mo,

If You Have an Old Band lntrumellltsx

Turn It In For Drummers Supplies
Write for Latest Drum Catalog

. . 5 W. Madison .
Mﬂﬁ)"(mﬁ“ 0%, 0 CHICAGO >
HAIL TO THE SPIRIT OF FREEDOM

MARCH BY W. C. HANDY ’
The best PATRIOTIC MARCH on the Market

FLORIDA BLUES By Wm. King Phillips

Piano, 1lc.; Orchestra, 25¢.; Band, 35c.
PACE & HANDY MUSIC CO., Memphis, Tenn.

tain music that can be readily enjoyed and under-
stood by children.
*k %k Xk

For the third Sunday afternoon concert of the
Symphony Society of New York (Walter Damrosch,
conductor) on November 11 in Aeolian Hall, Mme.
Louise Homer, the distinguished contralto was
soloist. She sang the aria “Che faro” from Gluck’s
“Orpheus” and two songs new to New York:
Cesar Franck’s “The Procession” and Horatio Par-
ker’'s “The Red Cross Spirit Speaks,” the words of
which are by John H. Finley, the noted educator.
The chief number for the orchestra was the Sym-
phony No. 2 in D major by Brahms, while the
shorter works were “Adagio for Strings” by Leken,
and Mackenzie’s “Britanni,” described as a Nautical
Overture.

x *x %

Jascha Heifetz, the young Russian violinist, who
created a veritable sensation at his debut on October
27, made his first appearance with orchestra in this
country in Carnegie Hall on Thursday afternoon,
November 15, at the concert of the Symphony
Society of New York, Walter Damrosch, Conductor,
Mr. Heifetz played the Bruch violin concerto in D
minor. Dubois’ “Symphonie Frangaise” and Schu-
mann’s “Variations and Double Fugue on a Merry
Theme,” concluded the program. At the Sunday
afternoon concert in Aeolian Hall on November 18,
this program was repeated, with the exception of the
“Symphonie Frangaise,” for which the Beethoven
Fifth Symphony was substituted. Mr. Heifetz again
played the Bruch violin concerto.

* % x

The Russian Symphony Society, conducted by
Modest Altschuler, announces five symphony con-
certs of New Russian Music to take place at
Carnegie Hall on the following Saturday evenings:
November 17, January 19, February 16, March 2
and March 23.

* * X

Civilians were given an opportunity to sing the
songs of the Army and Navy—“The way they do it
in camp”—on Sunday evening, November 11, at the
big song rally of soldiers, sailors and civilians which
was held in the Seventy-first Regiment Armory.
The marching songs of the soldiers were a special
feature of the Community singing, and the new
Army and Navy song book, “Songs of the Soldiers
and Sailors” was used.

The New York Community Chorus, Harry Barn-
hart, director, gave two groups of songs, which in-
cluded the “Hymn of Free Russia” Farwell’s,
“March, March,” and Griffes’ “Those Things Shall
Be.” Four-part singing of “Sweet Genevieve” and
Gounod’s “Send Out Thy Light” was also a feature
of the chorus singing; Major General J. Franklin
Bell and John C. Freund spoke on musical work in
the training camps. Forty Girl Scouts of America
acted as ushers. Preceding the evening’s program
the directors of the New York Community Chorus
gave a dinner to Major General Bell and his staff at
the Hotel Vanderbilt.
~ This song rally was the first of a series of meet-
ings to be held at the Sveneuty-first Armory on
Sunday evenings. These meetings are designed to
bring the soldiers, sailors and civilians together to
sing the songs of the camps. Prominent officials of
the army and navy will be present each evening, and
the detailed programs will be announced from week
to week.

* ok %

In addition to the wonderful concerts that the
Globe Music Club gives every Sunday afternoon at
the De Witt Clinton High School (which seats twice
as many as Aeolian Hall) the founder, Mr. Charles
D. Isaacson, under the auspices of the New York
Globe, has opened many other centres.

Many hospitals, schools, community centres,
churches, clubs and what not institutions are form-

World’s Largest
Music House

Evefything Known
~in. Music

Bernardo De Pace

responsiveness and beauty.
Endorsed by concert artists everywhere.

the World’s Best Mandolin.”

OLIVER DITSON CO.
Boston

59-65 Jackson Boulevard -

Features :

LYON & HEALY
OWN-MAKE
CONCERT
MANDOLINS

Lyon & Healy Own-Make Con-
cert Mandolins are used by lead-
ing soloists everywhere; unrivaled
in tone and workmanship.

Compensating patented tail-piece,
-accurate scale, artistic design, tone of extreme
Greater volume than any other make of mandolin.

Prices, $65.00 to $100.00. Easy monthly payments.

“The Style A, Lyon & Healy Own-Make Mandolin, I acquired last March, I have used
every day since in my vaudeville appearances, from New York to San Francisco. It
grows better and better, and in power and beauty of tone it is very much superior to
any other make of mandolin I have ever played. I congratulate you as the builders of

BERNARDO DE PACE.

SEND FOR CATALOG

LYON & HEALY
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New York
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REED INSTRUMENTS

Clarinots, Obees, Bassoons, Saxophomes, Alte aad
Bass Clarinets, Flutes and Piccolos mansfactared by
the renowned firm of Evette & Schaeffer of Parls.

These instruments are acknowledged by our great-
est artists and professional musiclans to be the best
in the world.

It is an acknowledged fact that a genuine Buffet
Instrument will give more satisfaction, is better in
tune and tone, and much better in mechanical per-
fection than any other instrument made, and it is
just this which has established for them the won-
derful reputation for superlority over those of all
othéer makes, no matter by whom or where they are
made.

The possession of a Buffet means everything to the
player, and if you want the very best that the
market affords then GET A BUFFET. :

CARL FISCHER, Special Representative. '

We carry the largest stock of Buffet instruments
to be found in any establishment, and if you want
to insure full satisfaction as well as promptness of
deMvery then order from us, the American Head-
quarters for Buffet.

Over 5,000 Buffet instruments ' constantly in
stock, including all instruments and models. Every
instrument carefully tested and regulated before
leaving our establishment.

Send for special soavenir hook, ‘‘Facts Worth
Knowing No. 4,” for wind instrument players.
BUFFET SOLOIST AND SOLOIST
IMPROVED REEDS ARE BEST

Used by the
most promi-
nent Artists
throughout the
World and ac-
knowledged to be
the most perfect
tuned instrument
manufactured.
Send for our
Reliable Band Catalogue
wherein these Saxophones
are fully described.

Sold on easy pay-
ment plan

Old instruments
taken as part pay-
ment.

BUFFET ARE THE BEST

(MADE BY EVETTE & SCHAEFFER, PARIS)

( Evette & Schaeffer)

\ Stamped on any Saxophene
’ Stands for

Superiority
Exclusiveness

and

. General Merits
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Have You Studied Harmony?

You Need It To Complete Your Musical Education

A knowledge of Harmony is absolutely essential to round out your musical edu-
cation. It adds wonderfully to your equipment, both as Teacher and Performer. We
offer you a complete course of weekly Harmony Lessons at small cost in the privacy
of your own home. These lessons, prepared by Mr. Adolph Rosenbacker, famous
Soloist and Conductor and pupil of Richter; and Dr. Daniel Protheroe, Eminent
Composer, Choral Director and Teacher, can be secured only from us.

Each lesson is an orderly step in advance, clear, thorough and correct; not the mere me-
chanical application of dry-as-dust rules, but an interesting, intelligent, thoroughly practical
-method that grips your attention and stimulates your amBition to succeed from the very begin-
ning. A written examination on each lesson, in connection with ample original work, develops
your knowledge and firmly fixes the important principles in your mind.

HARMONY TEACHES YOU

1. To Analyze Music, thus enabling you to determine 4. To Detect Wrong Notes and taulty progressions

- the key of any composition, and its various har- whether in printed music or during the performance
monic progressions, of a composition,

2. To Transpose at Sight more easily accompaniments 5. To Memorize Rapidly, one of the very greatest bene-
which you may be called upon to play. fits derived from the study of Harmony.

3. To Harmonize Melodies correctly- and arrange music = 6. Té Substitute Other Notes when for any reason the
for bands and orchestras. ones written are inconvenient to play

Valuable Art Catalog sent free, contains sample lessons, a musical dictionary and full de-
tails of these Harmony Lessons; also our courses in Piano (Students’ or Teachers’ Course with
Paderewski’s endorsement by the great Sherwood; Violin, Cornet, Mandolin, Guitar, Banjo,
Public School Music, Choral Conducting, History, Advanced Composition, etc., by equally
eminent teachers. Satisfaction guaranteed. Write today and learn of remarkable Scholarship
offer. 1t costs you nothing—you have everything to gain and nothing to lose. State age and
course in which interested. Get the catalog, then decide.

An OUNCE of proof is worth a POUND of promise. We have a solid wall of proof
from graduate students.

University Extension Conservatory, Proprietor
_ SIEGEL-MYERS SCHOOL .OF MUSIC
3606 Siegel-Myers Building Chicago, Il

THE MOST CRITICAL PLAYERS-

USE AND ENDORSE

"CARL FISCHER ;ﬁﬂun&rtb ;Btanh VIOLIN STRINGS
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OUR VIOLIN REPAIR

For freely perspiring hands we recom-

which is adjusted
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Wound with silvered copper wire finest workmanship guaran- b player te accu-
Each, 10¢,—15¢.—20¢.—25¢.—30¢. teed at lowest price | rately tune the
.. string without
Wound with pure silver wire Rehairing of Bows 8 remeving the |
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Wound with (14 Karat) gold wire Finest Hair Uaed. position.
ﬂ Each, $1.50. Each 25c. met
You Saw O
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CORNETISTS

-Qur Eﬁ-page “Book of °
Pointers,”” describing our
Lessons by Mall, is FREE
for the -asking.

Virtuoso Cornet -8chool
3231 Maln 8t.
Buffalo, N. Y.

AMERICAN MADE

ETERNELLE ; AKADEMIE

Reg. U. 8. Pat..Of.

4 SILK STRINGS ::.

FOR SALE 8Y LEADING tMPORTERS AND DEALERS

KNOWN AS THE BEST

George Rosey’s Folios
Don’t fail to get the mlppl‘;ly?d go;sg&.:x):.the market (Can also be

SAVANNAH

Small & Piano, 15¢. Full & Piane, 25¢.
GEO. ROSEY PUB. CO., 26 East 21st St., Mew Yerk.

ing links to the chain which Mr. Isaacson is stretch-
ing over New York and its suburbs.

