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-T[ Sousa and His Band 1919-1920

A Band Like This =
And You

EN times asmany bands  blowing, lightness in action, per-
as havc ever been organ- fect intonation, exceptional tone
ized in any one year of quality, artistic design and finish.
American history will be or- They are made with the best in-
ganized this year. Peopleare  strument-building facilities in the
hungry for bands. Election  world and embody all of the finest
time is coming on. Here’s and latest improvements. A guar-

opportunity for you; get busy. antee bond accompanies every
Conn Instrument sold.

Any number of renowned virtu- _
osos have built their fame with Free Trial---
Conn Instruments. Nine-tenths FEasy Payments

of the brass instrument artists of i
all the leading American concert ~ Choose any instrument from the

bands and symphony orchestras 3000 different classes we manu-
S ey facture for six days’ free trial. If

you keep it you can pay for it on
They are famous for their ease of  our easy payment plan.

FREE BOOK NOW is the time to prepare for a summer band. Get a Conn ln-
strument NOW; you can quickly master it. Just mention the instru-
ment in which you are interested and we will send a special booklet and beautiful photo of it, free.

Branches in all larse cities

NLY in Conn Instruments are the

taper branches expanded by hy-

draulic pressure. This makes them
smooth as glass inside which means per-
fect intonation and easy carriage of sound
waves.

WORLD'S LARGEST MANUFACTURERS OF BAND AND ORCHESTRA INSTRUMENTS
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Sousa Reveals Musical Side of
Thomas A. Edison
NTERESTING sidelights into the musical
nature of Thomas A. Edison, perhaps en-
tirely unknown to the American people, were
revealed recently to Lieut-Com. John Philip
Sousa, the famous bandmaster. Sousa was
invited by Edison to come to his laboratories
at Orange, N. J., for a conference over some
plans which Edison had drawn up for in-
dustrial music—the organization of musical

units

among the employees of his various
enterprises. He was invited because of his
experience in the greatest musical organiza-

tion ever attempted in America, the training

of several thousand bluejackets at the Great

i

Lakes Naval Training Station, during the
World War.

“Mr. Edison, of course, does not pretend
to understand the technique of music,” said
Sousa, “and his viewpoint, therefore, might
be that of any other individual who has no
particular technical training, but rather a

natural appreciation of musical values. He

rather shocked me by the statement that of all
the waltzes he had heard during his career,

but four were of particular significance to him.

“He also surprised me by the statement
that of all the records made by his company,
the best-selling song was a rather old-
fashioned melody entitled ‘Take Me Home
Again, Kathleen.” As is generally known,
Edison is rather deaf, and it struck me as a
coincidence that the old song is also the favor-
ite of another great genius, who is also deaf,
Walt Mason, the prose poet, whose prose
jingles appear every day in several hundred
American newspapers. Like all persons who
have been deprived of a portion of their hear-
ing, Mr. Edison has been recompensed with
a remarkable sense of rhythm, and I think that
his real appreciation lies in his sense of
rhythm rather than in his melodic sense.

“Naturally, our talk turned to present-day
musical tendencies, and that means to a discus-
sion of jazz music, which everyone knows is
noise with rhythm, if not melody. He re-
marked that he had in his laboratory a device
by which it was possible to play a record
backwards, and smilingly he remarked, ‘Jazz
doesn’t sound so bad that way.' I earnestly
urged him to get his device upon the market

at once and suggested that it be done on a
Henry Ford scale of production.

“I asked Mr. Edison what sort of music
he would write if he ever decided to compose,

ey



and he promptly responded that he would
write melody. This was another surprise be-
cause with his sense of rhythm, it seemed
natural that he would write rhythmic music.
Then he added that if he composed he would
write music which would be entirely inde-
pendent of the E string. Since more love—
sensuous as well as holy, it must be admitted
—has been told in the E strings than has been
written in all the books of the world, I confess
myself unable to classify Mr. Edison’s musical
nature in any way but under the general head
of ‘unorthodox.’