Globe concerts have been and will be given at
Seward Park, Educational Alliance, St. James’
Church, Round Table Reading Club, Presbyterian
Hospital, Neurological Institute, Beth Israel Hos-
pital, De Witt Clinton High School, Patrick Henry
School, City Hospital, Blackwell’s Island and other
institutions for the deaf, blind, aged, etc.

Wanamaker’s was the chosen place for an after-
noon of musical interest, unknown artists making
their debut,

A cozy little concert hall, run under the auspices
of Paul Mehlin & Co., has been donated to be used
for classes, concerts, etc.

SaN Dikco, Cal, November 18; 1917,

The musical program for the pageant of freedom,
which took place at the stadium Saturday evening,
November lg, announced some time ago by Arnold
Kruckman, managing director of the San Diego
progress commission, was a gratifying success.

The overture for the first of the eight historical
pantomimic . pictures that featured the pageant was
Verdi's “Force of Destiny.” A Greek chant, com-
posed ‘more than 3,000 .years. ago, -followed. .. The
closing selection was ‘Verdi’s “Nebuchadnezzar.”

Three “classical selections ‘from ‘the pens of the
world’s master composers were ‘rendered -during
the presentation of the Life -of ‘Christ in ‘the Holy
Land. These compositions and choruses were Kar-
asek’s “Chansone Indua,” Rubenstein’s “Reve Angeli-
que,” and Handel's “Hallelujah Chorus,” from the
Messiah,

Swinging martial airs featured the musical
program for the Battle of Tours picture. The selec-
tions included the “Marche Slave,” by Tschaikowsky;
“Dance Arabic,” by the same composer; Victor Her-
bert’s “Dagget Dance,” from “Natoma,” and “Ride
of the Valkyries,” by Wagner.

A Gregorian chant, famous among the ancient
masterpieces, written more than 1,000 years ago, was
the feature selection of the picture portraying the
Twilight of Chivalry, Wagner’s “Lohengrin” and
“Gaily the Troubadours Sing,” and Safranek’s “At-
lantis Suite” followed.

“Under the Greenwood Tree,” the words of which
were written by ‘William Shakespeare, was the
opening selection for the Spanish Armada picture.
Other selections and choruses were a “Carmen”
selection, pastoral from “Nell Gwyn Suite,” “Pomp
and Circumstance,” “Morris Dance,” and the “Merry
Makers.”

“Amarylis,” a minuet composed by Louis XIV of
France in the seventeenth century, was played for
the minuet scene in the picture representative of that
period. Sixty couples participated-in the minuet.
Other selections were Mozart’s minuet from “Don
Juan,” and Ponchielli’'s “Dance of the Hours,” from
“La Gioconda.”

Patriotic airs and an Indian .chant were played
during the presentation of the seventh allegorical
picture, America.

The national anthems of America, France, Eng-
land, Italy, Russia, Belgium, China, Servia and
Japan were played by the pageantry bands and
choirs during the rendition of the mammoth com-
posite allegorical picture which typified the present
world conflict. Native songs of each country repre-
sented were sung during the presentation of this
picture. The singers were dressed in the costumes
of their respective mother countries.

Chelsey Mills was director of the pageantry
band, which comprised members of the Shrine
band and other ‘local musical organizations. The
choirs were under the direction of Mrs. L. L. Rowan.




WANTED
ORCHESTRA and BAND LEADERS

To send us their names and addresses, also 5c. in stamps, and we
will send complete sample parts of all our publications for your
trial. Large eataloy ef yood Orchestra and Band Music.

M. L. CARLSON & CO.,
1131 Masenic Temple

Music Publishers
Chicage, 1I1.

TO DRUMMERS

Why not use the FREDERICK ROGERS STAND-
ARD OR XXX DRUM AND BANJO HEADS. If
your dealer does not keep them, send to the factory.

Frederick Rogers
74 Grand Ave. Middletown, N. Y.
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OVER THE TOP

March Geoffrey O’Hara

The March sensation of the Century. A
mar¢h with the real military spirit, wonder-
fully arranged. It gets 'em every time. Don’t
fail to send for it and wuse it. It’s a real man-

sized March.
NOW READY SPECIAL PRICE

ORCHESTRA—Small & Piano 25c.
BAND 25c¢c.

CHAPPELL & CO., Ltd., 41 E. 34th St., New York

Toronto 347 Yonge St.

Full & Piano 45c.

~

A
EAST B4 ST.NEW YORK
ONTO }ttuwm-

CHAPPELL § CO.r. 4l
wonbtA oh
comnr a7 o oo s £0.m

Will Rossiter’'s Band & ORCH. “HITS"” for RIGHT NOW!

“OVER THERE”

(From Musical Courier, New York)
Composers young and old and middle aged have
been searching records and delving into histories for
a week or more in order to prove to their own satis-

faction that Schubert, Schumann, Brahms, Tschai- .

kowsky and they themselves never received as much
money as George M. Cohan can demand and get for
anything he writes.

Yet they wish in their heart of hearts that they
could write an “Over There” for $25,000. Many of
them would be willing to descend from their un-
remunerative Olympian heights and live on the adu-
lation of the unregenerated public if they could be-
come capitalists by so doing. .

It is hard enough to induce a publisher to take
a popular song at the minimum risk and pay the
composer one cent for each copy sold. Many of the
most popular pieces in the world were purchased
from the composers at what proved to be absurdly
small prices.

The young composer, Sousa, parted with the
manuscript and publishing rights of his “Washington
Post” march for the welcome sum of $25. The
youthful Arthur Sullivan wanted the same amount
for his “Lost Chord,” but the publisher declined the
risk. About three years ago the composer of “Keep
the Home Fires Burning” was disappointed to find
that his regular publisher thought the song unworthy
of publication.

But Leo Feist, of New York, was so certain of
the selling qualities of George Cohan’s “Over There”
that he paid the composer $25,000 down and took
lhis ?chances on getting his money back. Will he
ose’?

The retail price of the song probably is to be
ten cents, which means that the publisher will sell
it wholesale for six cents. QOur mathematical skill
enables us to see that if Leo Feist cells his projected
2,000,000 copies at six cents a copy he will take in
$120,000.

Not long ago the same Feist took a fancy to
Floridia’s American grand opera, “Paoletta,” and
he published everything printable connected with it,
full score, vocal score and all. Mozart, Weber,
Gluck and such men had to wait until they were dead
and famcus, enshrined in historical biographies and
emblazoned in stone and bronze, before the full
scores of their operas were published.

We met a lady several years ago who informed
us solemnly that George Cohan is the greatest man
in the world. Not knowing for a certainty where
Julius Caesar, Shakespeare, Blind Tom, Noah and
the Flying Dutchman actually were at the time
being, we could not contradict the lady.

However, in our wildest dreams we never im-
agined a composer was to write a song worth $164
a note and $131 per word and that nature intended tc
give the world a publisher who would hand out
$25,000 for a manuscript that took -about half an
hour to write.

How contemptible now is the ancient ditty: “Sing
a Song of Sixpence.”

Who on earth or in the two other places would
be bothered with-a. sixpenny song when a $25,000
song was as easy to get and easier to sing?

. Do you wish to write an “Over There”? Here
is the receipt: Take a phrase of “Johnny, Get Your
Gun,” a bugle call, and add a plentiful supply of
the spirit of George M. Cohan. Probably any other
well known tune will do instead of “Johnny, Get
Your Gun,” but the G. M. C. song must on no ac-
count be omitted.

Do not trouble to write your
thanks.

We accept them in advance.

W. R. Williams’ Createst WALTZ SONC “‘HIT”

THE GIRL YOU CANT FORGET

Cive the Public what they want == Give ’em the NATURAL ‘‘HITS”
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Uniforms are an aid to Success and Popularity

Did you ever stop to consider the effect

THE UNIFORM OF YOUR BAND

had on its Success and Popularity ?

The fine appearing band is the one every one likes
to see and a stylish, smartly dressed band
Is its own BEST ADVERTISEMENT

Write for our newest band catalogue No. 36

D. KLEIN & BRO., 927 Market St., Phila., Pa.

Manufacturers of Uniforms since 1854
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*Owing to the war conditions we reserve the right to cancel this offer at any time and refund pro rafa.

O FEIST, Inc., Feist Building, 249 W, 40th St,, New York.
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SONS OF UNCLE SAM

The new hit by Earl MecCoy, wnter
of LIGHTS OUT,and SIG
CORPS. Two International March Hlts

Small & Pla. 25c. Full & Pia. 45¢c. Band 25c.
Cooper

CARL FISCHER sz NEW YORK

For enclosed ....

send
march for
NAME

L] 1 Y
STATE .. iiiiiiiiiriiiiiiiiiiriiiiienensesenasn.

Prices of Signal Corps and Lights Out Marches
same as above. Get them!

Here is something unique—a highly musical Classical
Concert Rag in Fox Trot metre.

Different Dandy

"MAGNETIC RAG

Will live forever, because it was
Written by SCOTT JOPLIN, composer of “Maple Leaf
Rag,” “Euphonic Sounds” and 100 other numbers

Original

A writer of Ragtime whose works have the quality of
permanency. Arranged by Harry L. Alford, ‘“that
Chicago arranger,” in characteristic Alford fashion,
with Plenty of Pep, Novelty Noise, Raggy Rhythm,
Bum Blues, Joyful Jazz. Going Big Everywhere. Get
It, and Get It Quick, Mr. Leader.

11 and Piano 25c. Full and Piano 35c.
BF Saxephone Parts Included in All Arrangements

Winn School of Popular Music
155 West 125th Street, New York

FIVE|

“Niggah” Smears!

Henry Fillmore’s versmn ofa ‘‘cullu’d
fambly” of enthusiastic “slip horn’ players.
And some enthusiastic family!

Five Original Trombone Rags!

Y Sally Trombone— The long, shuffling, loose-
jointed, cullu’d sistah playing her favorite rag.
Parson Trombone—The solemn-faced, cullu’d
brothah delivering his Sunday-mornin’ sermon.
Lassus Trombone—The big, lanky, colored gen-
tlemen “‘slidin’ a rag” with the Minstrel Band.
Teddy Trombone—The first-class, colored band’s
trombonist shinin’ before the Great Side Show.
> Miss Trombone—The soloist with the
¢ Famous Colored I,adies Band of America,

Entire 5 numbers, for Band—$1. 50. Net

Full Orchestra—53 cents each, Net. Small Orchestra

39 cents, Net. Entire five numbers, for Small Orches-

tra,$1. 55, Net. FREE—Band and Orchestra sample parts
of more than a thousand FILLMORE LIVE ONES!

FILLMORE MUSIC HOUSE

Everything for the Musician
CINCINNATI, OHIO

MUSICIANS WANTED

Advertisements under the above heading cost 10c. per line,
allowing five words to the line. Subscribers have the privilege
of one insertion of a five line advertisement free of charge.
Remittance for advertisement must reach us by the 10th of the
month.

WANTED — CORNET AND CLARINET
player. $36 per month. For further informa-
gon address 8th Band, C. A. C,, Fort Barrancas,
1 P. 12
WANTED—MUSICIANS TO EARN FULL
tuition in American College of Physical Educa-
tion by playing in orchestra. ’Cello, Clarinet,
Flute, Cornet and Drums. Others write. Ad-
dress A. F. Mittelstaedt, Orchestra Leader, 4200

Grand Blvd., Chicago, Ill. S. 12,

DRAUGHTSMAN, CLARINET PLAYER,
other orchestra musicians write. Steady em-

ployment. E. J. Conrad, Saltville, Va. P. 12,

WANTED—PIANIST, MALE, MEMBER A. F.
of M. Doubling Flute or Trombone; for first
class theatre engagement. Long Season. Write,
Carl Wallander, Musical Director, Lyric Theatre,
Allentown, Pa. S. 12,
WANTED—TWO SAXOPHONE PLAYERS
for the 4th Band, C. A. C,, able to play stand-
ard music. Fort Monroe is only a few minutes’
ride from Newport News and Hampton, Virginia,
via trolley, and a government tug makes regular
runs to Norfolk, Virginia, the southern metropo-
lis, and makes no charge as a pass is issued to
soldiers desiring to make the trip. For further
particulars, write to L. S. Yassel, Band Leader,
4th Band, Coast Artillery Corps, Fort Monroe,
Virginia. S. 12,
WANTED—DENTIST, TO LOCATE IN
good farming town. Must play BB Bass, Trap
Drums, or Solo Cornet. Good location for a
good man, Others write. Address Bandmaster,
Box 45, Wendell, Minn. S. 12.
WANTED—MACHINISTS OR MOULDERS
who play Slide Trombone, Cornet or Clarinet.
G. R. Farnum, Wellsville Concert Band, Wells-
ville, New York.
WANTED-—-OBOE CLARINET, BASSOON
and French Horn players for Napa California
State Hospital. Light duties and $50 per month.
Room, board and laundry free. Must be a citizen
of United States. A. E. Guilliams, Orchestra
Teader. P. 12,
MUSICIANS WANTED—ONE SOLO Bb
Clarinetist and one Solo Alto, doubling in or-
chestra. Other musicians write. Pleasant posi-
tion. Carl H. Richter, Bandmaster, S. & S. Home,
Bath, Steuben County, New York. S. 12,
WANTED—TRAP DRUMMER WHO IS A

painter and paper hanger by trade. Most ex-
cellent location for the right man. Jowa Scandi-
navian Band, Dayton, Iowa. S. 12

POSITION OPEN FOR A1 SOLO CLARINET.
Address Geo. Ames, Band Leader, 340th In-
fantry, Camp Custer, Battle Creek, chh S. 12.
WANTED—FIRST VIOLIN, WITH SOME-
thing of a solo repertoire; 2nd chair, first Violin,
who plays Organ and Piano as well, and a good
Cellist, with a fair solo repertoire. Must be Al
musicians and members of A, F. of M. Will pay
a little better than our union rate for the right
men. Address Box No. 892, c/o Metronome,
Cooper Square, New York. S. 12.
WANTED — VIOLIN, CLARINET, TRAP
Drum and Cornet players for orchestra in hos-
pital. Will employ married couples. Nebraska
State Hospital, Norfolk, Neb. P,
WANTED — BAND DIRECTOR—ONE WHO
doubles good Violin in dance orchestra. Printer,
jeweler, barber or machinist. Married man pre-
ferred. Address Ad Club, Belle Plaine, IOV\{%

S. 12,
WANTED —SOLO AND Eb CLARINET
players. Saxophone and others write. Good
amateurs. No loss of daily occupation. For New
York State Guard Band.
23rd Reg. Armory, Brooklyn, N. Y. S. 12
WANTED—COLORED MUSICIANS FOR
Infantry Band, just organizing. Excellent op-
portunity for first class musicians. Address
Bandmaster, 1st Provisional Infantry Band, Camp
Jackson. Columbia, S. C. S. 12,
WANTED FOR 16TH CAVALRY BAND,
Solo Cornet and Eb Clarinet players. State
your ability in first letter. Vac'mc1es open for
good performers. Other musicians also write to
H. Rich, Bandleader, 16th Cavalry Band Mer-
cedes, Texas.
WANTED—GOOD PICCOLO AND FLUTE
player, Clarinetist, playing standard music at
sight. Come before drafted. E. C. Meyer, Band-
leader, 135th Infantry, Camp Cody, N. M. S. 12,
WANTED — GOOD SOLO CORNET AND
Clarinet players. Those who double on string
preferred. Only sober and reliable men need ap-
ply. Address Adjutant or M. Comulada, Band
Leader, 17th Band, C. A. C,, Sandy Hook, é\I J.

FOR HOME

NNEUR ET LE FOYER)

BY

JACQUES

CARL FISCHER S NEV YORK:02232e CHICAGO 354 BOSTON

FOR HONOR AND FOR HOME

(Pour I'Honneur el la Foyer)

A March Which Tells Its Own Story
Small & Piano 25c., Full & Plano 45c., Band 25c.
Cooper

CARL FISCHER g35:c NEW YORK

Chicago, 335 S. Wabash Boston, 380 Boylston
For enclosed send “For Honor and for

Home™” fOor .......cciiiiiiiiiinrnnnrtareenennsnnns
NAME

HOW-TO-OVERCOME
STRING-TROUBLES
WRITE Use ASK
TO MULLER & KAPLAN YOUR
uUs y Strings ' DEALER
SPECIAL $1.00 OFFER
For $1.00 we will send a sample set of Vielin

Strings, containing our celebrated “Intuna’”

E, A
and D, and “Nonpareil” pure silver G.

Satufactton guaranteed or Money refunded. Only
one set at this price.

MULLER & KAPLAN
509 East 76th Street NEW YORK

Bandmaster Richter,

The Most Popular

" SELECTIONS FOR THE TROMBONE

Especially arranged within the limitations of the
average player
CONTENTS INCLUDE

Alice, Where Art Thou?>—Am Camin—The Bel}
—Berceuse (Jocelyn)—Celeste Aida (Aida)—Come,
Let Us Wander in the Moonlight—Comin’ thro’ the
Rye—Evening Song—Flower Song (Faust) —Hidden
Love—Home, Sweet Home—The Hour of Dream-
ing—If the Roses Could but Speak, Love |—In the
Bont—]une Barcarolle—Last Night—Lullaby—Nearer, My God, to Thee
—*Nur wer die Sehnsucht kennt" —-0 Lovely Night (Contes d'Hoffman)
—On the Bonnie, Bonnie Banks o' Loch Lomond—Romanza (The Pearl
Fishers)—Scenes that are Brightest (Maritana)—Since First | Met Thee—
Song of.Exile—Swanee River (Old Folks at Home)—Sweet Spirit, Hear
my Prayer—Thou'rt Like unto a Flower—True Love—The Way of the
World—You and I.

PRICE, Trombone, with Piano Acc., 75 CTS.
FOR SALE AT ALL MUSIC STORES

HINDS. AAYDEN & ELDREDGE, Iuc., Publishers, 11-15 Union Sq. W., New York

THE 1MOST POPULAP
FOR THE TIIUMBONF.

l’b:

YOU SAW IT IN
TH METRONOME
WHEN WRITING ADVERTISERS
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NO FREE COPIES
TO ANYONE

GETS THE BUSINESS

10 parts, Cello & Piano, 25¢. Extra parts, 5c. each.
If 1 Were Just Your Rose—Ballad for concert.
When You Dream of ,0ld-Time Sweethearts—Waltz.
Camp Custer One-step.

How I Tove a Summer Day—Ballad for concert,
Take Me Back—Waltz.

Dawning—Reverie,

All Together—One-step.

Swell Hesitation Waltz.

Castle Square Maxixe.

Palm Beach Tango.

Parisimo Tango and One-step--Vietor Record 17,606.
Nancy Boyer Waltzes.

Twinkletoes Three-si: .

Frazzle March and One-step.

My Heart Belongs to You Alone—Waltz,

That Everlasting Rag—Two-step,

Near and Dear—Three-step.

Bachelor’s Love Dream Waltzes.

Sophomore Waltzes.

Sorority—Three-step.

Gloaming—Reverie.

Bunnies Parade—Two-step.

Love in the Dark—Waltz,

Birth of the Flowers—Reverie.

Company D Waltzes.

Avalon Waltzes.

American Academy—Three-step.

Silvery Moon—Three-step.

Trinity Chimes March and Two-step.

Tinkling Cymbals March and Two-step.

Love’s Remembrance—Waltz.

Medley Waltz.

There’s & Rose In Love’s Garden for You—Walta.
Story of a Rose—Waltz,

I Left My Heart in Ireland—Waltz.

Under the Summer Moon—One-step or Two-step.
Sweetheart Days—Fox-trot.

Just to Hear You Call Me Dear—Waltz.
Goodbye Blues—Fox-trot.

Mae Burns—Fox-trot,

BAND

25¢. each, except Co. D, which is 50e.
Camp Custer One-Step.
March of the Blue Jackets—Two-step.
Company D Waltzes.
Jolly Friends March.
March, The Times.
Tinkling Cymbals March,
Trinity Chimes March.
Belles of Blackville March.

THIS MUSI

Birth of the Flowers—Reverie.

Gloaming—Reverie.

Sorority—Three-step.

Elks’ Drill March and Two-step.

Parisimo—One-step—Victor Record 17.606.
SAMPLE PARTS FREE

CHAS. E. ROAT MUSIC CO., Ltd., Battle Creek. Mich.