“Whatever the nature of Mr. Edison’s
musical theories, it must not be forgotten that
Edison through the invention of the talking
machine has done more to promote good taste
in music than any other agency in the world.
I have found this particularly emphasized in

my own work. Wherever I go with my band,
I find that the phonograph has created a lively
sense of musical appreciation. People in
isolated communities who have never heard
a grand opera company, or a symphony
orchestra in their lives, through talking ma-
chines and talking machine records, have been
able to familiarize themselves with good
music. One of my aims of thirty years as a
conductor has been to present good music, and
I am frank to admit that I am finding appreci-
ation in a greater degree because people over
the country have familiarized themselves with
good music. As a case in point, one of my
numbers this season, ‘The Merrie, Merrie
Chorus,’ is a collection of choruses from well-
known operatic works. Had Mr. Edison not
invented the phonograph, I doubt if I could
have safely considered such a number for

something more than 300 American cities and
towns this season.”
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DECORATIONS

(_\ O American musician has ever had so
l' ] many honors paid to him as has John

Philip Sousa. He received from King
Edward the VII the medal of the Victonian
Order, which was pinned on his breast by the
then Prince of Wales, who is now King
George. The French Government has given
him the Palms of the Academy and the
Rosette of Public Instructor; he has the medal
of the Fine Arts Academy of Hainau, Bel-
gium, and a large collection of medals, loving
cups, and various other gifts given by Acad-
emies, Institutions, Societies and Individuals.
He had the honor of appearing before King
Edward and his Court on two “Command
occasions,” once at Sandringham and once at

Windsor.

Van Beuren and New York
Billposting Co.

POSTER ADVERTISING

110 WEST END AVE.

NEW YORK

Does all Qutdcor Advertising for
Sousa and His Band
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- LIEUT,-COMMANDER JOHN PHILIP SOUSA AND HIS
GREATEST ADMIRER. LITTLE JACKIE COOGAN
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SOUSA AND HIS BAND

“ A T a moment when so much talk about music

for the people is going the rounds, when ap-
peals are made for subsidized concerts or opera
for educational purposes, it is well to remember
that there is one self-supporting musical organization
in existence. This organization is known every-
where and by everybody as Sousa and His Band.
Thirty years ago, John Philip Sousa, then a well-
known composer, musician and leader, started his
band on its career, and never has he asked any
favors of the public or solicited funds wherewith
to endow his band. His own name has been the
principal factor in his success, artistic as well as
financial. He has simply asked the public to attend

try over and over again from one end to the other,
and his name has become a magical word. For more
than a quarter of a century, he has gone on and
prospered. His work has been more varied than
the work of almost any other famous musician, for
he has not only traveled at the head of his band,
and conducted many concerts, but he has composed
many marches, several operas and numerous other
musical pieces.

“Why has Sousa become famous and why has he
prospered? The answer may be easily discovered.
He has relied wholly upon his own skill and upon
the ability of the musicians he has gathered about
him. He has unostentatiously educated the public

Outpoor PircTurE—SoUsA A

his concerts, to enjoy them, and to pay a small
sum of money at the doors. No one has ever ques-
tioned for a moment the fact that he has given his
many hundreds of thousands of patrons more than
their money’s worth, In truth, he almost invariably
doubles the length of his advertised programs by
encores, and everyone knows what the quantity and
quality of a Sousa program is.

“The success of Sousa and His Band proves that
the public will support a musical organization when
its leader is gifted and sensible enough to give the
public what it wants. And Sousa knows exactly
what it does want. That is one of the attributes of
his genius. He has his finger constantly on the
pulses of the multitudes of people who are eager
to listen to good music. He has toured this coun-
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to a liking for band music at its best. All that the
uplifters seek to do, all that those who are trying
to raise funds for the support of so-called educa-
tional musical courses, Sousa has done singly on his
own initiative, and through his own musical genius.
And he has done not merely a service to the great
public. He has also established and carried on a
band of expert musicians who could otherwise have
had no outlet for the expression of their talents
were it not for the enthusiasm and the inspiration
of his training, While he has been educating the
public he has at the same time been educating mu-
sicians. It is to Sousa that the American people
have looked, are looking and will continue to look
for the best there is in our national music.”

—Pittsburg Post.
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Band Cradle of Fame

American Notables, from President Harding Down,

Confessed to Sousa They Once Played in Town Bands.