SEND TODAY, -- GET THE BEST

* Used by = If your dealer
thousands of :ﬂgﬁ l;;): s‘:‘!'ll
violinists, who s
send direct to 4 Golden \ send you,
us for them, \ 3 Sel. GutE
—_— Thread Wyl
(Especially Fine)
‘We have many VIOLIN f :!ne ;
letters saying, ine
“These are STR ING S 1 Solo G
the ﬁ;‘;“ . FOR ALL INSTRUMENTS AL ror
strings 1 have PLAYED WITH A oo
ever pu;on oW
my violin” —
Al strings In lally b « « well packed and postpald.

With your order will go, the ﬂnnt'strlng Catalog In America.

THE ARTHUR BELLINGER MUSIC CO., svie oheex, s

NEW ORCHESTRATIONS
By '
CARRIE JACOBS-BOND

..A COTTAGE IN GOD’S GARDEN 15c.

....A LITTLE BIT O’ HONEY...... 15c.
..THE SOUL OF YOU......... «» 15c.
BETTY’S MUSIC BOX..... «... 15c.

DO YOU REMEMBER?........ 15c.

CARRIE JACOBS-BOND & SON

746 So. Michigan Ave., Chicago

CHRISTMAS

ASCHER’S ["7sI"¢

(WEIHNACHTS MUSIK)

Adeste Fidelis (Portuguese Hymn) (Herbes, O ihr
Glaubigen)

Come Hither, Ye Children (Ihr Kinderlein Kommet)

0, Sanctissimoe (O Du Froehliche Weihnachtszeit)

Holy Night (Still Nacht, Heilige Nacht)

The Christmas ')l'ree (0. Tannenbaum) (Maryland,

Daughter of Zion (Tochter Zion, Freue Dich)
Hark, the Herald Angels Sing

PRICE-50 CTS. COMPLETE
FOR ORCHESTRA

EMIL ASCHER

1155 Broadway
NEW YORK

-colo players.

WANTED—MUSICIANS TO ACT AS AT-
tendants. Trap Drummer and Bells, Trombone
and ’'Cello. Qthers write. We play standard and
up-to-date music, also Church Services. We can
only use sober, reliable men who are good read-
ers. Salary commences at $33 and goes up to
$40, with board, laundry, rooming, uniform and
medical attention, all found. Address Geo. P.
Grailey, State Hospital, Greystone Park, N. J.

S. 12.
WANTED—BAND AND ORCHESTRA
leader to instruct same in public schools and
conduct high grade city band. Entire time de-
voted to organizations. Must have no bad habits,
be familiar with best band repertoire, have gen-
eral culture as well as musical equipment. See
article on another page. State experience and
salary desired, in first letter. Address communi-
cations to J. E. Coad, Commercial Club, Grand

Forks, N. D. . S. 12
WANTED—OBOE, Bb CLARINET, BAS-
soon, Horn, BBb Tuba, for 50 piece Naval Re-
serve Band. Must furnish low pitch instruments
and be first-class musicians. Organized for con-
cert work. Good pay. Gentlemanly treatment.
Service required only during war. Address V.
J. Grabel, Naval Reserve, Great Lakes, Illinois.

P. 12
WANTED—ONE SOLO CLARINET, ONE
Solo Cornet, one first Trombone. The posi-
tion of Assistant Leader, Sergeant Bugler and
Sergeant will be given to those who can qualify
as musicians. Address Bandleader, 45th U. S.

Inf.,, Louisville, Kentucky. S. 12.
WANTED—POSITIONS OPEN FOR Al
Solo Clarinet, Solo Cornet and Flute and Pic-
Address Geo. Ames, Band Leader,
340th Infantry, Camp Custer, Battle Creek, Mich.

‘WANTED — SHORT, WELL-WRITTEN AR-

ticles of interest to Saxophone players at reg-
ular rates. Address Editor of the Metronome,
Cooper Square, New York.
SOMETHING ABOUT SAXOPHONES.—
Technical, entertaining, instructive or descrip-
tive articles pertaining to the Saxophone wanted
at regular rates. Not to exceed twelve or fifteen
hundred words. Address Editor of The Metro-
nome, Cooper Square, New York.
WANTED—ARTICLES OF TECHNICAL, IN-
structive or entertaining character for band or
orchestra musicians at regular rates. Twelve to
fifteen hundred words.  Address Editor of The
Metronome, Cooper Square, New York.
WE WANT—ARTICLES OR DISCUSSIONS
bearing upon Army and Navy Bands; should
be explanatory and authoritative for new men en-
listing as musicians. Accepted at regular rates.
Twelve to fifteen hundred words. Address
Editor of The Metronome, Cooper Square, New

York.
WANTED—AMATEUR MUSICIANS., MEN
willing to give services to low pitch, factory
band, who want good paying work in rubber fac-
tory. Boot and shoemakers wanted. Openings
for learners and day workers. Fine location in
a hustling town, one hour’s ride from Boston.
Apsley Rubber Co., Hudson, Mass. P. 12,
WANTED — “CORPORAL” PICCOLO
Player. Have vacancy for right man, address
Bandleader, 63rd Infantry, Presidio, San Fran-
cisco, California. P. 12
MUSICIANS WANTED FOR THE 14th C. A.
C. Band. Solo and First Clarinet, Solo Cornet,
Flute and String Bass who doubles on any brass
band instrument. This band returns to its home
at Fort Screven, Ga., the latter part of November.
Dandy opportunity for the right man. Address
G. Trapolino, Bandleader, Fort Myer, Va. P. 12.
WANTED—SAW MILL WORKERS, WHO
are bandmen. Address Ashley Forrest, Bend.
Ore. S. 12.
WANTED — CLARINET AND CORNET
players for amateur band in town of 7,000. Not
necessary to be finished musicians if willing to
work and learn. Have positions as tailor, barber
and office men open for such. Other musicians
with trades write. Secretary B. E. Campbell,
Nacogdoches, Texas. S. 12
WANTED—CLARINET PLAYERS. MUST
be good musicians, reliable and single. Please
do not write unless ready and willing to enlist.
Address Oscar Biermann, Band Leader, 19th U.
S. Inf. Band, P. O. Box 31, F. S. Houston, San
Antonio, Tex. S. 1.
WANTED—ONE SOLO CLARINET FOR AS-
sistant Leader ($48), BBb Bass, Baritone, As-
sistant Solo Cornet. Vacancies for sergeant and
corporal. H. E. Allen, Band Leader, 21st Cavalry,
Fort Riley, Kan. P. 12.
WANTED—CLARINETIST AND TRAP
Drummer to play in orchestra and do other du-
ties in State Hospital. State experience. Address

Superintendent State Hospital, Osawatomie,
Kan. P. 12,

HAWAIIAN
EAHITS

AT POUPULAR PRICES

HAWAIIANA

HAWALIAN- “ONESTEP KASULAUA-BROCKTOM
Small & Pla. 25¢. Full & Pia. 45c. Band 25.

MOANI KE ALA

MARCH BERGER-LAKE
Smail & Pia, 25¢. Band 258,

HAWAIIAN SELECTION

POTPQURR! OF HAWAIIAN SONGS ARR. M. L. LAKE
Small & Pia. 85¢c. Full & Pia. $1.20 Band $1.00

HAWAIIAN LOVE

WALTZ BERGER-LAKE
Small & Pla. 25¢. Full & Pia. 45¢. Band 25¢. Pla. Sele 15¢.

KAHOLA HONOLULU

HAWAIIAN MARCH ARR. M. L, LAKE
Small & Pia. 25¢. Piane Selo 15¢c.

ONE, TWO, THREE, FOUR

HAWAIIAN WALTZ IARR. M. L. LAKE
Small & Pia. 25¢. Full & Pia. 45¢. Band 25¢. Pia. Sole 20e.

KILAMA-WAILANA

HAWALIAN WALTZ ARR. M. L. LAKE
Small & Pia. 35c. Full & Pia. 55e. Pia. Sole 20e.

HUKI HILO

ESTEP BERGER-LAKE ONESTEP ARR. M. L. LAKE

gr':alslT& Pia. 25¢c. Full & | Sm. & Pia. 25¢c. Full & Pla,

Pia. 45¢c. Band 25c. 45¢. Band 25¢. Pia. Selo15e.
COOPER

CARL FISCHER 25252 NEW YORK

Boston, 380 Boylston Chicago, 335 S. Wabash

Full & Pia. 4be.

Full & Pla. 45¢.

THE BIG NOVELTY HIT

THE

HOT-FOOT

One Step and Buck Dance in “Stop-Time”

L
Another instantaneous

novelty hit by
M. L. LAKE

This number
(Xylophone Solo

ad lib.) is different
from anything

ever put in print be-

fore. It is ‘‘Stop-time”

but not the old-fashioned
style of buck dance. The
UNEXPECTED occurs re-
peatedly and fools the dancers
(and sometimes the musicians
as well).

This is a real novelty number,
tricky, interesting and a top-liner
among one steps. Hot-foot One Step
will absolutely puil a hand for any
dancing act or orchestra. In the absence
of Xylophone the sandpapers fill in the
breaks.

SPECIAL NET PRICES
Small & Pia., 25c. Full & Pia., 45¢

Band, 25¢

CARL FISCHER

46-54 Cooper Square, New York
Boston, 380 Boylston Chicago, 335 S. Wabash

For enclosed send HOT-FOOT

CITY
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MUSICIANS WANTED-—-FOR 324TH F. A.
(Heavy). One real first chair Cornetist, one

Solo Clarinetist, one Trombone. Position of

Asst. Band Leader, Sergeant Bugler, 1lst and

2d class musician open for competent men. Ad- :

ministration cannot be beaten. Men with mili-

» f d F it it :
Hits for Orchestra | (ot It Fuotis & | CHRISTENSEN & CO.

gmall Orch, Full Sherman, Chillicothe, Ohio. 12. 16 and 18 Beach St., Boston, Mass.
&Pla.  Orch. MUSICIANS WANTED—CLARINET PLAY- Hieh
Aicka, ‘.V,;."t‘zr“'n“g".';}*.‘}ﬂg; geome, Two, Three, Fout ‘ ers, Saxophone and one strong Cornet to com- g .
."Kgl.imni'm(hll 3t Waii—one " Step, "By " Heury o ¢ {,\lete 140t piece regirsnental ba(rlld. }%ust be reafdy grade Now offer their new
---------------------- o enlist at once. Some good positions open for : : :
.ys,nm'“:hé":}“ﬂnflﬁ,'l_ff: g Chm 25¢ good men. Bert Hallowell, Chief Musician, 148th S.terlmg High Grade Metal
g?:h.Sanqu‘lﬁ%h“,‘o.z—';"’plrlee Step, by Jos. Carey. 25c¢ F. A, Camp Mills, Long Island New York S. 12 silver and Flutes at a low
and Ukuiele Parts, by Waitle Heraer, mho miots WANTED—TO HEAR FROM CLARINET, wood flutes ‘ price
w LE“zl;odh:‘Eo %tep’ ...... EPTOR 25¢ 40¢ Trombone and Baritone players, with trades— : ‘
ever b lionen b e et “Jas” One Step those with shipyard experience preferred. Must Repairing on
San Francisee Bives —Fox Trot, by Chrls, Smith. . 25¢ be able to handle standard music. We have a New meodel Band g .
While the Incon I Barning—"Jass” For Trot, good band of thirty-five men and play good music. [l and Orchestra Pic- all woodwind
In 01 Jlnl—Fox Trot, by Walter Smith...... 25¢ Explain all in first letter as to your trade and coles ) instru-
We Alsc Publish the Famous musical ability. Can also use a first-class solo ’ -
P L NN ETHOD cornet player. Other musicians write. Address ments.
BAILEY COLLECTION OF UKULELE SOLOS Max M. Simons, Manager, Shipyard Band, New- lrﬂve booklet and
g;ggl}l”auilﬁcﬁoh% STEEL GUITAR SOL®S port News, Va. 12. ’““ list sent on request.
BLACK PRACTICAL METHOD FOR TENOR-BANJO SOIEO cchﬁlell’g]E'{‘ PL\I‘;AVYEII(} IEREFER (f)NE
who doubles Violin ou ike to hear trom . A
v other musicians who double in string. Positions f,:::"f‘,,}ﬂﬁf 5‘%:’:‘:;':," p’,}i},
SIl open: Assistant Band Leader, Sergeant, 1st and 2d
eman, ay& 0. class musician. R. E. Allen, Band Leader, 52d
ipfantey, Chidkamaugs ok, Carru TRAD S, PIC
hi e E COLOS
Kearny ?ﬂesu;[t:ruf:‘.of Hawaii S;}‘.tﬁ“d'w Clarinets especially. Machinists, barbers, printers
N watian Fiits J  and others. Investigate this. All letters answered. i

Address J. M. Gallagher, Sanford, Fla. P. 12
SITUATIONS WANTED

- Advertisements under the above heading cost 10c. per line,
allowing five words to the line. Subscribers have the privilege

Ic of one insertion of a five line advertisement free of charge.
Remittance for advertisement must reach us by the 10th of the |

in progressive order. All brass Instruments fingered. Used by more month.
than 5000 amateur bands throughout the country. ‘Ars yw ene of | DIRECTOR OF MUSIC, WISHES TO MAKE

Eﬁ?.‘?.mﬁﬁs“%id ‘L{m'i‘é‘f?.‘# w‘tfic%n%ualé‘inb??g ng%‘:eofntg&mﬂ a change. Bandmaster, teach all band instru-
than from other musie In two years? ments, Piano, Vocal Music, Theory. Graduate of M MUSIC]an
quSpeclal pries for full miitary band, including suxophones, 25e. Dana’s Musical Institute of Warren, Ohio. " .
With each copy we glve you gratls 2 violin and plano parts which Twelve years experlence Address W, H. Don- Means MUSlcal SatleaCthD
¢an be used together with the band combination. aldson, ]13)1rectorllof é\/Iusw, Gordon Mllltarylzln-
) stitute, Barnesville, Georgia.
{lll‘ Beginners IhrE-llrll“ Ascher {'I};:ll‘e" My God, To Thes EXPERIENCED B AED DIIRECTORT AI;JI'D O VEGA Standard Cornets
Seft, Seft Muic Is Stealing, Teacher, wishes to change location eaches
Ran Away Galen. .Emil Ascher {i‘uall;l f.';?.:"éﬂn."'""" all Wind Instruments and Piano. Address Band O VEGA Standard Trumpets
{Elnutvy March.Emil Ascher | Flower Bell Waltz. .. Emil Ascher PO“ECtOT C/SO New %Ork vi\’/hlskl(:ac.l tInStrumentICO s 1 VEGA Standard Trombones
First Regimeat March. ooper Square, New York City .
{rmey il sty | oot oo 2ot | 1OCATION WANTED BY EXPERIENCED | T, & 0. Band lustruments and Supplis
ornet oloist. xcellent director of six years . .
{k'.ﬂf?-:!'-ﬁ. - ecd :"'T';l“‘:' "t":"hiﬁ Ascher | experience. Have library. SoltlJeg arid l_ll'eliabli. O VEGA Banjo-Mandolins
Dance of the Daisiss, o The Front March.Emil Ascher Age 24. Finest references. Will do light wor VI — si ngth
{N-etlrn ........ Tt oy | AT and Mawy MATE ) Ascher as adSIdC 111‘ne AAddlresscAll}:ert Veale, 5202 N. = g'l(;ir:slss']:e(:llazl pn!:egleul:d 40c E;t::;
A..,i“ National Guard March. roadway, Los Angeles, California. y » . -
Vukn Deedls Emil Ascher FAMOUS BANDMASTER CORNET VIRTU- —
Standard Airs of Ameriea (Modley Overturo) ........... Emi] Ascher oo 2((): year; Sei(pecl:‘llence togetﬁ1er$ Ixavaah }I:hle  Easy Payment Plan
I usical Cates olo Clarinetists, the chal- N -
ﬁm‘f%‘mg}'rﬁﬁplhﬂlgheﬁd "Soe, Ghory %‘iﬁ‘én‘%‘h‘fﬁ?ﬂﬂ’x’“ ﬁy lenge unequalled Saxophone artists, including Check any of above items desired and return
0ld Kentucky Home, He's a Jolly Good Fellow. Walter H. Cate, World’s Greatest Wizard of the with name and address
Catalegue with sample parts sent free on application. Saxophone, wish to locate in live city or town to

conduct and instruct Municipal or industrial con-

EIUIIL ASCHER cert b%nd Must offecl:‘ somselml;iuceml{slntls_I PAde.
dress Frank Brinton Cate, Salisbury,

1155 Broadway New York | MUSICAL DIRECTOR OF ONE OF THE

finest institutions in the East, desires change of

location; climate not suitable. Western states

preferred Apply Box 883, c/o MetrI())ni)éne, "
’ Cooper Square, New York C1t A
CARL FISCHER’S WANTED - LOCATION IN LIVE NEW 25 CENTS WILL DO!
N Ew C O M P L E T E Hampshire or Massachusetts town by teacher —_
of piano and harmony, also play Oboe and Viola. WE WILL SEND YOU “THE
Experienced bank clerk. Married, sober; highest CENTS " DOMINANT” FOR A TWO-
SAXOPHONE references. J. Eugene Strohm, 1200 Massachu- d MONTHS’ TRIAL
- setts Ave., Cambridge, Mass. P. 12. After that you will want it always
CHART : WANTED—POSITION BY CORNETIST IN TWO ORCHESTRATIONS IN EACH ISSUE
_ live town where there is good Band and Or-
NO CHART PUBLISHED ANYWHERE AS [EEM At O’:—ddfess Musician, 1411 T. A‘ée » La “The Dominant” Is Now 24 Years OId
COMPLETE._AND UP-TO-DATE AT THIS. ngl,stON WANTED BY CL ARINETIST Make It Your Monthly Reference Book
A wonderfully complete and absolutely original ided experienced in vaudeville, moving plcturt‘: “The Dominant” is published monthly,
in the way of a chart for Saxophone Players, - h g 0. B 33, and is easily one of the leading papers
: ouses, and other lines. Address P. ox in the ORCHESTRA AND BAND FIELD.
Iy\fevearr again awm 1:yotu :sav]gn;oa acknovﬁledge thafé Grand _]'unctlon Colorado. S. Ymil gi'et two mgn()lbeirs t{qur t())rcthestra in
ou are “up against i s you have one o _ eac ssue, printe n e best possible
It answers all questions for you in the most simple uc - e Violinist, the Trombonist, the Cor-
manner, puts you right on everything in reference a conductor. Can furnish references from Class gtlag‘:ﬁ,eﬂtﬁe‘ l?runﬁmeri‘, u;i tFluuzt'ti tlhe
to transposing, no matter what part may be put M- A cities and managers. Would like a municipal et !’n:tt“ fOV ngti lcmiet T ges
before you while playing in the orchestra, tells band where there is a chance to produce some- any one Whe e an rcheatral ores tg
you how to read in Treble, Bass and Tenor Clefs, hi d and where ability counts. Have a fine Insytrument 21‘%13; a?eatrcme:nll;aérort’ p
and which parts of the orchestration are best thing good and where ability to-the-minute adveitisin ages O ulp-
adapted to your Saxophone. library of the finest band arrangements published, e e jacver thge D"%’&VEB-_F%V&?}%
Equally applicable to Soprano, Alto, C Tenor, Bb mostly Carl Fischer and Gilmore libraries. A MUSICIAN.”
Tenor, Baritone or Bass Saxophone. A complete man- able to handle a man’s job. All letters an-
scale and fingering for all Saxophones in Treble,
Bass and Tenor Clefe, and a table of comparisons SCALE DOMINANT PUB, CO,, .
showing their relation fo each "oiher, “their nota- HOODENBUHG’S SR EEVAL 21 W. 34th St., NEW YORK CITY.
on an compass compare: Wit ano,
élarmet, ete, P P ' 10%H AND ARPEGGIO Enclosed find 25 cents for 2 months’ trial of
STUDIES “THE DOMINANT"” as per special offer with
SPECIAL PRICE NET 35c. POSTPAID. FOR THE music supplement.
COOPER Intended for every day practice. Maliled upon Name ...cveveeeananns Pesesneetasesseiranaen
CARL FISCHER SQUARE NEW YORK ) receipt of money order for one dollar. )
JOHN ROODENBURG, 320 E. 85th St.,, NEW YORK Address ..........
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1—‘“THE STARS AND STRIPES Will Wave over Germany, just about
a year from now!