EMBERSHIP in the town band as a
boy or a young man seems to have
been the prerequisite to success in life

to the majority of Americans of the present
generation according to Lieut-Com. John
Philip Sousa, the famous bandmaster. Wher-
ever Sousa goes he meets the pre-eminent and
successful men of the day, and a surprisingly
large proportion of them confess that as
young men thev were musicians in brass
bands, generally in bands located in the
smaller cities and towns,

“A few months ago President Harding
and myself were at Chester, Pa., together to
receive honorary degrees from the Pennsyl-
vania Military Collge,” says Sousa. “In the
course of the conversation, the President re-
marked that he had been a bandsman as a
boy. I then remarked upon the number of
men whom I have met in my thirty-one years
at the head of myv own band who have been
members of brass bands, and we both agreed
that a generation ago the brass band was an
important feature in the social life of the
small city.

“A generation ago, the brass band was a
matter of intense town pride in the smaller
communities, and membership was eagerly
sought.  That condition has not entirely
passed, and I find many communities where
the town band is rightly considered the

community’'s best advertising asset. In
several states the municipalities are au-
thorized to levy a tax for the support

of a municipal band. Membership in the
band brought a uniform, and 1 do not pretend
to be original when I remark that nothing
catches the feminine eye quite as quickly as a
uniform. It also brought certain concessions
from employers, and occasional opportunities
to see the world through trips to Fourth of

July celebrations at the county seats or upon
great occasions to the great fairs. So the
ambitious, aggressive youth of the community
was to be found in the brass band and T must
confess that it was native ambition and ag-
gressiveness as much as brass band training
which made them great or successful.

“When I am on tour there is scarcely a
city I visit where I do not meet some man who
has been more than ordinarily successfuly in
life in a profession, in business or in politics
who does not break down and confess that he
had been a member of a band in a small city
or town. Most of them seem to have been
players of alto horns, tenor horns, E-flat cor-
nets and E-flat clarinets, instruments which
have almost disappeared in modern brass
band instrumentation. So many of them were
performers upon fast-disappearing species of
instruments that I have often wondered what
has become of the cornetists, the trombone
players and the drummers. Were all cornet
players doomed to mediocrity?  Did trom-
bone players, like the good, die young? Or
does every felon's cell hold an ex-bass drum-
mer?

“Seriously, however, for the good of
music, I am much gratified that community
pride in brass bands has enjoyed a tremendous
growth over the country in the past few years,
particularly since the war. 1 get many letters
asking for advice upon band organization and
instrumentation, for suggestions upon the con-
struction of band shells and for directions
upon repertoire. Many industrial concerns
over the country are organizing company
bands, and T hope I may be pardoned if 1
boast that a great number of the yvoung men
who were in my Great Lakes Naval Training
bands during the World War have become
musical directors in their home communities.”
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PROGRAM

.~ SOUSA #2 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
[ HARRY ASKIN, Manager
Miss Nora FavcuarLp, Soprano Mr. Joux Dorax, Cornet
\ Miss Racnen Sexior, Fiolin Me. Georce Carey. Nvlophone

| 1. Rhapsody, “The Indian”........cocvinmcnaneriene. e s .Orem
o Among those who have made carcful records and researches of the music
| of the Aborigines of America may be named Thurlow Lieurance, Charles
i Cadman, and Arthur Farwell. The Indian themes introduced into this
g rhapsody were recorded by Mr. Licurance and welded into rhapsodic
s form by the well-known composer, Preston Ware Orem.

2. Cornet Solo, "Cleopatra”.......... ceEmaE e SRR R T e L Demare
Mr. Joun Dorax
. 3. Portraits, “At the King’s Court”......ooooimiiiiiiiiienns . Sousa
{¥ () “Her Ladyship, the Countess”

{ (b) “Her Grace, the Duchess

{ (¢) “Her Majesty, the Queen

; 4. Soprano Solo, “Shadow Song” (Dinorah)............... oo Meverbeer
i Miss Nora Favcnarp
f 5. Fantasy, “The Victory Ball”...... e prssemih v ovvoSchelling

This is Mr. Schelling's latest.completed work, The score bears the insc ion: “'To

the memory of an American soldier”