—“God Help Kaiser Bill!” 3.—“Uncle Sammy!”’

Three famous war songs of the American troops, all sung to that

Bt by i “The O1d Grey Mare.”
e Whiffle-tree.).

Band or Orch. 25c. Piano copies and Columbia, Victor and Piancla
Records at all dealers.

The ONE BIG MARCH HIT in the past 5 years.
‘““ON THE SQUARE?”
Has the CLASS.
Band Orch., er Mandoiin Orch. 25c¢. Piano copies at all dealers.
CC“VELVET KISSES”
Very Nifty Valse Caprice Hotel or Dance Orch, 25¢.
ssU. S. A. NATIONAL MARCH”’
Used Everywhere. Splendid Arr. Band or Orch. 50c.

PANELLA MUSIC CO. 5 Jarverd St

HERBERT L. CLARKE’S
STUDIES FOR THE CORNET

Are a revelation to Cornet Btudents.
No Cornet player can afford to be without a
set of these studies.
Learn from the greatest Cornet Soloist of
the age.
Mr. Clarke’s work in the musical world
tpeaks for itself.
All lessons graded and marked Metronome
tempo.
Clarke’s Elementary Studies for
the Cornet, First Serles...... Price $1.50
Clarke’s Technlcal Studies for the
Cornet, Seeond Serfes....... Price $1.50
Slarke’s Characteristic Studies for
the Cornet, Third Series..... Price $1.50
Write for circalars. Bent postpaid on receipt of money order.
TO BE PROCURED FROM THE PUBLISHER ONLY.

L. B. CLARKE, Publisher, 4913 Grand Blvd., Chicago, Ill.

DUPLEX DRUMS

The Standard for 25 years. None geauine witheut our Trade Mark

New
Model Send ¢
“Sans for
PPag:ill" ) New
at. 105 18 Catalogue

DUPLEX MFG. CO. 215 Hescistta Stroot

swered. Address Box 890, c/o Metronome,
‘Cooper Square, New York C1t P.
SOLO CORNETIST WANTS GOOD LOCA-
tion. Barber by trade. Married man. Sight
reader. Will locate permanently. Can lead ama-
teur band. Would buy two or three-chair barber
shop. Address Box 889, ¢/o Metronome, Cooper
Square, New York City. P. 12,
AT LIBERTY—ALL 'ROUND BAND MAN,
desires to teach amateur or advanced band. Also
play string but at present to no great extent.
Light wotk on the side, but prefer to learn some
good trade. Distance no object for a good posi-
tion. Good references if necessary. Those mean-
ing business, write, stating all in first letter.
Albert Russell, Longmont, Colorado. P.
RETIRED U. ’S. BANDMASTER, WISHES TO
locate in a live town with mild climate. Cali-
fornia preferred. Am a good teacher and di-
rector, thoroughly capable of instructing amateur
band in most all instruments. Address Band-
master, 1355 South 11th East, Salt Lake City,
Utah. S. 12,
PIANIST, WITH NINE YEARS' EXPERI-
ence, in vaudev111e and all other theatre playing,
desires job in some good California town for the
winter. Good sight reader and transposer. Nel-
lie K. Rogers, 334 N. Arthur, Pocatello, IIc)laho.

. 12,
VIOLINIST, EXPERIENCED IN THEATRE,
would locate. Over draft age. Married, reli-
able. Steady job only. O. E. Berteloot, Box C,

Clarinda, Towa. S. 12.
AT LIBERTY—EXPERIENCED BAND AND
orchestra conductor, who is a Violin and Cor-
net Soloist, and mechanical draughtsman. 18
years’ theatre experience in some of the best the-
atres in the country. At present conductor of
well-known band of large industrial works. Abil-
ity guaranteed. Thirty-two years old and mar-
ried. Address G. H, c¢/o A. E. J. Camel Door

Co., McCormick Bldg., Chicago, Il S. 12.
WANTED—BAND TO CONDUCT. EXPERI-
enced teacher on all band instruments. Have
been carrying professional band for eight years,
traveling all over United States and meeting with
great success. Played at Garden Pier, Atlantic

City, for ten weeks this past summer. Will fur- .

nish all references requested. Address Prof.
Luigi Valeno, 81 Christian St., Philadelphia, Pa.
P._12._

SOLO-TONE

The New Model

MARIMBA and XYlﬂPHﬂIIES

Write for circular and full particulars

Leedy Mig. Co.

INDIANAPOLIS, INDIANA

C. G. CONN iVsrauments

as also all the orchestra instruments manu-
factured by this celebrated firm can now be
found on sale with ,the Eastern Represent-
atives In

NEW VYORK

as also the famous Boyer New Business Model
Band Instruments. e carry a_complete as-
sortment of all instruments and accessorles,
as also music and what we haven’t in stock
we will get at a moment’'s notice. Drop in and
see us.

237 W. 47th Street New York

J. F. BOYER Y&5°

INSTRUMENTS OF THE
MODERN SYMPHONY
ORCHESTRA

By ARTHUR EDWARD
JOHNSTONE
The enly book of its kind ever published.
Sixty-four pages, supplying much-needed in-
formation concerning the instruments that
constitute the modern symphony orchestra.
Construction, tonal qualities, range and
special uses of each fnstrument, not in its
sole ecapacity but rather as part of the
orchestra ensemble.
Prefusely illustrated with full-page pictures,
Price 27 cents Postpald

CARL FISCHER Q25N YORK T E
Boston: 380 Beylston. Chicago: 335 S.Wabash

FOR SALE AND EXCHANGE

Advertisements under the above heading cost 3c. per word,
including name and address. Remittance, together with ad.,
shonid reach us not later than the 10th of the month.

BARGAIN—-NEW LYON & HEALY ' SO-
prano Saxaphone, low pitch. Silver plated, gold
bell, latest model. Case. Leon Brozik, Waseca,
Minn. P. 12.
WANTED TO BUY, ALTO SAXOPHONE.
Albert Plog, 204 N. Third St., St. Louis, Mo2, 12
FOR SALE—-FRENCH HORN, Low pIfcH
F." Fischer make. Almost new, paid $65, will
sell for $42. Address Box 892, c/o Metronome,
Cooper Square, New York City.
FOR SALE—BUFFET PICCOLO, LOW
pitch, G closed, $22 50. O. Wheaton, 4 Wheaton
Ave., Concord, N. P. 12,
TO EXCHANGE—CONN SILVER PLATED,
H P Tenor Saxophone and case. In Al
condition. For a good cornet, Boehm Flute or
pair of Clarinets. L. P. preferred. H. Harr:s
Great Bend, Kan. 12.
FOR SALE—ALTO AND TENOR SAXO-
phones. H. C. Diehl, Greenville, I1l. P. 12.
SAXOPHONE, NEW C MELODY—COST $94
last January, send offers. E. F. Enderlin, 807
South 12th St., Newark, N. J. P. 12.
FOR SALE—FINE ITALIAN VIOLIN OF
~ Testore School. Beautiful tone. One fine three-
quarter size Violin, one German and one mod-
ern make. All good violins. Address B. F.
Schultz, Wausau, Wis. P. 12:
FOR SALE—LYON AND HEALY HARP.
Single action, in shipping case. Boston Eupho-
nium, low pltch silver plated, in case. Both
nearlyI ?ew Carl Nakken, 312 Widenham St. ch—
oria
FOR SALE—YORK PERFECTONE CORNET
silver, case, complete, outfit like new. Trial al-
lowed. Uh]er, Lebanon, Pa. P. 12.
FOR SALE—HIGH PITCH CLARINETS AT
prices less than present value. De Moulin
Bros. & Co., Greenville, Tll. P. 12.

XYLOPHONISTS

Get L’Invitation ala Valse (net 75¢) and Loin du
Bal (net 30c) with piano acc., arranged by Geo.
Hamilton Green.

Send for complete catalog of Xylophone solos,
including other Green arrangements.

THE DIXIE MUSIC HOUSE
105 W. Madison St, Chicago

a
1 b Its
HENDERSON'S UNIFORMS %th—-,.w
| represent the highest standard Fraso
. of quality that can be preduced.
Made from cloths—the finest
product of the mills—braided
and finished throughout with
excellent quality materials and
tailored by competent and ex-
perienced workmen.

Catalogue, sample cloths and
prices furnished on lﬁlmman

Let Us UNIFORM
Your Band Also

| §) We give you quality. Our uniforms and equipments
jig N positively embody the highest grade materials and
/IS the hest skilled workmanship. Unitorms taflored to

P measurements. Cut strictly correct and from mili-
tary patterns. Quality, workmanship and fit abso-
lutely guaranteed.

CATALOG and SAMPLES.

You will be delighted with our handsome catalog and
splendid line of samples. We show more than eighty
grades and shades of cloth. Think ef it. Catalog
and samples mailed free on request.
We carry a complete line of Fine Instruments,
Drums, Traps, ete. Our Cataleg shews everything.
Write for a copy.

De Moulin Bros. & Co.

1075 South Fourth St., Greenville, il

USED WOODWIND
IN LOW PITCH

Penzel wood flute, open G¥.....................
Bettoney wood flute, closed Gf.....................
Wm. S. Haynes wood flute, closed G¥..............
Rudal-Carte ebonite flute, open Gff................
Rittershausen wood flute, closed G¥................
Buffet Boehm clarinets, set Bb & A......... ..
Selmer Boehm clarinets, set Bb & A.........

Robert Boehm clarinets, set Bb & A......... ..
Buffet Albert clarinets, set Bb & A................
Schreibers Albert clarinets, set Bb & A

BAXTER-NORTHUP COMPANY

Woodwind Authorities

339 So. Hill St. Los Angeles, Cal.

UNIFORMS
FOR BANDS

UP-TO-DATE  CORRECT
STILES PRICES

48-Page Catalog Devoted Entirely
» to BANDS MAILED FREE

WESTERN UNIFORM CO.
Leading Manufacturers ef Band Uniforms

218 SO. CLARK ST. - CHICAGO

ADVERTISE IN THE METRONOME

IF YOU WANT RESULTS

WE ARE IN™

for a good long celd winter. @at
a Winter Uniform fer COMFORT,
warmth and to stand hard tess and
wear.

Play SAFE-—take »re shanews.
Come to PETTIBONE’'S—kead-
quarters for UNION-MADEK RBand
Uniforms, get a gleve-like fit. Beat
and most durable material ebtain-
able. PRICES REASO)I‘)LH—
Write our Band D

. PETTIBON E’S Cincinnati

Headquarters for Band Uniforms

High Notes = Gornet

CAN YOU MAKE
THEM WITH EASE?

Write us a pestal today and we will mail infermasion
free, telling how.

THE MEREDITH BAND INST. C6.
20 N. STATE ST. MARION, OHIO

Ll
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MR. INSTRUMENT BUYER

Don’t overlook our Pocket-Book-Fitting Prices on

SAXOFHONES, CORNETS, CLARINETS, FLUTES

and all their accessories. You know our name
Reynolds wonderful clarinet tuning slide and clar. and
Sax. patent combination reed trimmers and cases is
sufficient introduction, All catalogs and literature om

requesi. Drop a postal.

The Sinclair Co., Mfg’rs, Dayton, Ohio

and Alto clarimets; Alto, Tenor and C saxophones. Price, 25 cents.
Stamps, Money Ord
A. & H. ERDAHL

NEW AND USEFUL

The “‘Erdahl’’ mouthpiece cushion
for clarinets and saxophones helps
wonderfully in producing a better
tone; it also ahsorbs all the vibra-
tions of the instrument. It makes
playing a pleasure, even for those
whose teeth are seusitive.

The cushions on hand fit A, Bp,

ers, Drafts, accepted

Blue Earth, Minn.

Complete Instructive Mansal for the Bugle—
Trumpet—Drum (Official Edition). Contain-
ing the Signals and Calls used in the United

States Army, Navy, Marine Corps, Revenue
Cutter, National Guard and Boy Scout Ser-

vice, together with other information pertain-
ing thereto. By V. F. SAFRANEK, Band-
master Ursted States Army, Price 65¢. Net

Pestpaid.

CARL FISCHER, Cooper Square, New York

MUSICIANS DOUBLE INCOME
Learn Piano Tuning at the Original School

A paying profession, not overcrowded and an ideal
profession for the musician or teacher. Diplomas recog-
nized throughout United States. Write today for
catalogue.

POLK’S PIANO TRADE SCHOOL, Valparaiso, Ind.

BAND LEADERS!

Get Fred K. Huffer’s two brand new numbers,

“REVIEW OF THE REGIMENT”
Crack Military March, and
“SLICK SLIDE”

Trombone Tone Poem. Price, Full Band, 25c each,
THE DIXIE MUSIC HOUSE
105 West Madison St., CHICAGO.

A MOUTHPIECE FITTED TO YOUR TEETH

Fitted to form a cushion around every sharp edge with the rim
gshaped to fit the contour of your teeth—a mouthplece that will enable
jou to play higher and longer with less fatigue and which does away
with Iip troubles is a good deseription of Jacobs’ ‘‘Lipfitting”’ Mouth-
pleces for cornet, trombone and baritone. Your embouchure is not
changed. Write for descriptive circular.

HARRY JACOBS, 314 N. Homan Ave., Ghicago

60. I SPECIAL SALE UNTIL JAN. 15, 1917 | 60.

— Just Out for Orchestra
BADGER STATE “wo'srer
Sample Violin Parts Of All My Music Sent Free With Order.

Orchestra, 10 Parts, Cello and Piano Part Six Cents
HANS THOMPSON, Music Publisher, 330 Maple Avenue, Clinton, lowa

B L

SEND FOR SAMPLE COPY FREE
W. M. KAIN, Publisher
719 Federal Street Camden, N. J.

PROHASKA SPECIAL LIP-SHAPED
MOUTHPIECE, CONCAVE RIM

Cornet, In Silver Plate. .. ...i..cvvennnss . 1$2.00.
Trumpet, French Horn, veey 2.25
Baritone, TrOMDODE, . . ., .orvriversronnn. , 2.50
Ep Bass.....i..... $3.50 E Monster Bass, 4.00

Combination Trumpet and Cornet. . . .. ... 4.00
Combination Baritone and Trombone. ... .. E_S-llﬂ

a _ __Sent Parcel Post C.0.D. _ Circular Frée.-
I$ ) Crcan or Hammond Free Tone Cornet M.P, §1.8

oy Y197 Van ALt Avenner "
+J.'V. Prohaska, Um-’g Ystand Gity, N. vi

EWOUCHURE: (pronounced ahn-boo-shure) is “That prop-

erty of the lip that permits the playing of a
wind instrument with ease, control and power of accommodation.”

’ helps in acquiring an embouchure
LASH s LIP REL]EF anc}D maintaining &it. An ointment
of highly remedial virtue for Sore Lips, Tender Lips, Weak Lips,
Cracks and Chafing. Toughens and hardens the lips, improves the em-
bouchure, strengthens the 1 Prevents ch ing and swelling,
keeps the lips in splendid condition. Nice to use, does not spread all
over the face. Of great assistance to all horn players, amateur or pro-
fessional. 23c. and zcc. 2 bex.

LASH’S PHARMACQY, Phoenix Bloock, Athens, Ohio.

UNIVERSITY OF
WISCONSIN, 1ST
REGIMENT BAND,
MADISON, WIS.

The first and homecoming
concert of the second win-
ter series was given by this
organization at the Univer-

sity Armory, on November 4.
The numbers programmed were as follows:

March, “Semper Fidelis” (Always Faithful) (the
official march of the United States Marine Corps),
Sousa’; Overture, “Fra Diavolo” (Brother Devil),
Auber; Cornet Solo, Fantasia Polka, “Columbia,”
Rollinson; “Pas des Fleurs,” from the ballet “Niala,”
Delibes; “Lullaby,” Tobani; “Humoresque,” on the

3 SCALE
INTERVAL
i AND ARPEGGIO
STE e UTE
FOR THE
Intended for every day practice. Mailed upon
receipt of money order for one dollar.

JOHN ROODENBURG, 320 E. 85th St.,;, NEW YORK

‘theme, “The Girl T Left Behind Me,” Bellstedt;
fantasia on scenes from the opera, “Carmen,” Bizet.

The officers of the band are as follows: Major
J. E. Saugstad, conductor; Capt. Roy A. Brendel,
assistant conductor, and Lieut. E. Morris Jones,
manager.

CARL FISCHER FAMOUS SAXOPHONES

—Bb Soprano
Finish A Brass, $57.50
net.

Finish B Silver Plated,
$75.00 net.

Gold Bell, $3.00 extra.
Can be used in Band,
also Quartettes, and is an
exceptionally fine substitute
for solo Cornet, in Band |

We have not illustrated | generally

larity has increased steadily.

Eb Alto
Brass,

Silver
Plated, $82.50 net.
Gold Bell, $4.25 extra.
" selected
the wonderful Bass Saxo- g)r dsmodv;or}t{h in

. . and, and further-
phone, which is also used | more’ is used con-

in the larger Military Siderably ‘S’L]?S"ﬁi‘gfé

or in Orchestra. Finish A,
$62.50 ne
Finish B,

COOPER SQUARE, NEW YORK

MAKE MORE MONEY Double on the Saxophone

> Since Patrick Gilmore first introduced the Saxophone into American bands, its popu-
’ In the last few years, the Saxophone, on account of its
wonderful tonal quality, has been added to the smallest combination hotel orchestras, etc.,
throughout the country, and the demand for Saxophone players is far in excess of the sup-

ply. If you are a live wire,

C or Melody

The Carl Fischer Improved Model Saxophones
have all the latest improvements, including the automatic octave key,
and for tonal quality they predominate over any other American Saxophone family o
make. It requires but a very short time to properly manipulate and
finger the system, and with every instrument a special chart will be
furnished gratis showing the exact scale and range. Should you in-
tend purchasing on time payments we would be willing to accommodate you on easy on account of its big, round
terms, and the only advance would be 5% added to the above net prices.

Bands, also Saxophone "Cello parts. |--|n1sh65 0'3' tBrass,

1Bands. It is somewhat too Finish 'sg,::oéllver

R 3 1 e Plated, $87. net.

ieavy for the ordinary quartette, but is more ap Cold Bl 54.50 extra

propriate where an assemblage of six or eight The most prominent of

baxop}}onelsl ar?l to be used. Its tonal quality is iﬁ‘“{;’;ﬂ;ﬂ,ﬁ'{{;q"ﬁm%ﬁ;

- sary for playing 0!

exceptionally deep and furthermore penetrat A e Tt Bb Tenor —
ing. Bb Bass Saxophone in brass finish Hymog, = Used in Orches- Finlsh A, Brass
g : : , " $65.00 net.
$108.00 net, silver plated finish $150.00 net. bone or *Cello. Finish B, Silver

double on the Saxophone by all means. ‘
The very fact that this instrument is one of the

Plated, $87.50 net.
Gold Bell, $4.90 extra.

Most popular of the entire
n
count of its wonderfully full

and sonorous tone quality. Finish A, Brass, $80.00 net.
The “&m in Band He Silver Plated, é108.40 net.
exceedingly notieeable. Gold Bell, $6.85 extra.

and wish to add to your income, then

easiest instruments
to learn should in-
duce you to invest in
a Saxophone and
take advantage of the
ever - increasing de-
mand for Saxophone
players.

ac- Eb Baritone——

Essential for Band, Orchestra
or Quartette, and is admired

and sonorous tone.
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NEW ORCHESTRA NUMBERS FOR YOU!! §!;!«

By CARRIE JACOBS-BOND g
WORKS FOR THE A COTTAGE IN GOD'S DO YOU REMEMBER
=—=FLUTE=— || |A'LiTtLE BIT 0’ HONEY 1 5(; TODAY
THE SOUL OF YOU BETTY’'S MUSIC BOX
SOLOS FOR VOICE, VIOLIN, CELLO, CORNET EACH SIX BEAUTIFUL SOLO NUMBERS OF REAL
OR TROMBONE MERIT :

Leonardo De GET THEM NOW!!!

LCARRIE JACOBS-BOND & SON, 746 So. Michigan Ave., Chicago, Ills. I
Lorenzo

ARTICULAR
interest at-
taches to Leo-
nardo De Lorenzo’s
very latest composi-
tions, sixteen of
which are listed here.

In these composi-
tions, his wealth of
melodic mventlon
mastery of brilliant effects and rare in-
sight into the technical requirements of
his instrument, have aided him in the
production of a series of flute solos
which are models of their kind. They
are attractive, catchy, thoroughly orig-
inal and melodious, and still of medium
grade of difficulty.