The fantasy i3 hased on Alfred Noyes' poem. “The Victary Ball,” herewith reprinted
/ by permission from ‘“The Elfin Artist and Other Poems” by Alfred Noyes, Copyright
j'- 1920, by Frederick A. Stokes Company.

g
| § i The cymbals crash, and the dancers walk, See, there is one child fresh from school,
o With long silk stockings and arms of chalk, Learning the ropes as the old hands rule.
\ Butterfly skirts, and white breasts bare, God, how that dead boy gapes and grins

3 And shadows of dead men watching 'em there. As the tom-toms bang and the shimmy begins.

11 Shadows of dead men stand by the wall, “What did you think we should find," =aid a shade,
f’ 5% Watching the fun of the Victory Hall “When the last shot echoed and peace was made?”
g 1 They do not reproach, hecaunse they know, “Christ,” laughed the fleshless jaws of his friend,
15 |3 If they're forgotten, it's better so. “I thought they'd be praying for worlds to mend.”
5%% ' Under the dancing feet are the graves. “Pish,” said a statesman standing near,

T Dazzle and motley, in long bright waves, “I'msglad they can busy their thoughts elsewhere!
1 i Brushed by the palm-fronds, grapple and whirl We mustn't reproach them. They're wrong, you
18 Ox-eved matron and slim white girl, e
'q»%“j | “ARh" gaid the dead man. “so were we!"
fv & Vietory! Wietory! On with the dance’
iovd Back to the jungle the new beasts prance!

il God, how the dead men grin by the wall,

_;g,_,‘ Watching the fun of the Victory Balll

:g INTERVAL
(g | 6. Caprice, “On With the Dance”................Strung together by Sousa
i Being a medley of famous tunes
{ 7. (a) Xylophone Solo, “Nocturne and Waltz” oo e e ....Chopin
o ¢ Mgr. GEORGE CAREY

(b) March, “Nobles of the Mystic Shrine” (new).............. . Sousa

& Violin Solo, “Faust Fantasia”.......... R SRR SRR s .....Sarasate
Miss RACHEL SENIOR

9. Folk Tune, “Country Gardens”............ SR = B N Grainger

All instruments used in Sousa's Band made by C. G, Conn, Ltd.
Sousa and His Band plays exclusively for the Victor,
John Philip Sousa uses a Kranich & Bach Piano.

For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency,

105 West 4oth Street, New York City.
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Sousa’s Band plays for you

and it plays music of your own choosing. The band
of the great March King plays as many encores as you
wish—such playing as is possible only when Victor
records and Victrola instruments are used together.

Seventy-four numbers by Sousa’s Band are listed in
the Victor record catalog and any dealer in Victor
products will gladly play on the Victrola any music
you wish to hear. Some of these selections are:

Fairess of thor poik Mory March | 16777 75c
E{bf}t: it M eh r 18430 I8¢
g‘éﬁ:ﬁfﬁﬁ“ﬁ.ﬁi‘hm“““ : 17302 75¢
g;ﬁﬁ"ﬁ:: tipt‘ljat rh::;f]l March [ 18504 75¢
é:]g;ircea]?a Plsltar:clh r 16523 75¢
Comrades of the Legion—March { T =

/"

Who's Who in Navy Blue—March |
o)

<wVictrola

Look underthe liq. and on the labels for these Victor trade-marks
Victor Talking Machine Company, Camden.N.J.

Victrola No. 80
o |

Mahogany or walnue

Victrola No. 215
$150
Mahogany or walnut




Fourteen Cast Sixtieth Street

AN EXCLUSIVE
RESIDENTIAL HOTEL

Affording the Dignity and Elegance of a Private Resi-
dence. Opposite the Metropolitan Club and Fifth
Avenue Entrance to Central Park, with easy access
to Clubs, Theatres and Shopping Centres.

Cable Address: “EABAB”

Cager & Babeock Netw Pork City
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JOHN PHILIP SOUSA AND HIS FIVE GRANDCHILDREN

It right

lohn Philip

Baby Nancy,

S0OUSsa

ine Priscilla Thomas Adams and Eileen

Did Childhood Impressions Make Sousa “March King”?

"THOSE who love to believe that childhood
impressions are most likely to determine

the latter life of the

ful argument in the case of Lieut.-Com. John

born in Washing-

mdividual, have a power-

Philip Sousa. =ousa was
ton, in 1853 I'rom the time he was seven
vears old until the time he was eleven years

old, the ‘ar raged, and Washington was

were many military
them, and
fifers and
even, he
which had

] - FE, | 1O
(s, d> WEe KToOw

-"-|||]-|.-(':1 of
drummers. Then when Sousa was e

saw the greatest militarv event

I the Grand
Review of the Union Armies, in Washington
eleven and his father, Antonio
Sousa, was one of those who marched in the

ever taken place on this continent, i
Sousa was

Girand Review.

Sousa grew up, mainly in Washington,
the military tradition was kept alive,
nd after a start as a violinist in an orchestra,
and a career as a composer of operetta, be-
came director of the United States Marine
Band. One can readily believe his statement
that the greatest thrill of his life came the
first time he raised his baton above “th
: to play one of his own marclie

e presi-

1 2 4 t
lent's own
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30tH ANNIVERsSARY Sousa Anp His BAxb,

LIEUT.-COMMANDER JOHN

Sousa’s Quicksteps as the Public

Classifies Them

IT is timely and topical to print here an interesting

estimate of the comparative popularity of the
compositions by which Sousa is best known—the
popular marches which gave to him his title of the
March-King,

Lieut.-Commander Sousa, himself, provides the
statistics and the estimate—not out of his own opin-
ion, which is firm enough, but from his years of
observation and tabulation. “I have no false mod-
esty,” he once said, “and am intensely interested in
watching the popular reaction to or from whatever
I do or undertake to do.”

The oldest of the marches is “The High-School
Cadets,” written in Philadelphia, and sold to a pub-
lisher for $235 or $35—Sousa is not certain as to the
correct sum. It is second in popularity with a vast

section of the American and Canadian public—school-
hovs and schoolgirls from primary grades to the
“quiz” for college or university.
in the ’Bos, it

As it was written
may bhe pointed out that not fewer

PHILIP SOUSA, CONDUCTOR,

N. Y. HTIPPODROME, SUNDAY EVENING, NOV. 5, 1022

than seven ‘“generations” of school-children have
marched to it since it was first put on the presses.

The second-oldest of the marches is second in
popularity, also, with another but smaller section of
the general public, here, in Canada, and throughout
Europe. That is “The Washington Post,” written
in the second year of Sousa's leadership of the Ma-
rine Band of Washington. That section is made up
of the men and women who were eager, receptive,
and joyful when “The Washington Post” was first
played in public: they detected in it a new and
fresh and vital note in march-time composition, and
a note essentially American.

“The Stars and Stripes Forever” is now twenty-
five years old. It came into its great popularity in the
days of the war with Spain, in 1808, and has grown
in favor as the years have rolled by. So far as
anything may be “official” which lacks the formal
and written sanction of the Congress, “The Stars
and Stripes Forever” is the “official” tune of the
United States of America.

Is it Sousa's own first choice?

It is not!

What then, is?

“Semper Fidelis.” —Frederick Donaghey,




Sousa Recommends

| for filing
Sheet Music and Phonograph Records
I. “A4 Place for Everv Piece— Every Piece in [is Place.”
| - JUST FIND IT HERE— Not the ordinary receptacle for the promis- -' P
f cuous storing of music but an exquisitely-de-
{ signed furniture piece acclaimed by music lovers
! everywhere for its convenience and simplicity-of-
\ filing system.
B Made in a large variety of styles and sizes.
| E Any good music dealer will gladly demon- : |
1. 5 strate the superior qualities of the Tindale Cabi- : -
: net—or send direct for Catalogue X. '
TINDALE CABINET CO. ; q
56 West 45th St. New York
!'
( : i (
i : MARSEILLES : |
i : i
" Broadway at 103d St. §
s 6 (Subway Express Swation at Door) b
" § § 3 NEW.YORK CITY $
f g E E. Near Riverside Drive E
| g8 Central Park, Theatre- g &
8 g and Shopping Sections g
# 33 =ingle room, running b2
i i water $2.50 g #
I - o Single room and bath &3 2
{ 8 Double room. bath $5 per day g
a Handsome suites of 2, 3 rooms g
: 3 Dinner de Luxe §1.35 served i
l| b2 in Blue Room and Grill 24
| Exceptiomal Orchestra
M. P. MURTHA, Mgr.
.\
i }
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ON OCEAN FRONT

FIREPROOF

EVERY comfort and service
that appeals to the highest

type of tourist and health _

seeker.
American
and European Plans

The Wreakers corcurreee  sensie e

ATLANTIC CITY. N. J.