The new flute Cadenzas for Liszt's
“Second Hungarian Rhapsody,” of
course, are not -to be included in this
class, as they present technical problems

ANOTHER “KALASHEN” SUCCESS

YANKEE SAXOPHONES

- Qur SUCCESS with HAND-MADE PEERLESS Trumpets, French
Horns dand other instruments is known to all. Our Saxophones are just
as good.

\

WHEN YOU WANT BRASS BAND

THE BEST ASK FOR YANKE INSTRUMENTS
Beautiful Catalog Free. (Monthly bargain list issued).

M. J. KALASHEN '.553::" NEW YORK

of the most daring kind, devised by a Lithgow Marches B o NEW
master for master players only. . Tickle the Ear—Keep the Feet
L’Indispensible, Modern School of Per- A'Goinq——-Mage Z:susr Programs a i
fection for Flute. A collection of 101 uc : : VERA WA TZ
Studies of various kinds, such as THE WALLABIES A
Scales, Arpeggios, Trills, Preludes and MARCH OF THE ANZACS o 2 Lithgow achieved an inter-
Three studies in Solo Form. (GUM-SUCKERS) - national reputation as a
GIPPSLAND BOOMERANG ¢ B QU march writer. Just try his
Part I .. ...t net $225 INVERCARGILL N new “Vera waltz with its
Part 1T ................... net 3.25 SOUTHLANDERS - smooth. dreamy melody and
Complete ................. net 5.00 : you will marvel at its
p : ROYAL AUSTRALIAN 9 beauty.
NAVY MARCH N Y
- SPECIAL NET PRICE
FLUTE AND PIANO Small & Pia., 25c  Full & Pia., 45¢ ALEX. F. LITHGOW Small & Piano, 25¢. Full & Piano,
Band, 25¢ Piano Solo, 15¢ | The Australian march writer 45¢c. Band, 50c.

whose tremenaously popular
marches are world famous.

The Modern Flautist. A series of Four
Grand Studies or Solos:

No. 1. Tnliceomoolol(l;dalinco- . $1.00 ‘: CAnl FISCHER g:ﬁs: "Ew C;B:j:i" BﬂSion ;5'35;:1;9“5'1 chicago
No. 2. Adag,io pAssai” .E.s:ne i - . .

. pressivo, Op. 11....net .75
No. 3. Contratempo, Op.12net 1.00

No. 4. Bravura, Op. 13 _...net 125 | FIRST YEAR’'S COURSE
“Il Mulinello” a Solo without NOW READY OF THE ;

Piano Accompaniment,

Op. 9 No.99.............. net .35 ) '

Op. 15, Giovialita, Valse de Concert 1.25
Op. 16 No. 1. Serenata ........ net .50

No. 2. Valse Bijoux ....net .50 :
Op. 17. No. 1. Malinconia .......net .50

No. 2. Valse de Soleil...net .60
Op. 18, No. 1. Scherzino .......net .50 Lesson One ;
Op. 19, ﬁg % \C]::Il'seezzg AUtomne ggz 28 The Municipal Loose Leaf Violin Method E A F

No. 2. Valse Charme ...net .60 _hm;m__'?ﬂi’ii‘;’é‘:‘::‘f’:‘““ P L L
Op. 20, No. 1. Ricreazione ...... net .60 .,:*-:.:,K:?I:’:“:TTLZ:’“""""“'“
On. 21 II:IIO. .;. Valse Pathétique net .60 :,‘::“' . “ —
p. 21, No. 1. Solitudine ....... net .50 St g e e

No. 2. Valse Amoureuse net .60 : V I o L l N M ET H o D
Op. 22, ﬁo. % %anf??etta ...... net .50 i .

o. arfalline . Ty
(Concert Etude)....net .60 By FREDERICK W. ORTMANN

Op. 23, No. 1. Melodia .........net .50 i :

No. 2. Catch me if you can § - = A course of systematic violin teaching for class or private in-

(Scherzino fantastico) net .60 a - nt s struction employed in the after school violin classes in the public

Cadenza to Liszt’s 2d Rhapsody 7= - schools of New York and other cities. Sold in single sheets at the

for Solo Flute, Two Flutes e . price of 5 cents net for two sheets. Kach sheet consists of one

or Flute and Clarinet....net .75 i — - e lesson and is perforated so that any number of sheets can be tied
e — G 3 A together in a specially constructed reinforced manila tag board
Giovialita” Concert Valse, Trans- o . cover; price of cover, 5 cents net.

criptions by Bruno Labate’ — ==

ggoélsr‘}geflaa&o Pirno %%g ‘ FIRST YEAR'S COURSE CONSISTS OF 56 LESSONS.

SECOND YEAR'S COURSE IN PREPA'RATION.
Published by ORDER THE FIRST EIGHT LESSONS WITH COVER
CA R L FI S C H E R BE I"QUISIT|VE AND LEARN THE NEW REVELATION 25 cE"Ts ﬂ
VIOLIN TEACHING—MAILED UPON RECEIPT 0F You Suw
COOPER SQUARE NEW YORK The o
When You Wriw!

Boston, 380 Boylston. Chicago, 335 So. Wabash. Cooper v 380 Boylston B i 337 S. Al
CARL FISCHER c::::New York *°=2::" Boston v.232.%... Chicago | @




qu
THE METRONOME

NOT MERELY AN INSPIRATION BUT A BEAUTIFUL MELODY BY ARTHUR A. PENN—A BALLAD OF CHARM AND DISTINCTION ARRANGED AS A WALTZ

THE MAGIC OF YOUR EYES

Small Orch. & Piano 25c. Full Orch. & Piano 45c. Full Band (as a Waltz) 25c. Cornet or Trombone Solo with Band 25¢c. PRICES NET

FOX TROT BY WALTER DONALDSON—THE GREAT DIXIE SPELLING SONG
Small Orch. and Piano, 25c. Full Orch. and Piano, 45c. Full Band, 25c. Prices Net

W. BRATTON THE NEW “JOHN BRO BODY"” SONG A DISTINCT NOVELTY

THEN I’LL COME BACK TO YOU

small Orch. & Piano 25c. Full Orch. & Piano 15c. Full Band 23c. PRICES NET
WALTZ BY ERNEST R. BALL-ANOTHER SPONTANEOUS BALLAD HIT BY ONE WHO KNOWS HOW TO WRITE THEM

ALL THE WORLD WILL BE JEALOUS OF ME

Small Orch. & Pia. 25c. Full O:ch. . Full Band (as a Waltz) Z:c Cornet or Trombone Solo with Band 25c. PRICES NET

Trot by Walter Donaldson—This Season’s *“‘Peccr Buturﬂv" Number—A Genuine, Hum-Dinger

SUKI SAN-—WHERE THE CHERRY BLOSSOMS FALL

amall O Full Orch. & Pia. 45¢ Full Banid (as a Fex Trot) 25 “ornet or Trombone Solo with Band 25¢ PRICES NET
MARCH OR ONE STEP WITH CHORUS BY ZO FLLIOT--BIGUEST HIT SINCE “TIPPERARY"—~THE BOYS IN THE TRENCHES ARFE SINGING IT.

THERE’S A LONG, LONG TRAIL

Nl Orch, 25¢ Full Orch, & Pia., 43¢ “ull Band (As a March ot One Step), 25¢. Cernet Solo, with Band, 25c¢ PRICES NET

THE NUMBER . VE 3 EP AND MARCH BY RENNIE CORMACK Price
RESPONSIBLE FOR THE B | c s U c C E S S g l iti - e

A al Recruiting Campaign Song Net
CF RECRUITING OUR GREAT ARMY AND NAVY ch. Fult Orch. & Piano, 45c. Full Band, 23c.

ORIGINAL ONE STEP.BY GEO. J. TRINKAUS—WE HANDED YOU PEPPER POT TAKE OUR ADVICE AND GET THIS—IT’S BETTER

GYPSY L.IF'E

SPECIAL—Small Orch. & Pia. 25& Full Orch & Full Band 25c. Prices Net—SPECIAL

STEP OR MARCH WITH B Ve SPECIAL
CHOR

us Small Orchestra and Piano
BY JOS. E. HOWARD Full Orchestra and Piano

\ BIG HIT. THE MOST APPEAL.- Full RBand (One Step o1 March)
ING AMARCH BALL WRITTE? Cornet or Saxophone Sole with Band

MARCH BY ERNEST R BAl SREATEST PA"‘R[OT!C NOVELTY ALLAD WRI

STORY OF OLD GLORY THE FLAG WE LOVE

Small Oreh. & Pia. 25c. Full Orch. & Pia. 45¢. Full Band ‘As a March) 25c, Cornet or Trombone Solo with Band 25c. PRICES NET

ONE STEI' BY JACK GLOGAU-BIG NOVELTY NUMBER BY THE WRITER OF BIG HITS

VWHEN I'T’S CTRCUS DAY BACK HOME

.

saad! Orah. & Pia. 25¢ Full Orch. & Pia. 45c. Full Band (As a (ne Step) 25c. Cornet Solo with Band 25¢. PRICES NET

TONTATNING . T o lon
I WITMARK POPULAR MEDLEY No. 33 {ON[MN{NG--Take Mo
Back the Univ ien 1s Trvin’ to lLearn te Talk Hawaiian, Far Awav in Henolulu,
Ti I

} . Do th . ‘as Only an Irishman’s Dream, I'm Goi Back to California,
snall Orch, & Pusc 65c. Tull Orch. & Pia. 90¢c. Full Band $1.00. PRICES NET Got the S I in Maryland, Would You Take Back the Love You Gave Me?

When | Feund the Way to You et :
Girt in Marytand, Fox Trot o Ve, e, Ged Bless Yeu, Walitz When the Major Plays These 1 v AMlelodies,
One Step Fox Trot
ia. One Step /o Gt e Back the Love You Gave Me, Waltz Turn Back the Universe and Give %2 Yesterday,
. Fox Trot ¢ E ') iearn to Talk Hawaiian, Waltz
. Onﬂ o*ep = Step Are Yeou From Dixie, One Step
25¢ : ru” Orch. & Pia. 45c. Full Band Cernet Sclo with Band 23¢. ~-PRICES NET

CARL FISCHER-WITMARK :v.c~ 46-54 Gooper Sq., New York