JOEL HILLMAN

Proprictor’

HoTeL WoLcoTT

Fifth Avenue and Thirty First Street
NEW YORK

Centrally Located

Comfortable Appointments
Delicious Food

Room-running water $2.50 & $3
Room-with bath $3.50 & $4
Suites from $8 to $10



This is a photographic reproduction of a painting by Mr. Paul
Stahr, who has achieved considerable fame during the war by his
remarkable title pages of LIFE. The title of the painting is
“A SOUSA MARCH ™ and it was presented to Mr. Sousa by
the Veterans of Foreign Wars at a dinner given in New York.
It is supposed to portray the enthusiasm of the spectators at the
march past of the Band battalion.

—_——




MISS NORA FAUCHALD
Soprano with
SOUSA AND HIS BAND
Sings
Victor Herberts Masterpiece

“A KRiss in the Dark?”

On sale evervwhere

HARMS, INC.

62 WEST 4sth ST. NEW YORK CITY
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PLAYS EXCLUSIVFLY
FOR THE VICTOR

John Philip Sousa

Directing
The World’s Greatest Musical Organization

HEAR HIS LATEST MARCH SUCCESS

“NOBLES OF THE MYSTIC SHRINE”

First played at the Shrine Convention, Washington, D. C. by a massed band of 5,000
musicians and featured daily on the present transcontinental tour of the Sousa Band.

Also His Other Popular Marches

“THE GALLANT SEVENTH”  “COMRADES OF THE LEGION™
“ON THE CAMPUS” “SABRE AND SPURS”

The March King’s repertoire does not lack the new and modern compositions that
are so essential in keeping step with the times, and in choosing these new numbers
the Sam Fox Publishing Company is alw ays w ell rcprewntml on the Sousa programs.
%mu:wthc numbers selected fnr this season’s programs are ‘I Love A Little Cottage,”
“Out of the Dusk to You,” “Only A Smile,”” ““Nola,”” “‘La Rosita,” ““A Japanesé
Sunset,”” “‘Eleanor,”” “‘lassie O'Mine”” and the latest European sensation—

“NIGHTS IN THE WOODS”

(““Les Nuits du Bois”)
direct from the Parisian production, Follies Bergere.

Sam Fox Pub. Co.

Cleveland New York

FETER ]J. CAREY & SONS; INC., Pk!

NT
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Messrs Kranicn & Bach

235 East 23rd Street July toth, 1923
New York, N. Y.

Gentlemen :

You will note by the photograph sent here-
with that John Philip S8ousa 3rd, is already
using the Kranich & Bach pianoin the laying
of his musical foundation, following in the
footsteps ot _ll'hn |]h:}lp Sousa 2nd, who
acquired much of his musical tramng on a
Kranich & Bach.

And, my own high regard for your most
excellent instruments is too well established
to require further comment.

Very truly yours,

S olun Plidy Soecon

Kranicu & Bacn Concert Grand—in every essential
but size—adding charm and dignity to the appoint-
ments of any home.

Measuring less than five feet in length, and taking but
little more space than an upright, the GranDETTE .givr:s
you practically all the advantages of the Concert Grand’s
wondrously balanced touch, purity, sweetness and reso-
nance of tone.

I(. l{ A'\ N I (j H & B“ C l[ /)I\'Uf‘ in and hear this “

FsTAanLis=men Isiid "
R - fure  at our nearest s
p > : S N B = A 4 b2
235 East 23rd St., New York, N. Y. iz 215 So. Wabash Ave.. Chicago. HL. o « copy of the latest Gr

"r{leLJI Imn munidg-

UWToom or Ssend



